20 CLASSIC LOVE SONGS FOR 2000+ RAG 




ROCK / 

NAS,Eve,and | 
SisqoTakelttothel 
New Millennium 



THE FUTURE OF 
URBAN MUSIC 

Destiny's Child Guy 112 
Lir Kim Coko Jagged Edge Mya 
Dr. Dre Veaa Montell Jonlan 
Juvenile Kells Angle Stone 
Donell Jones 

+ , 

JAY-Z'S 
HARD 
KNOCK 
LIFE 
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AGAINSTTHE MACHINE: READYTO RULE? 
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INTRODUCING THE NEW MEN'S FRAGRANCE 




65 .com 

Radio ' s 



Unregulated 
Uiiformatted and 

Downriffht 
^"AMERICAN 

Ai££ati«» upatandiag citizen* 
Bm wafn«d that a new form of 
radio — dlgitml armek im 

IXfc* It — is about to be 
unleashed upon an unsuspecting 
nation. Cmllmd LirmSes.aem, it 
i« nothing less th«m a plot to 
lure an entire generation of 
young hearts and minds into an 
incredibly hypnotic world of 
•onic addiction. 
Once they've got us hooked, 
the powers -that -be will start 
pumping the happy Juice into tl^ 
water supply and using our 
fillinaa 

ulat eour brain waves. 




Think agaxn, comrades, 



*»"*mm ran «ie oa eb 

i*fT« thm radio zevnZafcioa 



f?? 



stand up tor Amarlca III 
aivm tbomm ■■■■■■ vezsln a pimcm ot 
your mind at wtnr.li-rm3S5.ccml 
Ba aura to mtutt cotton in yoaraara 
(And DON'T look directly at tha 
aonitor) . 



LIVEI 




COM' :r 





1 <- Crlaa laeerte DlTlal 



•11 aftieaa «aa aMaialac tat* (ar yaaatkla laa;;;^ aTio^ ^ ~7l 

firS. — coome imj 




^^^B JUN lOV^^^ 



I Aa this confldantial docunent clearly 
ahowa, Liva365.caa'a Intamet radio acheaa 
juat may ba tha brolncbild of cha rreaaaaona 
(tha goverament behind tha a oveiua ant) . 




fig. 



Intelligence sources will "neither confirm nor deny " 
the so-called inziitaaaac insidious Brain-Devolution asso- 

clatad with repeated expoaura to aaid 'broadcaatlng' procedure ( Li ^eSeS. coa. ) 



tfiis pjgt n trliiijrrt lo Hit 

of ^mma 



T 



Dirty" Little 



FACT1 fAUT2 




Live365.c 
3iines mor 
-han regul 
B ! ! ! I 



o 




8 many 
Powerful 
radio! ! ! 



1000<=>Opow«r 



Htagular radio plays the « 



Bonsic over and over and has 
dblg blocks o£ coBBaer- 
scials to break everything up. 
IThere's no way you can listen 
X.O it for any extended 
^rlod. 

ILlve3&5,ocB, on the other 
ihand, has a unoodly amount of 
istations with sooie- 
tthing for everyone. Any time, 
>day or night. Plus, they even 
[let you broadcast your own radio 
rwith no license and no rules. 
tPzobabllity of 
>deeayrTT 100%l 1 1 




XilvvSeS.ooB Is flag to teoad- 
easters and listeaaors alike. 

mmn, can you tblnX o£ any other 
placa wbara erarytliing la free? 
Say, Ruaaia for axa apla till 

FACTS 

** ♦Lives 6 5. com begins with the 
word live and live spelled 
backwards is arrilll! 



LIVE 



That's right, pure evil 365 days 
a year. And don't even get us 
started on the ''cam* part. 
Can you say Audio Abcninationi ? I 




ALL 
MUSIC 




Chart 4 

SYMPTOMS OF LIVE365.COM ADDICTIO 




legtecting (amity and friends 

/ 

member of / 

Trilateral Commission 

I skipping church 



sense o( power and 
euphoria white 
broadcasting 



, unable 10 stop playing 



lapse in 
personal hygiene 



delusions 
ot grandeur 




sleep disorders 
lob problems 
lying 



cravmg more and more 



tDaxxyl JaokaoB aka DJ Dsxxyl 
m DOKZa-ATOR aka Xasta D 

'THis unlicensed DJ's (^ath Js)ckey ! ) 
[reggae show now has 100,000 -aesperat.i 
I addicts. How many more must fall under 
t his spell before we awaken from our 
I slumber??? 



LIVE 



COM 



OTrong (or iSmertca 




Paid for by the citizens against liva365. 




Patience isn't a virtue. It's a liability. Arm yourself with over 500 of the world's most prestigious 
driving machines. From unrepentant speed demons to the burliest of American muscle cars. Of 
course, you don't drive them as much as you try to contain them. Each one is engineered according 






one keeping your foot on the gas. 



ALFA ROMEO 
ASTON MARTIN 
AUDI 
BMW 

CHEvnOLET 
CITROEN 
DAIHATSU 
DODGE 

Foa; 

HO'.SA 

JAGUA= 

M TS'.ElSr-! 
•. SSi'. 



T^VC-i 



to exact specif ications. You can customize them to no end. Sound excessive? Not considering what 
you're up against. Twenty of the world's most unforgiving tracks. Along with an equally merciless 
Rally Racing Mode. Either way, the aggressive will thrive. And the meek will inherit nothing. 
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STO RY! 
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rfte VIBE History of Hip Hop is the complete story of 
rap, from its start on the streets of the Bronx to 
its world-dominating status today. By the editors 
of VIBE— who gave you the New York Times best- 
seller Tupac Shakur—\W\s book has it all. 



DJ Kool Here, Afrika Bambaataa, and 
Grandmaster Flash 

KRS-One, L.L. Cool J, The Notorious B.I.G 

Run-D.M.C, Kurtis Blow, and Whodini 

Salt-n-Pepa, Lauryn Hill, MC Lyte, and Missy Elliott 

Breakdancing, graffiti, movies, fashion, videos 

Public Enemy, Russell Simmons, Beastie Boys, and 
Tupac Shakur 

Rap and rock, hip hop and soul, dancehall 
Lists every album by every artist featured 



In paperback 

at bookstores everywhere 

Three Rivers Press 
www.randomhouse.com 

Order today and save 20% 

Call toll-free 1-800-426-9922 for credit card orders 

Or send your name and address with check or money order for $21 .95* 
—a savings of 20% off the cover price of $27.50— plus S3.50 for S&H to: 
The VIBE History of Hip Hop 
P.O. Box 10214 

Dept. 481507-248, Des Moines, lA 50336-0214 

•Please add applicable sales tax in lA, NJ, NY, PA. 



Special Bonus in 



first tuition Onlyl 



fREE4-son9 CD «itii music trom 




rEATURING MACK 10, FAT JOE, ICE CUBE, MC EIHT, CJ MACK AND BIG PUN 
WITH CAMEUS BY KRAYZIE BDNE & FLESH 'N' BDNE, B-BEAL, BAD AZZ AND WC. 



NOW AVAILABLE ON AND VHS AT FINE STORES EVERYWHERE. 

iw i!*Nf.;i( 

^ SOUNDTRACK FEATURING THE HIT SINGLE RV WESTSIDE CONNECTION "LET IT REIGN" 
m AVAILARLE ON HOO RANGIN'/PRIORITV RECORDS. 
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P*LM PiCTUBCS liCOIDS ■» • ' 



—ID 



AWAILARLE AT 



> 1999 Hoo BanBinVPriority Records, LLC c 1999 palm Pictures, LLC. 




MUSIC FROM THE MOTION PICTURE 

featuring 15 new songs 
from 

LL Cool J 
Missy "Misdemeanor" Elliott 
DMX 
Kid Rock 






Includes the hit single 
One Night Stand 
featuring LaTocha S 
of Xscape 



Month after month, hit after hit 

www.atlantic-records.com the Atlantic group 2000 slip-n slide records 2000 Atlantic recording cohp a time warneb companv 



From Slip-n-Slide Records 
and Atlantic Recon 




TRI^K DAI^DY 



Follow up to the 
platinum album 
www.thug.com 
featuring the smash 
Nann 





! 



CIRCUIT CITY 

Price • Selection • Service 

Available At All Circuit City Music Locations. 




' Pi/ 



Wdoquq^ 





MEOSHE 

UA. ■ fi.V. ■ TOKYO ■ LONDON ■ PARIS • KIN(;STON 
2 13-6 1 7-8983 
WWW.MEOSHE.COM 
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.AMERICAN JUNKIES 
_aRUDE 

_BASE BROOKLYN 
.BATTLE SOUNDS 
_BRUKNAHM 
_CUBIKA 
.DIGITAL NOISE 
DOUBLE DOWN 
_ECKO UNUNITED 
_EGOTHIP 
.EKELON 
_FATLACE 
.FRIDGE 
.GHETTO DOG 
.GIANT STEP 
.GRAFF5CENES 
.HAZE 

.HIPHOPEUMENTS 

.HIP HOP SCENES 

.HYBRID 

.INFAMOUS 

.KINGPIN 

JAKL 

.LABEL WHORE 

.UVENDIRECT 

.LODOWN 

.MANKIND 

.MASS APPEAL 

.MILKCRATE ATHLETICS 

.MUSIC SELECTOR 

.ONE LOVE 

.ONE STOP HIP HOP 

.ON THE GO 

.PERVERT 

.PIMPGEAR 

.PIMPGIRL 

.REBIRTH 

.REPUBUCA 

.ROOKIE 

.SALMON 

.SECONDS 

.STAPLE 

.STEELO 

.STRENGTH 

.SWISH 

.TRACE 

.TRIPLE-BYPASS 
.TRIPLE 5 SOUL 
.URBAN LATINO 
.VICE 

Ci ! ilerial 





yourself in 

shimmering 

colour 




Colour so multi-faceted, 
it shimmers. 



Crystal pure colorants. 
Undiluted and clean. Un-flat. Un-matte. 
And filled with double highlights — 
for shimmering highs and lows. 
Won't wreck or ravage hair 
For first-timers or nth-timers. 
Brilliant diversity. What to wear? 




PARiS 

cause I'm worth it. 




FEBRUARY ZOOO^VOLUME a NUMBER 1 

FEATURES 



THRSTHE HARD WAY The future is finally here. Meet the leaders of the 
next generation in hip hop. Photographs by Christ/on Witkin 

84 HARD CORE Ghetto-glannorous and gangsta-friendly, Ew is 

pounding a whole new path for female MCs. By Greg Tate 

88 HARD ROCK On a tinted-window tourthroughQueensbridge, 
Nis comes home to where his heart is. By Harry Allen 

92 HARD EDGE With a sizzling new solo album, Sitqo decreesa Dru 
World Order. By Scott Poulson-Bryant 



98 GROOVE ME More than a decade ago, a band called Guy set off an R&B 

revolution. Now, Teddy Riley and Aaronand Damion Hall return to 
make the new jacks swing again, dreom hompton attends the reunion. 
Photogroph by Albert Watson 

102 RHYTHM NATION MontellJonlM. Jagged Edge, Mya, t12, AngiiStone, 
and Dondl Joiwstell Micboef A. Gonzales how the new R&B has awak- 
ened their old souls. Photogrophs fay More Baptisfe 

rm TAKING CARE OF BUSINESS Dntiny's Child and Coko prove that it isn t a 
man's world anymore. By Karen R. Good. Photographs by Guy Aroch 

IMNUTHIN* BUT LOVE From Van Morrison's "Crazy Love" to Lionel 
Richie's "Endless Love," the 20 slow-jam standards that have served as 
the theme songs to our heart swoons. Plus: 20 more love songs we'd 
like to hear remixed in the next hundred years. By Michoel A Gonzales 
ond Amy Linden. /Ilustroti'on by Christion Cloyton 

120 REBEL MUSIC The stage is set for Rag* Against the Machin* to become 
the biggest band on the planet. But are Call's radical rap rockers ready 
for that? ByCheo Hodari Coker. Photographs by Stephana Sednaoui 

(continued on page 24) 

ON THE COVER: Eve. Nn, and Sisqe all photographed by Christian Witkin. 
Eve: Styling by Kithe Brewster/CXA; makeup by Justin Henry/Nars N.Y.C.; 
custom-made black leather mesh dress by Sabbah; black leather gloves with 
gold appliqu^ by LaCrasta: beaded choker and belt both by Erickson Beanxxi. 
Nas: Styling by Kadi AgOeros; grooming by Barry White/Zoli Illusions; gray 
parks with hir-trimmed hood and white cotton tank, both by Willie Esco: black 
jeans by Rocawear; boxer shorts by Tommy Hilfiger Underwear; belt by Ouccl. 
Sliqo: Styling by Emil Wilbekin; grooming by Barry White/Zoli Illusions: black 
short zip-front jacket with silver studs by Dolce & Gabbana; black calfskin 
leather pants with thigh strap by Helmut Lang; belt by Gucci. 
ABOVE; Aaron Hall photographed exclusively for VIBE by Albert Watson; styling 
by Jill Topol/Celestine; grooming by Barry White/Zoli Illusions; gray suit with 
embrokiered detail by Tommy Hilfiger. 



SATURN SURVEY 




Your n.n.. ^^^fJU\r=6^ HtU^€=^ A.. ZS' 

Occupation 

Where is your Saturn retailer located? 

If you had to share one story or experience about your Saturn, what would it be? 

AfN/D THAT LA^ ^BA^ R.eC^CLei> PME^ 

Kfeeotess ro jaw , i 'Bx?uc,mt thb Cfe66^ . 



Which Saturn do you Hriv^? SvV2l Color CiR£^6^ 



The lieu: redesipted (and environmentally friendly) Saturn S-Series. MfSS 
A Different Kind o/' Company. A Different Kind of Car. f^jj. 



The lOOOSatumSWZ, MS.R.R ofS14,730 iruhiJing AC. relmlcr prep jnd transportation. Options. Ijx md license are extra. l-gOO-522-SOnO or unm:saturn.com. 61999 Saturn Corporation. 



Lenah Zinyamah 
photographed exclusively for 
VIBE by Doug Bizzaro; styling 
by Angela Arambulo; makeup 
by Greg Vaughan/L' Atelier 
N.Y.C.rhairbyTed 
Gibson/LAtelierN.Y.C.:set 
design by Chad Dziewior: 
beige suede jacket and 
black pants, both by 
Guess? Collection: 
4 gold body chain 
/ byManon. 




BUCKSTEEL IN THE HOUR OF CHAOS 

What doyougetwhen two inmates— a black Muslim and a white supremacist 
join forces to take on a hardheaded warden at an Ohio state penitentiary? One of 
the longest, bloodiest prison riots in American history. Greg Oonoldson repo 

FASHION 

132 VIBEFASHION: FIERCE 

Feel the power of suggestion. 
Photographs by Doug Bizzaro. 
Styling by Angela Arombuio 

138 VIBESTYLE: MACHISMO 

Real men don't wear boxers. 
Photographs byAmaldoAnayo-Lucca. 
Styling by Angela Arambulo 

144 VIBESTYLE: STROKEOFJEAN-IUS 

Lil' Kim wears denimhotenoughforher diamonds. 
By M/nyo Oh. Photogroph by 6i7//an Loub. 
Styling by Angela Arambulo 

146 GEAR: Sneak ahead to spring. 
SyAngeloArombu/o 

148 VIBEFACE: All natural. 
Amel Larrieux. By Kenya N. Byrd. Photogroph by 
Choyo Moto. Styling by Angela Arambulo 

DEPARTMENTS 

38WHATSUP 

38 LETTER FROM QUINCY JONES 
40 CONTRIBUTORS 
42 0R0PPIN'DIME:VIBE'ST0P10UST 
45 MAIL 
53 START 

Cabs fair? By Socho Jenkins. Illustration by Stephen 
(Cron/nger. P/us: TV-theme-song samples. Every- 
body lays into the Gap. Olive Davis out, L.A. Reid 
in? 'N Sync in court. Daz and Kurupt's tiodyguard 
murdered. Great Ore's in hip hop. 
58SDUNDCHECK: Dave Chappelle. 8y Sobbifo Gorao 
64 OVATION: Wilt Chamberlain. By Joson iVhiflock 
66 OVATION: Walter Payton. By Josh Tyrangiel 
69 IN THE MIX: D'Angelo. DMX. and Ananda Lewis 
want to know why you're all in their grills. Political 
party: Russell Simmons, Hillary Rodham Clinton, 
and Andre Harrell, and other trippy trios. 
74 DOMEPIECE: Ronnie Spector. 
As told to Janet 6/nsburg 
76VIBEC0NFIDENTIALJennifer sings "Happy 
Birthday, Mr. Puff Daddy." Mariah Nurtez? 

(continued on page 28) 
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Copyrighted material 



KIRK LEW vrorks at Job Corps, the last stop for troubled 
youth before prison or the street. For some, he can help 
show the way. For others, he is someone to talk to. But for 
all who encounter him, Kirk is someone they can turn to. 

meccausa.com 

REAL PEOPLE REAL CLOTHES. 



MOf\york' 

e 1999/2000 MECCA US* 



Cn 



78 NEXT 

KELIS: Sweet child o' mine. 

VEGA: All-stare. 

SO PLUSH: Caged songbirds. 

151 LOOK 

Jinn Jamnusch, Forest Whitaker, 
and RZA take the streets to the 
Far East in Ghost Dog: Woy of the 
Samurai. By Gary Dauphin. Plus: 
On the set with the Hot Boys. 
153 SCREEN: Pitch B/Qck. Jo/Is. 
Hospitals and Hip Hop. Boiler Room. 



The Beach. Plus: Reel to Real: 
Samuel L. Jackson and Busta 
Rhymes remake Shqft. 
154TV+MGNITGR: Flashbackfor 
TV's biggest stars. Queen Latifah 
documents the digital divide. 
156 WORD: Barry White hostsLove- 
line. Africana: the encyclopedia of 
the black world. 
156TECH: Cybersquatters. 
Cell-phone shields. 
Edible imaging. PlaySta- 
tion'sGron Turismo2. 



159 REVOLUTIONS 

Juvenile. Reviewed by Robert 
Marriott Plus: Methods of Mayhem. 
Next Up...S/unfS/ends Vol. 2. 
Trin-i-tee 5:7. Willie D. Rappin' 4-Tay. 
The Baby Namboos. Goodie MOb. 
Rakim. Cypress Hill. J-Shin. 
N'Dambi. Next Fridoy soundtrack. 
162 EL RITMO: By Eleno Romero 
164 BOOM SHOTS: Third World 
Cop. ByRobKenner 
166 OH, WORD?: Da Brat. 
Jay-Z. By Minyo Oh 



168 CHECK THE RESUME: 
Funkmaster Flex. 

By Dotwon Thomas. 

169 CHAIRMAN'S CHOICE: 
Nextmen. Krumb Snatcha. 
By Chairmen Moo 

170 SIGNS 0' THE TIMES: 
VIBE's guide to the stars. 
By Thelmo Balfour. 
Illustration by Glen Hilario 

17B PROPS: Hanna-Barbera. 
By Michael A Gonzales 
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THE GLOBALIZATION OF HIP HOP 
CULTURE HAS NOW BEGUN..^ 

ACCEPT IT! 




u t . c 0 m I 



THE URBAN LIFESTYLE SHOPPING EXPERIENCE 
IliWSMilSmSlil^BBBM new music FW^mSintSlill music videos IBMSlelS news 



uiBe 

Founder and Chairman 
Ouincy Jones 



Editor-in-Chief 


EmilWilbekin 


Executive Editor 


Carter Harris 


Managing Editor 


Sarah Min 


Features Editor 


Jeannine Amber 


Music Lifestyle Editor 


MinyaOh 


Senior Editor 


David Bry 


Associate Editor 


Peter Relic 


Copy Editor 


Terr! Prettyman 


Research Cliief 


Andrew Gillings 


Editorial Coordinator 


Raqiyah Mays 


Assistant Editor 


Shaheem Raid 


Executive Assistant to the EdItor-ln-Chief 


Eunices. Liriano 


Editorial Assistants 


Abby Addis, Rebecca Louie 


Edltors-at-Large 


Sacha Jenkins. Rob Kenner, Mimi ValdSs 


U/ritare-at_l arvia 

vvriiers~ai~i-arya 






Ksren R. Good, Chsirntsn MsOi 




GrsQ TstB 


U II J » 

Hollywood worrespondent 


Stsphsn Rsbdllo 


Design Director 


Robert Newman 


Director of Photography 


George Pitts 


Associate Art Director 


Brandon Kavulla 


Associate Photo Editor 


Duane Pyous 


Designers 


Meegan Barnes, Ronda Thompson 


Art/Phntn Aeaiotant 
Miw muiij Mssisuini 


1 aelia Hala uana 


Photographers-at-Large 


Marc Baptiste. PiotrSikora 


Production Editor 


Wyatt Mitchell 


Fashion Editor 


Angela Arambulo 


Style Editor 


Kadi AgUeros 


Contributing Style Editor 


KidadaJones 


Beauty and Accessories Coordinator 


Tasha Turner 


Consulting Beauty Editors 


Iman, Nzingha Gumbs 


Fashion Assistant 


Memsor KamarakS 


Director of New Media 


Ron Richardson 


Technical Manager 


Michael Hauswirth 


Online Editor 


Miguel Burke 


Assistant Online Editor 


MarkAllwood 


Editorial Director 


Gilbert Rogin 



Contributors 

Harry Alien, Craigh Barboza, Scott Poulson-Bryant, Cheo Hodari Coker, Manola Dargis, 
Greg Donaldson, Michael Eric Dyson, Bobbito Garcia, Elysa Gardner, Nelson George, 
Randl Glatzer, Michael A. Gonzales, Deborah Gregory, dream hannpton. James Hunter, 
Lisa Jones, Amy Linden, Robert Marriott, Robert Morales, Mike Sager, Stephen Talty, 
Cristina\ferdn,MarcWeingarten, Harry Weinger, Jason Whitlock, Kristal Brent Zook 

Photographers 

Lorenzo Agius, Guy Anoch, Butch Belair, Davids Cemuschi, Walter Chin, Barron Claiborne, 
Jeff Dunas, Exum, Larry Fink Sarah A Friedman, Alexei Hay, Phil Knott, Dah Len, 
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Robert Maxwell, Melodie McDaniel, Erin PatriceO'Brien, Katharine Ome, John Peng, 
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HELMUT LANG 

80 Gr«m StrMt N*w York N.Y. 10012 tel. 212 925 72 14 fax 212 925 45 19 www.hclmutlang.com 

silt blousf ami ration hni f)ursf pboirtcraphcd O b\ Juc-rccn Iclicr 

New York, N Y. - S/S 2000 

Cr,i 



What have these old fools been up to 
for the past 18 years anyway? 




uiBe 



Beastie Boys Anthology 
The Sounds of Science 

The 2-CD collection. Packed with 42 tracks. 
Featuring the new single "ALIVE" plus hits, misses, rarities and B-sides 
spanning their entire career plus an 80-page booklet containing 
never-before-seen photos and a track-by-track history 
annotated by the Beastie Boys. 

On CD. casietie and vinyl. Produced by Bea&lie Boys. 



Co-President/Group Publisher 
Co-President/General Manager 

Executive Vice President 

Associate Publisher 

Advertising Director 
Director of Advertising & Marketing Operations 
National Music Advertising & Mari<eting Director 
Fashion Advertising Manager 
Sportswear Manager 
Corporate Accounts Manager 
Beauty & Fragrance Manager 
account8xscutive.com 
Advertising Services Managers 
Advertising Billing Manager 
Marketing Director 
Marketing Assistant 
Advertising Sales Development Director 
Research Analyst 
Creatrve Services Art Director 
Director of Communications 
Communications Assistant 
Executive Assistant s 





And if you don't like their version, then go and make your own. 
Just log on to www.tKastieboy5.co1n, m us icmaker.com or any participating online retailer 
and customize your own 2-CD Beasiie Boys Anthology from over 170 tracks. 




VP. Consunwr Marketing & Financial Planning 

Associate Circulation Director-Newsstand 
Associate Circulation Director-Subscriptions 
Fulfillment Manager 
Subscription Promotion Manager 
Newsstand Coordinator 
Subscription Assistant 
Newsstand Assistant 

Productkm Director 
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Associate Production Manager 
Production Coordinator 

Executive Vice President/CFO 
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Accounts Manager 
Accounting Assistants 

VP, Event Marketing 
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Event Marketing Manager 
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MailnDom Staff 
Receptionist 
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West Coast Marketing Manager 
West Coast Advertising Assistant 
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Mathew Pressman 

Robin Gibson 
JeanineTriolo 
Winnie Bemier 
Beverly Smith 
Beth Gillies 
JunnyAnn Hibbert 
Abigail Marcus 
Jeffi-ey Mazzacano 
Maria Raha. Jimmy Seal 
Siu<;huenLuk 
Fred T. Jackson 
Kim Collins 
Scott Carl is 
Susan Waldn^n 
Fernando Mancuello 
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Hemerd Black 

215 Lexington Avenue NewN6rk,NY10016 
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WHAT'S UP 



EVERYTHING MUST CHANGE 



Welcome to the future! This is our 
first issue for 2000, the new 
millennium. And as jazz legend 
Billie Holiday once sang, There'll 
be some changes made." 
Change, it seems, especially in hip hop and 
urban culture, is constant and it's good. 

Over six years, VIBE has grown to reach a cir- 
culation of 725,000 readers. Now that we officially 
have big-willie publishing status, it's 
time to act like that meuor magazine 
and look like that magazine. So we've 
made VIBE smaller and gotten fresh, 
glossy paper. Nowallof ourslammin' 
photographs and illustrations will 
really look, well, slamm'm'. It seems 
that we've certainly arrived— and just 
in time for the turn of the century. 

We have a few new columns in this 
issue too. For years, many of you have 
asked us to do a horoscope page. Your 
wish is our command. Check out Signs 
0' the Times (page 170) and find out 
what your astrological situation isthis 
month. Thelma Balfour, author of Stock 
Love Signs (Hreside, 1999), will be our 
resident star trekker and future-predictor. We also 
have a new column called Droppin' Dime: VIBE's 
TopIO List (page 42). Here, we pick 10 of the hottest 



So to bust into 2000, 1 decided to have Eva, Miss 
Ruff Ryders with her No.l-debuting album. Eve— 
Ruff Ryders' First Lady (Ruff Ryders/lnterscope, 
1999), Nat, Queensbridge's Hip Hop Prophet, and 
SiMio, Mr. Sexy, of Dru Hill fame and currently flying 
solo, illustrate the future of urban music— pop, rap, 
and R&B. They each come from hip hop, but their 
music transcends it. All three artists incorporate 
lyrics and beats that express their passion for music 




and tell their real-life stories. They are our future 
superstars. 

As I thought about the future of urban music and 



was the backdrop for the credits on TVs Good Times 
and who did the cover art for Man/in (>aye's f Wont 
You (Motown, 1976). It shows people listening to 
the music, having a good time, really feeling it That's 
what I think people want in music today, an emo- 
tional connection that makes you feel. 

Just like R&B music. Thanks to some updated 
k]ve stories and innovative hip hop production, R&B 
is back and better than ever. So VI BE decided to cel- 
ebrate the new rhythm and blues. It's 
hard and real and raw, but it tells sto- 
ries that affect our sou Is. I n addition to 
our cover subjects, you'll find stories 
on Guy, who resurrected R&B in the 
'80s with new jack swing (page 98); 
MontellJordan, DonellJones, Mya, 112, 
Jagged Edge, and Angia Stona (page 102): 
and Dastiny'i Child and Coko sayin' 
something for the sistas (page 110)— 
all dressed to thrill and giving a whole 
new meaning to the phrase "R&B styl- 
ists.' There are also some R&B Next 
subjects to keep your eyes on: Detroit 
singers Vega (down with Dallas 
Austin), sultry So Pluth (Rodney 
Jerkins's "first ladies"), and sassy 
Kelia (who's rollin' with the Neptunes). As if all of 
that isn't enough, we put together "Nuthin' but 
Love" (page 114), our list of 20 classic love songs. 



BECAUSE OF LAURYN HILL'S MULTIPLATINUM, MULTI-GRAMMY-WINNING SUC- 
CESS WITH THE MISEDUCATION OF LAURYN HILL. SINGING, HARMONY, AND LIVE 
INSTRUMENTS ARE BACK. THAT'S WHAT I THINK PEOPLE WANT IN MUSIC TODAY, 
AN EMOTIONAL CONNECTION THAT MAKES YOU FEEL. 



people, places, and things that get us open. Then 
there's 20 Questions. I'm turning this column over 
to you, readers, because you really love it From now 
on, 20 Questions (page 50) will be located in the Mail 
section of the magazine. So keep sending you r wild 
and crazy inquiries to us for inclusion. 

How about this issue's cover concept? I wanted 
to bring in the New Year in a different way, because 
we at VIBE always seek to be on the cutting edge. 



listened to what's coming out I realized that there 
was more music on people's albums. Gone are the 
rah-rah, put-your-hands-up-and-jump-around-like- 
a-crackhead electronica beats. Because of Lauryn 
Hill's multiplatinum, multi-Grammy-winning suc- 
cess with The Miseducation of Lauryn Hill (Ruff- 
house/Columbia, 1998), singing, harmony, and live 
instruments are back. That's why I chose this illus- 
tration by Ernie Barnes, the artist whose painting 



They're the standards, songs so powerful and 
meaningful that singers keep remaking them over 
and over again. 

As you can see, we at VIBE are moving into 
the New Year with a new attitude. We've made 
our resolutions. Changed up our look. Now we're 
going to get busy, keep it movin', and look straight 
ahead to the future. Don't look back, because the 
future is now. 

EMILWILBEKIN 

Editor-in-Chief 
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HIS GREATEST FIGHT WAS FOR JUSTICE. 



DENZEL WASHINGTON 



THE HURRICANE 

BASED ON THE INSPIRATIONAL TRUE STORY OF A CHAMPION 
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IN SELECT THEATRES DECEMBER 29 • NATIONWIDE JANUARY 14 



A LETTER FROM QUINCY JONES 



VIBRANT THING 



During a conversation with the late Steve 
Ross, my dear friend and former chair- 
man and co-CEO of Time Warner Inc., 
about the importance of creating syn- 
ergy between Time Warner's various 
entities, he asked whether I had some ideas 
about projects for any of the company's 
divisions, apart from film and television. I 
told Steve that I had an idea for a magazine, 
and he encouraged me to present it. I told 
him I didn't know anything about running 
a magazine but that I would take a shot 
nonetheless. 

So, eight years ago, I entered the Time 
& Life building for a meeting with Jason 
McManus, then editor in chief of Time 
Warner, and his deputies, Dick Stolley and 
Gil Rogin. Out of nowhere, Gil, who is 
from New York, mentioned a few rappers' 
names, and we knew right away that it 
was on. 

I'd entered those offices many, many, 
times before, but what set this day apart 
was that I brought an idea with me that I felt 
was way overdue. An idea that would fill a 
void that had existed for far too long. 

Sitting there in front of the corporate 
suits from Time Warner, Steve and I pro- 
ceeded to lay the plans for a publication 
that would reflect the vibrancy and impor- 
tance of the ever-growing hip hop cul- 
ture—a magazine that would serve as a 
voice for the hip hop generation and as a barom- 
eter for where the culture was going and what it 
found interesting. 



doors, turning their baseball caps backward or to 
the side, and wearing their brand-new baggy 
pants a little lower around their waists. 

So Jerry Levin, now chairman and CEO of Time 
Warner Inc., signed off on doing a "wettest" of the 




magazine. Since I wasn't familiar with magazine 
publishing, decorum prevents me from telling you 
what I thought that meant at the time, but I can tell 



insightful, trendsetting, forward-thinking, and 
sometimes incredulous young adult, unafraid to 
branch out with such successful ventures as the 
VIBE Music Seminar and Blaze magazine, among 
many others. And to set the record straight, there 
was never, ever a time when I had any inter- 
est in purchasing The Source magazine. 
The Source was David Mays's creation. 
VIBE was ours. And VIBE was where we 
would succeed. 

So as we step into this new century and 
realize all of the wonderful opportunities 
it will afford us, I want to take this time to 
thank all of the people who have helped 
nurture and mold VIBE magazine. With 
that said, I want to give big-time props to: 
Keith Clinkscales and John Rollins, who 
understood direction; Jonathan Van Meter, 
Alan Light, Danyel Smith, and Emil 
Wilbekin, who worked so creatively and 
diligently to bring our vision to fruition; the 
editorial and administrative staff, who 
were down in the trenches making sure 
that it got done; the ad and sales staffs, 
who pounded the pavement and worked 
the phones so that those all-important ad 
pages would be full; all of ouradvertisers, 
who realized the immense buying poten- 
tial of our readers and, more Importantly, 
weren't afraid to say that they valued them 
as customers by supporting the magazine; 
Bob Miller, who went from holding VIBE's 
fate in his hands while an executive at Time Inc. to 
being a tenacious, encouraging, and dedicated 
partner; and. most importantly, you, our readers. 



WE PROCEEDED TO LAY THE PLANS FOR A PUBLICATION THAT WOULD REFLECT 
THE VIBRANCY AND IMPORTANCE OF THE EVER-GROWING HIP HOP CULTURE- 
A MAGAZINE THAT WOULD SERVE AS A VOICE FOR THE HIP HOP GENERATION. 



To be honest with you, we were a little nervous 
that day. Not because we feared our idea wasn't 
sound and wouldn't work, but because we were 
unsure whether the men in the meeting who rep- 
resented Time Warner fully understood how 
deeply hip hop had permeated popular culture. 
Fortunately for us, they did— perhaps they had 
noticed their kids blaring L.L. Cool J'sand Naughty 
by Nature's lyrics from behind their bedroom 



you now that a wet test is one nationwide print-run 
of a magazine. Our idea had been given the green 
light, one of only two— the other being Martha Stew- 
art Living— out of more than 2,000 pitches, and VI BE 
magazine, so anointed by writer Scott Poulson- 
Bryant.was born. 

In the seven years since its birth, I've watched 
with the beaming eyes of a proud parent as VIBE 
has grown into a beautiful, intelligent, opinionated. 



without whose support and loyalty VIBE would not 
exist. You are the ones who agreed to adopt VIBE 
magazine as your own, and you are the ones who 
have made VIBE truly distinguished. 

I wish you all peace and love as we enter the 
21st century, and I assure you that we will con- 
tinue to work to make sure that VIBE remains g 

true to what it has evolved into— the voice and | 

111 

soul of urban culture. i 



QUINCY JONES 

Founder and Chairman 
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SET YOURSELF FREE. 



DUREX' EXTRA SENSinVE CONDOMS -SUPER THIN FOR MORE FEELING. 

Feel what you've been missing in a Durex Extra Sensitive condom. 

Super thin for more feeUng and sensitivity. Now safe sex doesn't have 
to feel that way. Free sample at www.durex.com. 
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OR£/)DFULGREG 



Greg Tate, 42, hasa baby face. "Eve was trip- 
pin' over my age," says the Ohio native and 
VIBE writer-at-large responsible for this 
month's feature story on Ruff Ryders' leading 
lady, "Hard Core" (page 84). "She started ask- 
ing if I've done drugs, if I drink alcohol or eat 
meat." Perhaps the secret to Tate's youthful- 
ness is the dreadlocks he's grown, cut, and 
regrown for 18 years. "Letting them go is like 
a ritual," says Tate. "An act of purification." 



Photographer Christian Witkin, 33, calls his 
work "ordinary," but his cover shots of Eve, 
Sisqo, and Nasprove him way wrong. Although 
Witkin has shot for publications from The New 
York Times Magazine to Paper, no magazine has 
left more of an impression on him than VIBE. A 
drama-filled cover shoot with Rosie Perez in 
1993 almost knocked this Holland native's clogs 
off . "I didn't go home that night," he says. "I went 
straight to the bar and just drank." 




DECONSTRUCTING 
HARRY 



He snacks on Funny Bones and reads astro- 
physics for fun, but native New Yorker Harry 
Allen got serious with Queensbridge rap 
philosopher Nas for this month's cover fea- 
ture "Hard Rock" (page 88). Having said his 
peace in print, the longtime VIBE contributor 
dreams of making a TV series out of the Bible. 
"I'd like to retell the stories with expansive 
visuals and sublime doctrinal truth," Allen, 36, 
says. Word. 



Photographer Guy Aroch, 28, surrounds him- 
self with beautiful women: Coko and Destiny's 
Child ("Taking Care of Business," page 110), 
and his 5-month-old daughter, Leyla Blue. This 
father and film student's main mode is multi- 
plicity. "My favorite thing in life is change," says 
the Israel native. "I get bored fast, so I like to 
reinvent myself." His work has also appeared 
in Interview, Nylon, Roy-Gun, and Surface. 



GREAT SCOTT 





Longtime VIBE writerScottPoulson-Bryant. 

32, spelunked through the depths of Sisqo's 
brain for "Hard Edge" (page92). "Sisqo noted 
my ability to get him to open up," says the Long 
Island native, who sharpens his investigative 
skills by reading and writing mystery novels. 
Perhaps the platinum crooner should've been 
morewary. "Writers," Poulson-Bryantsays, 
"are always selling someone out." 



SE Cfl 



"When I was little, I wanted to be a weatherman, ' 
says designer Meegan Barnes. "I'm still ob- 
sessed with the weather." Through rain or hail, 
sleet or snow, the San Francisco sista always 
makes sure that VIBE's Start and Next sections 
look fine as sunshine, Barnes, 26, started at VIBE 
as a production design assistant in 1997 after a 
stint at Paper. Now, when she isn't illustrating 
our monthly Vibe Confidential column, she works 
as creative director of her own cosmetics and 
accessories company, Femme Arsenal. Hal- 
lelujah, it's raining jobs! 
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H FORM OF OPPORTUNITY 



Census 2000 is an opportunity 
to help our community grow. 

The information gathered in 
Census 2000 can help deter- 
mine where job training 
centers, schools, daycare 
centers and healthcare facilh 
ties are needed. Where new 
businesses and factories are 
built. And it's Census data 
that helps determine our 
fair share of billions of 
dollars in government i 
funding. J 

So, when your Census I 

form arrives, fill it in M 

and mail it back. It's M 

a form of opportunity m 
for our community. 

Census 2000. H 
This is our future. 
Don't leave it blank. ^■1 
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DROPPIN' DIMe 



IflBB'S TOP 10 LIST 



1 



2000 Ford Excursion. Roll with 
• nine of your homies in this 
monolith SUV that makes the 
Chevy Suburban look like 
a Volkswagen Beetle. ^ ~| 



2 Camouflage DJ Box 
• Bag by Maharishi. 
Spin jungle or just hide in 
one— this padded record case does it all 




3WWF's Royal Rumble. Three tons of grade-A beefcake 
• collide on January 23 at Madison Square Garden and on 
pay per view. Think Fight Club meets Me/rose Place, y 

The Rock 

4yes / Can.'; The Sommy Dovis Jr. Story. 
• This four-CD set (Atlantic/Rhino, 1999) 
celebrates the Rat Pack's timelessly 
debonair black sheep. 



5 Cuffs and chokers by Yvone 
• Christa. Rock a rainbow of 
snakeskin from this /angtastic 
collection (at Yvone Christa at 
Main Floor, N.Y.C.). 

6 Pioneer PDR-509 CD 
• Recorder. Dub your 
favorite tracks and create your 
own mix CD, ghetto style. Bum, 
baby, burn! 



7f Akinyele's Aktapuss: The Sexcow (Volcano/Jive, 1999). 
• The reigning ruler of red-light rap makes his small-screen 
debut with a raunchy and hilarious straight-to-video flick. 

8D J Yutaka. From the Far East to the Boogie Down, he's 
• the first Japanese member of the Zulu Nation. Yutaka's 
Japanese production debut. United Nations (Avex Trax), 
features Chuck D, Afrika Bambaataa, and others. 




9 Polaroid l-Zone Pocket 
• Camera. Like a hand- 
held photo booth, this baby 
spits out instant 1"-by-1 1/2" 
color photos or stickers. ^ 



10 Michael Jordan. This men's cologne is 

lUadescribed as "sensualist aromatic Oriental." All we 
know is it sure doesn't smell like sweat socks. 
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Free Gifts With Purchase 

Put your senses into overdrive with 
tree gifts from Curve, one for him. one for tier. 
Each gift set includes five free travel-size Curve 
Fragrance essentials. They're guaranteed to 
turbocharge the senses of any man or woman, 
bach one is valued at over $bO, yours free with 
a $45 Curve Fragrance purchase. 
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Box Kings, 16 mg^ "tar". 1.2 mg. nicotine av per cigarette by FTC method. 
Actual tar and nicotine (ieliveries will vary based on how you hold and 
smoke your cigarette. For more information, contact ww,v.bwtarnic.coni 



www.brownandwilliamson.com 
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COMIC AVENGER 

Bravo! Having the very talented 
Chris Rock as your guest editor 
[November 1999] was absolutely 
ingenious. I can't tell you the last 
time I laughed so hard. From the 
hilarious Speak Easy to the antics 



to call white people crackers. God 
forbid a white person call him or 
any other black man or woman the 
"N" word. When did this maga- 
zine suddenly become racist 
against white people? It wasn't 
when I first started subscribing. 
Actually, it's getting to the point 
where I don't even want to see a 
VIBE in my mailbox. 

Amanda N. 
Avon, OH 

I already enjoy reading VIBE, but 
Chris Rock had me reading his 
articles over and over again. He 
most definitely made this one a 
collector's issue. Having Rock as 
the special guest editor was pure 
genius. Much love to VIBE and 
Rock. Please continue to keep 
everyone reading and laughing. 

Jasmine Todd 
Long Beach, CA 



MAL 



hard, speak his mind, or tell the 
truth— all the while making us laugh 
hysterically-Rock would certainly 
be a refreshing change of political 
pace. Imagine for just one minute 
his inaugural address. Hey, he was 
the man behind the fiinniest, 
smartest issue of VIBE I've seen in 
a long time. Chris Rock, you've got 
my vote. 

/ Maxwell 
Wilmington, DE 

The issue with Chris Rock as guest 
editor is the best VIBE ever. It was 



"VIBE and Chris Rock shined in the most enchanting partnership 
since Richard Pryor and Gene Wilder. With the hundreds of mag- 
azines publishing the same old stories, it's refreshing to see VIBE 
standing tall and proud as the leader of the pack." 



of the Three Niggas From Brook- 
lyn, Rock and the editors of VIBE 
shined in the most enchanting 
partnership since Richard Pryor 
and Gene Wilder. Not only were 
the articles involving Rock funny 
but they were also creative and 
witty. With hundreds of mag- 
azines publishing the same old 
stories, it's refreshing to see VIBE 
standing tall and proud as the 
leader of the pack. No one could 
have done it better. 

Tommie Nicole Boyd 
Bronx, NY 

Chris Rock is an obnoxious, loud- 
mouthed pig! As soon as I saw him 
on your cover I didn't even want 
to look inside the magazine, but I 
forced myself, thinking. How bad 
can it be? Well, what I read not 
only insulted me because I'm 
white but it also downright dis- 
gusted me! He should not be able 



Chris Rock for president? Jump on 
the bandwagon, America. The 
White House has and probably will 
do a lot worse. Never afraid to work 



extremely funny and sarcastic. 
From beginning to end, it was clas- 
sic entertainment. The phony ads, 
jokes, music reviews, etc., along 



with your regular features, were just 
unbelievable. Much props to VIBE 
for trying something different. 

Jamaal Dunbar 
Freeport, IL 

Your cover story on Chris Rock 
made me sick! With all due 
respect, what were y'all thinking? 
He doesn't deserve to even have 
his name in your magazine. Maybe 
it's just his style, but he makes my 
stomach turn. I mean, what is the 
definirion of "white folks"? Why 
must people still be categorized by 
their skin color? Rock should not 
be in the limelight. For a 34-year- 
old man, he has a lot of growing 
up to do. 

Jason Via 
Lake Jackson, TX 

I'd like to give much love to VIBE. 
Nothing keeps me more entertained 
than having any issue, old or new, 
of VIBE within reach. I love every- 





i 



YOUR BEST SHOT 



PrafilandTrea«.LMAngale«,C«rif. 



V I B a 45 



Ci 



To Go? 




I Try ICaKlua Drinks To Go. 

I KaKlOa B-52's a/)<i a variety of 

i party-friendly flavors, Intloding 
1 new Bushwackers. 
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MAIL 

People automatically want to run 
from me because they assume that 
I'm like those ranting, raving, dis- 
respectful, militant racists. So 
please, before you publish any- 
thing about us, do a little more 
research and don't accept things at 
face value. 

Micaiah Yisrael 
Address withheld 

DAWN OF A NEW ERA 

Finally, some recognition of the 
true funky diva herself. Dawn 
Robinson [Domcpiecc, as told to 
Raqiyah Mays, November 1999). 
I'm very happy to hear that 
Robinson is doing well and mov- 
ing on. This is true talent here, 
and I would like to give VIBE 

"I truly believe Elrian McKnight is the best R&B songwriter, singer, 
producer, and arranger. Sometimes you just want some nice 
melodies to calm you down from a long, stressful day, and any one 
of McKnight's albums would do that for you." 



thing about your magazine and I 
pray that VIBE lives forever. I 
would also like to show rr ad love 
to Chris Rock. I truly enjoy seeing 
a young brother doing his thing. 
He's funny as hell, not to nention 
very sexy. The brother has come a 
long way. Don't stop rockin' 'em, 
Chris, you're the best ! 

N.S. 

Creemt'ood, SC 

SMOOTH OPERATOR 

Amy Linden's article on Brian 
McKnight ["The Professional," 
November 1999] was spectacular. 
I've been waiting for VIBE to shine 
the light on such a magnificent 
artist, producer, and son.jwriter. 
The man's got it going on. I'm 
looking forward to more stories on 
McKnight and the sexiest photo- 
graph of him on VIBE's cover. 

Sheleshia i.'ingleton 
Temecula, CA 



arranger. I'm glad he said he's not 
ashamed to be called old-fash- 
ioned. Sometimes you just want 
some nice melodies to calm you 
down from a long, stressful day, 
and any one of McKnight's albums 
would do that for you. Thanks for 
the wonderful article. Brian Mc- 
Knight is truly a great musician. 

D. Patrick 
Columbus, OH 

Though VIBE is still the best mag- 
azine, and Brian McKnight is the 
most talented musician, both have 
changed for the worse. I remember 
the first time I read VIBE and I 
remember listening to Brian Mc- 
Knight's first CD; both struck me 
as being real and pure. Now VIBE 
exploits women and McKnight 
stooped to your level by partici- 
pating. What does the half-dressed 
woman posing with McKnight 
have to do with his music? Mc- 



I suggest that Amy Linden leam how 
to interview and not incorporate her 
biases in an article. Just bec. use you 
don't particularly like the so-called 
white artists McKnight laud:, doesn't 
give you the right to dis a brother's 
influences. Having eclectic tastes in 
music has only enhanced his song- 
writing skills. Music is colc^r-blind. 
If you don't understand tliis con- 
cept then pop in a CD of someone 
you don't know, close your eyes, 
and try to guess who's playing the 
song. Can you guess? I didn't think 
so. After all, isn't this VIB S maga- 
zine, a periodical that attempts to 
bridge a myriad of cultures? Obvi- 
ously, it's a concept Linden has yet 
to understand. 

Lamont Corbin 
Detroit, MI 

Brian McKnight is the bt st R&B 
songwriter, singer, producer, and 
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Knight needs to figure out what's 
really important in this short life; 
I think he once knew and I think 
VIBE did too. Since McKnight and 
VIBE have both made a lot of 
money and have the potential to 
make even more, they've changed. 
Well, neither will get any more of 
my money, because I can't support 
ladies being exploited. 

Keith Norman 
DesPlaines,IL 

R.E.S.P.E.C.T.! 

I strongly disagree with the way 
you generalized the Hebrew 
Israelites [VIBE Live, November 
1999I. The Israelites you depicted 
are a sect from Harlem who teach 
hate, mislead our brothers and 
sisters, and scream at people just 
because they're white. Whenever 
I tell someone that I'm a Hebrew 
Israelite, I have to defend myself 



props for hooking my girl up. 
Keep the excellent journalism 
coming. Continue to bring us tal- 
ented writing on gifted artists 
such as Robinson. 

Ill Will 
Philadelphia, PA 

Thank you for the story on Dawn 
Robinson. I was upset when she left 
En Vogue and I haven't seen her or 
heard from her in awhile. I just 
want to say. Please come back to 
us, Dawn, we miss you. 

K.L Bain 
St. Louis. MO 

KEEPIN' HIS COOL 

I greatly appreciate that my name 
was on The Hot List [VIBE Con- 
fidential, October 1999) as hav- 
ing one of the albums people 
highly anticipate. But I didn't 
appreciate the line about me 



Ccy 



being a hothead. It is unfair to 
characterize me when you don't 
know me. However, I hold no 
grudge. My album will be done 
soon and the music will live up to 
the anticipation. I respect VIBE, 
and that's why I took the time to 
write you on this matter. 

Cormega 
Queens, NY 



TOO HOTTO HANDLE 

I got to get something off my 
chest. I ain't gon' lie, when 
Juvenile came out with "Ha," 
I thought it was tight. But 
now that I listen to some of 
the Hot Boys' CDs, I realize 
that all they talk about is 
jewelry, cars, and how much 
they cost. Who cares? And 
why is everything "hot" to 
them? I'm hot, the block is 
hot, we on fire, I'm a hot boy, 
my hair's on fire. They're 
always talking about heat. 
Why don't they just buy an 
air conditioner? This time 
next year the Hot Boys will 
be the Not Boys! 

Shaleena Smith 
Savannah, GA 



Thank you for finally doing an 
article on the Hot Boys ["The Back- 
street Boys," by The Blackspot, 
November 1999]. Juvenile, B.C., 
Turk, and Lil Wayne are all great 
individually, and when they get 
together they're unstoppable. Their 
chemistry is remarkable. I can't wait 
till these four talented young 
brothers are on the cover. 

Cynthia White 
St. Louis, MO 

I just can't get enough of those 
damn Hot Boys. People say they're 
just all right, but to me they're the 
bomb. They're doing a good job 
and I hope they keep it up. Just watch, 
one day Cash Money's gonna blow 
up bigger than No Limit! 

Jy 'Asmine Johnson 
Gary, IN 

I was disappointed to see that the 
Hot Boys article was mostly about 
Juvenile and Lil Wayne. I was 
hoping to find more on Turk and 
B.C. I already know that Juvenile 
is the most successful with his plat- 
inum album, 400 Degreez. I already 
know that Lil Wayne is one of the 
youngest MCs out today. I was 
expecting to see more on the less rec- 



ognizable members of the Hot 
Boys. Instead, all I read was how 
Turk is the shy one and that B.C. 
watches D.L. Hughley on HBO. 

Johnny Lee 
Hacienda Heights, CA 

NICE GUYS FINISH FIRST 

I was confused by your references 
to Will Smith being a nice guy 
[Speak Easy, November 1999]. I 
didn't know whether you were 
being sarcastic or giving him props. 
There's nothing wrong with Smith 
being a nice guy. Is this the kind 
of world that we live in, that being 
nice makes you the subject of 
jokes? If you meant that he's a nice 
guy and deserves to be commend- 
ed then I apologize, but if you were 
simply ridiculing a good guy then 
I hope you will realize you made a 
mistake. Smith is a breath of fresh 
air in a time where violence and 
black men being portrayed as evil 
have become the norm. Thank 
God Will Smith isn't normal. 

Leslie Wing 
Rochester, NY 

POLITICAL INFLUENCE 

Conrad Muhammad is a powerftil 
example to young black men and 



MAIL 



women ["The Gospel According to 
Conrad Muhammad," by David J. 
Dent, November 1999]. Muham- 
mad has made a change for the 
better and he keeps me aware of 
the improvements I have to make 
in my life. 1 commend him and 
back him 110 percent. Thank you, 
VIBE, for your outstanding job in 
covering the political and social 
life of African-Americans. You 
keep brothers like me on our toes! 

Michael Sheppard 
Boston, MA 

BIGGER AND DEFFER 

I want to give mad props to Chair- 
man Mao for his article on Mos Def 
["On the Black-Hand Side," 
November 1999 j . I was surprised to 
see Mos get the publicity that he 
deserves. I've been a Mos Def fan 
since he first hit the scene. He's a 
conscious brotha and we need more 
artists out here with the messages 
that he and Talib Kweli relate. 

Venus Pagan 
Chicago, IL 
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20 Questions 

Editor's Note: Readers have taken over the co/umn... V I B e 
encourages you to submit your questions (see address 
^ below). We will printyour best questions here each month. 



20. Doesn't The Blair Witch Project remind you of No Linnit's 
first music videos? 19. When did it become commonplace for 
rappers' CDs to have a guest on every other cut? 18. Don't 
TLC look better each time they come out? 17. Why do people 
who stand at the bus stop talking on cell phones make us say, 
Hmmmm? 16. Isn't The Jerry Springer Show no fun since it 
cut out the fight segments? 15. Shouldn't Halle Berry have 
her pick of roles in Hollywood after her excellent portrayal of 
Dorothy Dandridge in the HBO movie? 14. Why don't any of 
the huge recording artists who got their start on Soul Train 
ever go back on the show and perform (think: Luther, Janet, 
R. Kelly)? 13. Isn't everything Chris Rock says on his Bigger 
& Blacker CD so on the money? 12. Aren't we all praying that 
Biggie's posthumous CD, Born Again, and Black Rob's Life 
Story are the bomb diggity after Mase and Puffy 's booty CDs 
Double Up and Forever^ 11. And speaking of Mase and Puffy, 
have we finally got our question answered as to whether or 
not one could make it without theother? 10. Isn't Mariah Carey 
looking mighty healthy in that "Heartbreaker" video? 9. And 
speaking of "Heartbreaker," isn'tthe remix featuring Da Brat 
and Missy Elliott her best since she collaborated with 01' Dirty 
Bastard? 8. When did it become cool to start rocking New Bal- 
ances again? 7. How come every time we hear DMX, Eve, or 
the Lox say "Ruff Ryders" we think of the condom? 6. Now 
that The Stave Harvey Show is the No. 1 show in black homes, 
why do WB execs feel the need to move it to a new time slot? 
5. And speaking of execs, aren't we all waiting for them to give 
usalegiti mate reason for why the fall lineupsare virtually devoid 
of minorities? 4. After seeing Trick Daddy and hearing his 
song "Nann Nigga," don't we all kindafeel like with a little deter- 
mination we could be on the radio and TV too? 3. Doesn't 
Barry White really have "staying power," asthe title of his CD 
states? 2. Why are the media and the Republicans so hush- 
hush about the recent revelation of Newt Gingrich's extra- 
marital affair, but President Clinton can't sneeze without a 
camera in his face? 1. Aren't we all feeling lyania Vanzant's 
"save yourself" segments on The Oproh Winfrey Show? 

Pace Steele, Waukegan, IL 



I appreciate that you took the time 
to speak with Mos Def, but his 
interview could have been a lot 
more in-depth. Mos is somebody 
people should know more about, 
but that interview didn't even dent 
the surface. He deserves one of the 
three- or four-page articles you 
give to many people who don't 
deserve them. 

RaShaunda Brooks 
Chicago, IL 

BEHER GET IT RIGHT 

I'm disappointed in your choice to 
have Greg Tate review the rap trio 
Three Niggas From Brooklyn 
[Revolutions, November 1999] so 
negatively and then have writer Ali 
LeRoi give them a memorial in 
Props [November 1999]. Granted, 
the group's CD might have been 
terrible in Tate's opinion. But 
someone should have made him 
aware of their death so that he 
wouldn't look like a harsh man who 
disrespects the deceased, when I 
honestly don't believe those were 
his intentions. Both men seemed to 
have done a good job giving infor- 
mation, but the stories just seemed 
too harsh. To VIBE and Chris 
Rock, please inform your writers 
next time of the deceased artists 
they're writing about. 

Le'PaulJeffers 
Bowie Slate University, MD 

Editor's Note: Both the Revolutions and 
Props sections in the November 7999 
issue are fictional. As noted in the Start 
Opener, wherever a small photo of Chris 
Rock appears, it indicates that he wrote 
the article. Also, George Tale, not Greg 
Tate, is the fictional name of the reviewer 
of the Three Niggas From Brooklyn. 

FLIP THE SCRIPT 

I'm eating up what Andres Alvarez 
wrote about redefining the word 
"bitch" [Mail, October 1999]. I 
couldn't agree more, you nice, sen- 
sitive gentleman! Let's redefine 
that word and make it a compli- 
ment! Anytime I'm called that 
word, I'll smile and say thanks. 
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Now that's having the power! Kill 

'em with kindness, baby. 

Jennifer Joseph 
San Diego, CA 

I'm responding to a letter I read in 
the Mail section [November 1999] 
by a reader from Mount Vernon, 
N.Y. Ev Da Cle' says she gives no 
credit to artists like 702, Dru Hill, 
Usher, Backstreet Boys, and every- 
one from Bad Boy (even B.I.G.?), 
among others. I'm a fan of almost 
all the artists she mentioned, and to 
call their music average is both 
unfair and untrue. She goes on to 
say that fans of these acts are merely 
easily satisfied people who aren't 
sexy and appealing enough to do 
what they do. 1 understand that's her 
opinion, and here's mine: It's 
music! Don't like it, don't rock it, 
but you don't have to knock it or the 
people who enjoy it. 

Ciana Andrews 
Roxbury, MA 



CORRECTIONS 

• The credits in "The Queen Team" by 
Minya Oh [November 1999] credits 
Misa Hylton-Brim of Chyna Doll Enter- 
prises (N.Y.C.), Yesenia Branca, and 
Nija Furs for Lil Kim's outfit. Mark Ruf - 
fin designed and created the attire. 

• The December 1999/January 2000 
Guest List featuring photographer 
Phyilis Galembo states that ^le wcMi^ed 
for Horper s Bazoor. Galembo actually 
worked for Horper's magazine. 



WRITE TO VIBE 

VIBE encourages mall and photographs 
from readers. Please send letters to 
VIBE MAIL.2l5Lexington Avenue. 6th 
Floor. New York, NYt)016 (indudeyour 
daytinne phone number). Or send e-mail 
to v(be(»vibe.com. Send photos to VIBE 
YOUR BEST SHOT (same address). 
Include your full name, address, and 
daytime phone number. Letters may be 
edited for length and clarity. Photo sub- 
missions will become the property of 
VIBE and will not be returned. 
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Ihe Master 

Featuring; f/if/i / 5e 0jt IHe Uic 



PUFF CJArJDY 



PUFF DADDY 



Forever 

Fealunnq: SaUsty You 














Unleasfi The Draqon 
Featuring: Got Jo Cet it 




THE SOURCE PRESENTS 



Hip Hop Nits 3 

F«atiirinq: 0-Tip, JT Hgney S Mire! 



MONTELL JORDAN 



Cet It l)n...Ionite 
FMlurin;: Sn II On Imli 



NEXT FRIDAY 



Soundtracli 

Featurino: C/>/n Check 





\\ck\t\ 



FealL' nq, SdPy Don't Cr^ 



KaieidDsctpe 

Featurinq: CuifHI Oul Jtere 



WHAT HAPPENS WHILE YOU RE LISTENING TO MUSIC 

I 




Nu riidttcr what stjyt ot thu itidlionsli'p you're at. having the nyi;t mus l 14 LSbctil al vV'icii;houst MuSic can help. We vt y.t II luoidrtlb ul CDb, 
with hundreds on sale, like the ones shown here. For locations, call 1«800*WHEREHOUSE or shop online at CHECKOUT.COM. 



WHEREHOUSE^^ni^ 

Shop online at CheckOutcom 



(our new website) 



Sale ends Monday. January 31 si «200179 
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In New York City, cabs scream a pissy yellow. 
Drivers of all races-most notably the human 
race-bump down Broadway, weaving 
through the metal maze like squirrels on 
cocaine. Passengers drink cappuccinos and 
swear into their cell phones the whole way. 

But hopping aboard that magic carpet ride 
has always been a challenge for darker-skinned 
Gotham residents-even if you're a famous thes- 
pian. After being passed by five vacant taxicabs 
on an October night, coffee-hued Lethal Weapon 
superstar and former cab driver Danny Glover 
filed a racial-bias complaint with the apple 
town's Taxi & Limousine Commission. 

What's ironic about the Great Cabby Black- 
out of the 20th century is that these foul plays 
aren't necessarily carried out by our historically 



guilty European-American friends. Believe it or 
not, these acts of selective service are often com- 
mitted by the newest Americans-beautiful 
people fortified with thousands of years of 
history and civilization who hail from far-off 
places like Iran, India, and Senegal. 

So the obvious question is, Why can't we 
darkies just get along? 

Answer? 

Ancient but still prevalent caste systems. 
American television in global syndication. 
Hearsay. Amplified stereotypes. Bad days. Self- 
hate. Violence perpetrated by certain passengers. 

So now, in response to brother Glover's out- 
cry for guaranteed Negro ridership, Mayor 
Rudolph Giuliani is targeting our friends the 
drivers with his Enhanced Operation Refusal pro- 



gram. Undercover blue boys are out there slap- 
ping fines and suspensions on yellow boys who 
don't stop for black boys. Some may say Giuliani's 
remedy is the answer, but I'm not so sure. 

I can't lie: There's nothing better than 
knowing that I can bop up to the curb, black like 
Sammy Davis Jr., and get to where I need to be 
with Queen Elizabeth quickness. But what the 
world needs desperately, instead of Rude Rudy's 
rigidly enforced no stop/no feed your family 
campaign is a heightened cultural awareness 
among blacks, whites, various browns, and, yes, 
yellows. Glover agrees. If cabbies were to do 
more stopping (especially in the 'hood) and 
more talking, things would change for the 
better. Toot-toot. Yeah, beep-beep. 

Sacha Jenkins 



lllustratian by STEPHEN KRONINOER 
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PRIME-TIME PLAYAS 

Hip hop artists love to sample theme songs from TV shows, but what if the same shows sampled rap talent? 




Why do so many rappers choose to spice up their music with TV- 
theme-song samples? Because such samples are generally catchy 
as hell and instantly recognizable among TV-junkie hip hop heads. 
Of course, every time an artist like Cam'ron uses the signature sound of 
Magnum, PA. (CBS, 1980-88) for his cut "357" or Night Court (NBC, 

TV show: r.J. Hookar (ABC, 
1982-«5; CBS, 1985-87) Sam- 
ple: Descending horn riffs and 
synth-string flourishes looped 
to distraction on 01' Dirty Bas- 
urd's "I Can't Wait" Fantasy 
story line: Narcotics detective 
Russell Jones, operating under 
the code name 01' Dirty Bastard, goes deep cover asa dope fiend to bust a massive 
cocaine ring. Drug lords catch Dirty in a compromising position with lady cop Stacy 
Sheridan (Heather Locklear) in the back of her Crown Vic sedan. Luckily, Hooker 
(William Shatner) and Vince Romano (Adrian Zmed) show up. A firefight ensues, 
but Dirty busts nut and rapidly subdues baddies with his patented "drunken style." 

TV show: SpU»r-Man (ABC. 
1967-1970) Sample: Hyperac- 
tive vocal melody cribbed for 
TImbaland's "Here We Come" 
Fantasy story line: Mild-man- 
nered tabloid reporter Peter 
Parker is sent to investigate the 
disappearance of a zaftig rap 
vixen named Misdemeanor. Skittering, syncopated beats coming from a passing 
truck set Parker's "spider sense" a-tingling. Spidey swings into action, uncover- 
ing a dastardly kidnapping plot by lazy, money-grubbing producers to profit from 
the musical innovations of beatmeister Timbaiand. 





1984-1992) for his "Horse & Carriage (Remix)," these shows get a 
healthy dose of free marketing. Below, we present a few of the more famil- 
larTV-to-rap-song samples and, in the interest of fairness, propose that 
the TV shows return the favor by casting the sampling rappers in new 
episodes. We've even come up with story lines to make their job easier. 

TV show: Knight Rider (NBC, 
1982-86) Sample: Repetitive 
electro vamp used on Busta 
Rhymes's "Fire It Up" Fantasy 
story line: On the way to a tech- 
nology conference in Phoenix, 
Michael Knight (David Hassel- 
hoff) and his computerized 
super-car KITTanepinnedinsidea desert canyon by enemy helicopters firing armor- 
piercing missiles. Busta— on a solo cross-country hike to promote his signature 
Bushi boot— happens upon the scene just in time to lob explosive cans of overheated 
Mountain Dew into the helicopters, firing them up, bringing them down, and (whoo 
ha!) saving the day. 

TV show: / Dreom of Jaann/e 

(NBC, 1965-1970) Sample: Spry 
whistling riff used on DJ Jazzy 
Jeff & the Fresh Prince's 

"Giris Ain't Nothing but Trouble" 
Fantasy story line: With Maj. 
Tony Nelson (Larry Hagman 
busy at NASA headquarters 
milkman Fresh Prince delivers more than just dairy products to restless, home- 
alone Jeannie (Barbara Eden). So gratefully satisfied is the magical sex kitten that 
she grants all the Prince's wishes. He promptly ditches Jeff, begins going by the 
name Will Smith, and embarks on a lucrative screen career. 




EVERYBODY IN SATIRE 

Video directors and political activists target the Gap 



You've seen those TV ads for the Gap. 
The ones where the camera pans 
across dozens of expressionless models 
singing the lyrics to some well-known pop 
hit from the recent past. 

The commercials are cute, but kinda 
Stepford-the clothes clones look like 
they've been locked in an all-white 
room for days. The tag lines, "Everybody 
in Vests," "Everybody in Leather," 
"Everybody in Cords," are slogans for 
conformity practically begging to be 
subverted. 

Redman and Method Man didn't let 



the opportunity pass. In theirvideo for "Da 
Rockwilder, " directed by Dave Meyers, 
scenes are shot in the same fashion as 
the Gap commercials, except the models 
are dressed in particularly baggy Gap- 
esque clothes and mouth lyrics from Red 
and Math's 1995 hit "How High." The 
chorusends with the caption "Everybody 
in Stank Butt Jeans." 

Rage Against the Machine's "Guerilla 
Radio" video, directed by Honey, parodies 
the Gap spot too, transforming It into a hit 
on the company's alleged use of sweat- 
shop labor. The video shows rows of 



identical workers hunched over sewing 
machines while a faceless white male 
stuffs dollars into his pockets. And this 
time, the slogan has a more politicized 
bent: "Everybody in Denial." 

Gap spokeswoman Anna Lonergan 
says people should have the right to 
express their views but stands firmly 
behind the company's employment 
record. "We are confident that anyone 
who does the research and understands 
the facts will see that Gap works hard to 
find facilities that treat their workers with 
dignity and respect" she says. 




Even as the fall Gap ads were about 
to be replaced by new ones, crafty 
satirists were still taking swipes at them. 
At press time, unnamed protesters had 
vandalized a 10-story Gap billboard in 
Times Square. What once read "Every- 
body in Leather" was edited to say, 
"Everybody in Death." Ouch. 

Leah Rose 
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ADVERTISEMENT 




ViBEstyle '99 was the place to be for tfie hottest 
fashions and to catch celebrities launching new clothing 
lines. Pictured here are (l-r): Matt Pressman, associate 
publisher; Busta Rhymes of Bushi Design; and Gary 
Lewis, vp of event marketing. 

These celebrity models showed they could do more 
than just rap and sing. Pictured here are (l-r); Bristal 
with Atlantic Records; Gary Lewis; Lil' Cease; Coko; Rah 
Digga; Matt Pressman; and Carl Thomas with Bad Boy. 

The ViBEstyle after-party shows why music, fashion, 
and sports go hand in hand. Partying at the Key Club 
are (l-r): Rahim Abdullah of the Cleveland Browns; John 
Armstrong, president, MyTy Marketing; Ike Reese and 
Donovan Mcl\labb of the Philadelphia Eagles; Steve 
Welch of Starpoint Entertainment; Tra Thomas of the 
Philadelphia Eagles; Matt Pressman; Derrial Christon, 
events marketing manager; Philmore Anderson of 
Universal Music Group; and Gary Lewis. 

Having Martell as the premier liquor sponsor for the 
ViBEstyle after-party has Its' advantages.. .just ask 



Laurent Martell (I) and William Jackson (c), assistant 
state manager, Seagrams Americas, who are pho- 
tographed here with an invited guest, as well as Damon 
Dash (second from right), ceo, Roc-A-Fella Records 
and Emil Wilbekin, editor-in-chief. 

After giving a great performance at the VIBE party 
being held at Magazzini General! in Italy during Fashion 
Week, Mary J. sparkles in diamonds and gold while 
showing a sense of style in Bottega Veneta eyewear as 
she is interviewed by Sara Ventura of the entertainment 
television show Fuego) 

Check out our editor-in-chief (r), as he parties In 
Italy with photographer Davide Cernuschi (I), and model 
and Dolce & Gabbana muse Giovanna Battaglia. 

Taking a break from partying, designer Stefano 
Gabbana of Dolce & Gabbana poses for the camera. 

DJ Roni Size selects the next drop at the Silvertab 
Justice League Sound Series, presented by VIBE in San 
Francisco. 



Dynamite MC shows he is more than capable of 
movin' the crowd. 

Bloomingdale's v;as rockin' with a special group 
performance by Rise & Shine. 

These fashion aficionados enjoy the VIBE in-store 
at Bloomingdale's (l-r); Bloomingdale's patron; Theresj 
Scott of Sean John; Mike Fish, fashion advertising 
director, SPIN Magazine; Isa Wooster of Ben Sherman^ 
Amanda Fruitt of Ben Sherman; Lori Dunston of Triple 5 
Soul; Beverly Smith, fashion advertising manager; Kevin 
Harter of Bloomingdale's; and Stacey Teman of Marithfi 
& Frangois Girbaud. 

The MGD Blind Date at the House of Blues in || 
Chicago was the talk of the town with surprise perfor- 
mances from Busta Rhymes, the Roots, and Eric BenSt 
Seen here enjoying the after-party are (l-r) Chris 
Boothe, media director, Starcom Media Services; Jen 
Hill, midwest sales manager; and Leroy Ebanks, asso( 
ate brand manager. Miller Genuine Draft. 
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RISKY BUSINESS 

Is Arista Records kingpin Clive Davis being pushed 
out to make room forLaFace's L.A. Reidf 



In mid-November, the halls of Arista Records' 
New Yorl< offices were abuzz. After one of the 
label's most successful years ever— one that 
saw multiplatinum comeback smashes from both 
Whitney Houston and Santana— Clive Davis, 
Arista's charismatic president and CEO, had come 
under fire. As VIBE went to press, sources at the 
label were saying that the recording industry leg- 
end would soon be replaced by LaFace Records 
cofounderand president, Antonio "LA." Reid. 

"You'd never know that Clive was being 
stabbed in the back," said one Arista staffer. "He's 
as calm and good-natured as ever." 

Sources say that Davis's pending departure 
is the result of a breakdown in contract negotia- 
tions between the 66-year-old veteran and Arista's 
parent company, BMG Entertainment. (Davis's 
current contract expires in June.) BMG, which 
reportedly has a practice of retiring its executives 
at age 60, apparently wanted Davis to agree to step 
aside as head of Arista. Davis, who founded the 
company in 1975, has allegedly resisted the 
appointment of a successor. 

There is speculation that if Reid gets the job. 



BMG will buy the remaining 50 percent 
of LaFace (BMG/ Arista already owns 
half the company); price estimates 
range from SlOO million to S125 million. 
In 1989, Davis brought LaFace— whose 
roster includes TLC, Toni Braxton, 
Usher, OutKast, DonellJones, and the 
Goodie MOb-into the BMG family. 

If Davis leaves, he will likely launch 
a new company, possibly with Wall Street 
funding, ttien link vjHh another major dis- 
tributor, sources say. It is believed that 
Davis has "key man" clausesv^ a num- 
ber of his top acts that would ensure that if he left 
the label those artists would be let out of their exist- 
ing contracts to join him. Among the leading acts 
on Arista are Houston, Santana, Aretha Franklin, 
Kenny G, and Sarah McLachlan. 

Arista spokesmen declined to comment offi- 
cially, but Davis issued a statement in which he said, 
"I would like to make it clear that I have no plans 
whatsoever to retire. At age 66, 1 am absolutely at 
the peak of my powers." 

Word of Davis's ouster triggered an outpour- 




ing of support from both artists and industry exec- 
utives. Among his supporters is Sean "Puffy" 
Combs, who is tied to BMG as both an artist and as 
president and CEO of Bad Boy Records, which he 
co-owns with Arista. 

In a statement Combs said, "Clive Davis has 
always stood by me and helped me create my vision, 
continually guiding me through tough situations and 
neverfaltering in his belief in me, my music, and nny 
businesses.... I will always stand by him whatever 
the path he may choose." LorryFlick 



HARD KNOCK NEWS 



At 11:20 p.m., December 2, 
1999, Shawn Carter, better 
known as multiplatinum 
rap kingJay-Z, 29, surrendered to 
New York City police in connec- 
tion with the stabbing assault of 
a friend, Untertainment Records 
and Undeas Records CEO Lance 
"Un" Rivera, at a midtown-Man- 
hattan nightclub. The District 
Attorney's office charged the rap- 
per with two counts of first-degree 
assault (each punishable by up to 
25 years in prison) and two counts 
of second-degree assault (each 
punishable by up to seven years). 

The prior evening, hip hop's 
glam elite had gathered at the 
Kit Kat Klub to celebrate the 
release of Q;Tip's new album. 



Amplified {Aristi). 

According to police, an alter- 
cation broke out shortly after 
midnight in the very crowded 
VIP section of the club. Wit- 
nesses say Jay-Z and a group of 
at least five men-many dressed 
in black Rocawear gear. Jay's 
own clothing line-attacked 
Rivera, 33, and Kory "Buckwild" 
Jackson, 29. 

According to Rivera, Jay-Z 
pulled out a four-inch knife dur- 
ing the fracas. "I said. To, what are 
you doing,Jay?' " says Rivera. "He 
said, 'You broke my heart.' " Rivera 
suffered stab wounds to the 
stomach and back. Jackson was 
stomped and left covered in blood. 
Some witnesses claimJay-Z waved 



DAILYsNEWS 




a chrome-plated gun to clear the 
area for escape. "It lit up the room," 
says one source. "He parted the 
crowd like the Red Sea." 

Rivera and Jackson were 
brought by ambulance to St. 
Vincents Hospital & Medical 
Center and were released soon 



afterward. In a press release 
issued December 2, Jay-Z's 
record label, Roc-A-Fella, denied 
any wrongdoing by the rapper: 
"Jay-Z absolutely denies any alle- 
gations that he was involved in 
the incident.... On behalf of 
ourselves and Jay-Z, we hope 
that [Rivera] recovers quickly." 

Record industry sources spec- 
ulate that the incident stemmed 
from rumors that Rivera had 
been distributing bootlegged 
copies ofJay-Z's new album, The 
Life and Times ofS. Carter Vol. j. 
"I'm not a bootlegger," Rivera 
said from his home the night 
after he was released from the 
hospital. "I just wanna knowwhy 
Jay would do this." 
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SOUND BOBBITO PLAYS THE TRACKS. 

CHECK CH APPELLE STATES the facts. 



Dave Chappelle, starof Ho//8o/<ed (Universal, 
1998) and BlueStreak (Sony, 1999), is the first 
person I've ever interviewed who was 
accompanied by a stylist and two publicists. With 
that type of entourage I expected him to be on some 
star bullshit but he's one of the most down-to-earth 
brothers I've met in a long time. A lot of comedi- 
ans I've met don't know when to turn off the 
switch and just be natural. But Dave, who will 
costar in the upcoming movie Foo/proo/(Univer- 
sal) and star in his own HBO comedy special 
(scheduled for taping In May), 
responded right away to the go-go 
beats that reminded him of growing 
up in Washington, D.C., and we got 
on lovely from there. 



JimmitWalkar— "Autographs" (Bud- 
dali.1975) 

D: This is Jimmie Walker? I've never 
heard an album of his. 
B: This one is some funny shit. 
D: People always compare me to 
him. White people in particular say, 
"Hey, you remind me of J.J." I figure 
they say that to any brother that 
weighs a buckfifty. Listening to him 
makes me think audiences were dif- 
ferent back then. 
B: How so? 

D: His delivery. I close my eyes and 
can picture him onstage. It doesn't 
seem like he's moving around a lot, 
and his pacing is even, not rapid-fire. 
Watch most of my contemporaries- 
Chris Rock, Chris Tucker— you'll 
notice the pacing is quick. We live with 
an Internet crowd. 
B: Attention Deficit Disorder crowd! 
D: Yeah! We've got to hit them harder 
and faster. Jimmie, Richard Pryor, 
they vjoM get quiet during their jokes, 
and the crowd would follow, but now 
the crowd dictates the pace more. 

King Curtia and Champion Jack Duprea— 
"Junkar'tBliM*"(Atlantic,1973) 

0: Off the musclellike that! 



B:"Offthemusc/e"? 
D: Like "off the bat." 

B: Never heard that. That some D.C. shit? 
D: Yep. Who is this. Muddy Waters? Man, I like 
jazz and blues. If we make a Half Baked sequel, 
this is gonna be on the soundtrack. Blues songs 
are really funny. 

B: I thought they were sad, like, "Lost my job, my 
home, my girl. ..I got the blues!" 
D: Nah, that's country music. Blues is almost a 
celebration. The singer will say, "My baby don't love 
me no more, but I know her sister will!" They'll sing 
a song about how they love pussy. 




i 



Talk about backstabbers. 
Here, Chappelle, the star 
Of Half Baked, sees that 
his goose is about to get 
fully cooked. A i^, 



B: I heard some blues from the '30s with the most 
bugged sexual connotations, like "Sam the Hot Dog 
Man" by Li! Johnson and "He's Just My Size" by 
Lillie Mae Kirkman. Explicit language was prohib- 
ited on records then, so they had to be witty. 

Chuck Brown and the Soul Searchers— *We Need 
Some Money" aT.LDJ984) 

D: That's bad ! "We need money! Talkin' 'bout money, 
money, money, money." 
B: You obviously know this one. 
D: When this came out I was, like, 10 orll, and it blew 
up in D.C. Was this a national hit or was it just local? 
B: I don't think it was national. 
D:Well. I didn't travel back then and it 
was the biggest shit in D.C so I fig- 
ured it was big everywhere. Right 
afterthis came out I moved to Ohio 
with my father for three years. When 
I came back to D.C, crack had come 
out and I'd missed the progression. 
B: Crack hit D.C. crazy hard, right? 
D: It went from "need money" to 
"nobody's broke now 'cuz they sellin' 
that shit." 

Saukrates— "Action Remix' (Capitol 

Hill.1999) 
DiWho'sthat? 

B: Saukrates, a cat out of Toronto. 
D: That's impressive. Would I know of 
any rappers from Canada? 
B:The Canadian scene is interesting. 
They've been making dope inde- 
pendent releases since '89, but no 
one in the hip hop scene has blown in 
the U.S. There's talent galore up 
there. It'll happen. 
D: You know Esthero? 
B: She's dope, love that album. 
D: I hung with her in L.A. I didn't know 
her shit, but I could tell how she talked 
about music that I'd like it. 
B: Do you appreciate hearing hip hop 
you're not familiar with? 
D: The best cats are usually the 
ones you don't know. A lot of people 
don't like trying something new; 
they cheat themselves out of a lot 
of interesting stuff. 
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HIS GREATEST FIGHT WAS FOR JUSTICE. 



DENZEL WASHINGTON 



THE HURRICANE 

BASED ON THE INSPIRATIONAL TRUE STORY OF A CHAMPION 
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Enter "The Hurricane' 
Sweepstakes! 

HEAVY WEIGHT PRIZE 

If you're crowned heavy weight champion we'll fly you 
and a guest to Las Vegas to attend a championship fight! 

MIDDLE WEIGHT LIGHT WEIGHT 



20 CNN/Sports Illustrated 
gift packs 



20 official "Hurricane" 
soundtracl(s 



Enter THE HURRICANE 

WIN A TRIP TO A CHAMPIONSHIP FIGHT SWEEPSTAKES 
And You Could Win A Trip To Las Vegas To 
Attend A Cliampionship Fight Of Your Choice! 

Just fil M the estTj im bekw and mal « to: Die Huricane 'Wm A Tnp To A Oanpionship Fight' 
Stwepstakes, P.O. Box 28955. Atlanta. GA 30358. Some nestnctions apply. See tKkM for details x 
obtainiig oflicial rules. One enti) per houseW and penon. Entries inu9 

Name: 




Address: . 
City: 

Age: 



State: 



Zip: 



Phone #: 
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Illustrated 



Tune into CNN/ Sports 
lllustrated's Sports Tonight 

Weel(nigtits at 11:00 PMET 
on CNN 

With hosts: Fmd Hickman 
& Vince Cellini 



No pudtase necessaiy. Open only to legal residents of tlie 48 ccrti^ United Stats 
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of SMep5takes$3.67L00.1«innersrespon9i)le lor at tapieil^lte trip must become Employees (and ItieirimnieiialeMes and liouseboidnienteis) of CNN 

GroiiiandtlwiespeclMparenKsiAsittanesandalllliaUenljtEsarenoteli^ SdiecttoOflidallUe$.RxaixpyofltKOIIiciallUes.sendarequestandaSASEtt 



RECURRING NIGHTMARE 

Daz and Kurupt witness the murder of their bodyguard at a Los Angeles recording studio 



Once again, gunfire has taken 
the hfe of a member of the 
hip hop community. On 
October 17, 1999, at Los Angeles' 
Echo Sound Recording Studio, 
unknown assailants shot and 
killed Dwayne "Draws" Dupree, 
a bodyguard for Ricardo "Kurupt" 
Brown and Delmar "Daz" Amaud 
(formerly known as platinum-sell- 
ing Death Row Records duo Tha 
Dogg Pound). For those still shak- 
en by the murders of Tupac 
Shakur and Christopher "The 
Notorious B.I.G." Wallace, 
Dupree's violent death, as well as / 
the subsequent flurry of rumors, \ 
feels like a cruel, senseless replay. 

The 23-year-old Dupree was 
among a small group of people 
who had convened at Echo 
Sound for a Sunday-night record- 
ing session. Hours earlier, Daz 
had returned from Mule Creek State Prison in 
northern California, where he'd visited 
incarcerated Death Row CEO Marion "Suge" 
Knight, reportedly to discuss some freelance 
production work he's doing for the label. Daz 
and Kurupt were working on music with current 
Death Row rapper Jevon "The Realest" Jones 
and local rhyme-sayer Willard 
"Act Da Fool" Givers. 

Witnesses say that at about 
11:40 p.m., during a break in the 
session, at least two gunmen 
charged into an outdoor patio 
area and began firing without 
warning. Dupree-who appeared 
to be the primary target-was 
shot several times in the chest and died at the 
scene. Givers took a bullet in the foot. Jones 
was hit in the leg. 

Comparisons to previous rap-related inci- 
dents of violence, however inevitable, draw ire 
from Kurupt. "To bring up all of that shit is just 
talkin' Hollywood," he says via phone from 
Los Angeles. "I lost somebody real. Draws was 
like a little brother to me, and you can't get no 
closer than that. I knew and loved Pac, but 




losin' someone by hearin' about it was totally 
different from the reality of bein' there and 
seein' it happen and there's nothin' you can 
do to stop it." 

Immediately after the shooting, there was 
speculation that it may have been in response 
to lyrics on Kurupt's new album. The Streetz Iz a 



"\ knew and loved Pac, but losin' someone by 
hearin' about it was totally different from the 
reality of bein' there and seein' it happen," says 
Kurupt. "Draws was like a little brother to me." 



Mulha. Numerous hip hop websites quoted a 
spokesman for Kurupt's label, Philadelphia-based 
Antra Records, as saying, "The shooting result- 
ed from a possible misinterpretation of a track on 
Kurupt's forthcoming album." That track, "Call- 
in' Out Names," is a hotheaded dis ofRufFRyders' 
DMX, who allegedly recently began dating 
Kurupt's former girlfriend, rap star Foxy Brown. 
The song also stirs up the rivalry between the 
coasts with the chorus, "Ifit wasn't for the West, 



these rap niggas wouldn't need a 
vest around they chest." 

Antra chief Joe Marrone 
quickly retracted the Web-spread 
statement, which he said was 
unauthorized, and substituted 
one of his own: "All of us with 
Antra are only concerned with 
the grief of the family of Dwayne 
Dupree and will have no further 
comment except to express our 
fervent hope that there be no 
more violence in the hip hop 
community." 

Kurupt not only echoes those 
sentiments, but he insists that no 
one in the recording industry had 
anything to do with Dupree's mur- 
der. "Ain't no rappers from 
nowhere sending people to kill 
people," says Kurupt, who moved 
from Philadelphia to Long Beach, 
Calif, when he was 16. "And from 
the East Coast? No way. How could people in 
New York have control over what happens at an 
unannounced recording session in Los Angeles?" 

Nonetheless, the incident prompted Kurupt 
to reconsider his verbal assault on "Callin' Out 
Names." "I was hurtin'," he says. "So I put my 
head together with my bighomie Snoop [Dogg]. 

We talked about life and I asked 

his advice and we came out think- 
ing it was best for me to settle my 
differences. I lost my focus 
because of anger over a woman, 
and I said things that never should 
have been said. It's time for me to 
grow up now, and growing up 
ain't about being mad." 
As VIBE went to press, the Los Angeles Police 
Department had no suspects or motives in the 
shooting, but local sources sjjeculate that it could 
have been gang related. Kurupt, Daz, and 
Dupree are all reportedly associated with the 
Crips. "I don't know who's behind it," says 
Kurupt, "but it makes more sense to think it's 
people around here. There's still all kind of gang- 
bangin' in California. Whoever it is, the fool- 
ishness has got to stop." Dave Wielenga 
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Damn, it feels good to be a Dre 

According to Sue Browder's The New Age Baby Name 
Book (Workman, 1998), the name "Andre" comes from 
the Greek name "Andreas," meaning "strong and manly." 
So it's no surprise that the creator of some of the hardest 
beats hip hop has ever known is an Andre. We're talking, of 
course, about Dr. Dre. Bom on February 18, 1965, Andre Romell 
Young cofounded seminal gangsta rap group N.W.A, 
started Death Row Records with Marion "Suge" Knight, 
and remains one of the most important music pro 
ducers of our time. It's been eight years since Dre 
dropped his masterwork. The Chronic (Death 
Row/Priority, 1992), but judging from the 
formidable strength and manliness of 
his newalbum, Dr. DreZOOl (After- 





math/lnterscope), everybody's favorite 
Compton-born head-ringer is indeed "Still 
D.R.E." To celebrate the album's release, 
we corralled a posse of famed same- 
namers to find out what 
it's like to live 
as a Dre. 






THE HAWK 

Miami native spent 22 years 
as an outfielder for the 
Montreal Expos, Cfilcago 
Cubs, and Florida Marlins, 
posting Hall of Fame-caliber 
stats— 438 career home runs 
and 2,774 hits— before retiring 
in 1996. 

REALNAME: Andre Dawson 

BIRTHDRE:July10,1954 
"I'm the godfather of an 
Andre, the second son of Tim 
Raines, my former teammate 
with the Montreal Expos. 
When I was playing in Mon- 
treal, people thought I was 
French because of my name. 
I've never met Dr. Dre, but 
my mom, who's a wonderful 
cook, did some catering for 
Luke in Miami." 



rapper jail 
1992 to 
conspiracy to commit bank 
robbery. His new album. 
IJie Rapper Gone Bod, is 
ecords. 

Hick* 
.1970 

"Other than myself, my 
favorite Ore is Dr. Dre, 'cause 
of his beats. But I can teach 
a muthafucka a few things 
with these lyrics. Let the 
Or, hook up with the Mac 
and let's do some thangs. 
Y'know, I went down for that 
bank robbery, but I never 
robbed nothin'. Still. I did 
the time and stayed strong 
likeasoldier," 



DRE 

Slimmer, taller half of Atlanta 
rap duo OutKast has a 2-year- 
old son, named Seven, with 
Erykah Badu. Owns Atlanta's 
Stankonia Recording Studio 
with partner Antwan "Big 
Boi" Patton. Three straight 
platinum records. Wears ski 
boots onstage. 
REAL NAME: Andre Lauren 
Benjamin 

BIRTHDRE:May27,1975 
"I've been waiting on the 
Dr. Ore album for a long time. 
My favorite Dre album is 
N.W.A's EfilAzaggin (Ruth- 
less/Priority, 1991). Dre is a 
baooood boy, but see, there 
are two sides to every Andre. 
Awildside.andacalm, 
thinking side." 



D J went on to cohost Vo.' 
MTVBaps from 1988 to 1993 
with partner Ed Lover, These 
days, the pair bring their 
Abbott and Costello-type 
comedy to the 6 a.m.-IO a.m. 
shift on 92.3 FM The Beat in 

re Brown 

Uecember5,1963 
"See, Dr. Ore and myself 
purposely did this same- 
name thing to fool everybody. 
When he got in trouble, they 
put my picture on national TV. 
It said, 'Dr. Dre has been 
arrested again,' and my photo 
was up there! Cops left me 
alone, thinkin' I was gonna 
givethemasmackdown!" 



Former member of Black 
Sheep recently released a 
solo album. Sure Shot 
Redemption (Nu Gruv/ 
Ground Control). 

Andres Vargas 

Titus Jr. 

March 18, 1968 
"Probably the Andre I've 
related to the most would 
be Andrfi the Giant. Being 
into wrestling back in the 
Bruno Sammartino days, 
I foved Andre the Giant. But 
Dr. Dre is very talented. I 
knew that his new album 
would be on the top of the 
charts ond respected in the 
community. Even where 
there was a lot of turmoil, 
he stood as a man." 
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ANDRE THE GIANT 

Late, great French-born pro 
wrestler stood 7 feet 4 inches 
and weighed as much as 520 
pounds during his career. 
Beat Hulk Hogan in 1988 for 
the World Wrestling Federa- 
tion heavyweight title, and 
became the first inductee 
into the WWF Hall of Fame 
shortly after h'rs death in 
January 1993. 

Andre Rene 
Roussimoff 

May 19. 1946 
"If I were to die tomorrow, I 
know I have eaten more good 
food, drunk more beer and 
fine wine, had more friends, 
and seen more of the world 
than most men ever will." 
(Sports l/lustmted, 1981) 



DR.JECKYLL 

Business-minded rapper 
made up one half of late-'80s 
duo Dr. Jeckyll 8. Mr. Hyde. 
Went on to found Uptown 
Entertainment and give 
Sean "Puffy " Combs his first 
job in the music industry. 
Held head post at Motown 
Records from October 1995 
to August 1997. Currently 
the president of Bad Boy 
Entertainment. 
REALNAMEAndreHarrell 
BIRTHDRE:September26. 
1960 

"All Andres are cool people, 
but Dr. Dre is a visionary. He 
culturally progressed rap 
music with new images and 
attitudes. And he keeps 
doing it." 



Five-time 
Sticky-fingered ex-Atlanta 
Falcon, current Kansas City 
Chiefs wide receiver owned 
the Atlanta mansion that 
TLC's Lisa "Left Eye" Lopes 

ground in 1994. 
dre Previn 



REAL NAME: '3 
BIRTHDRE: 



.1967 
ethe 

name Andre. The Dre I 
admire the most is my little 
boy. Andre Jr. Of course 
the new Dr. Ore album is 
hot. Suge did his thing, and 
now Dre is doing his. I just 
wish they could've done 
it together." 



DRE DOG, A.K.A. 
ANDRE NICKATINA 

San Francisco Bay Area indie 
rapper dropped his fifth 
album, Teors of a Clown, on 
Fillmoe Coleman Records 
this past summer. 
REALNAME:Andre Adams 
BIRTHDRE: March 11, 1970 
"I represent for anybody 
whose name is Andre, 
Or Andrea. I may not know 
them, but I feel them. As 
for Dr. Dre, he reinvented 
rap when he did the D.O.C. 
and N.W.A. I loved that "Been 
There Done That" (1996). 
Now that he 's put 
his new shit out, other 
muthafuckas will hear it 
and won't even want to 
put they shit out!" 



EVERYDAY DRE 

'if* 



tions agent for Cellular One 
has penchant for winning big 
at Las Vegas craps tables (a 
penchant tfiat has earned him 
the nickname "Gameboy") 
and for hobnobbing with 
Tyson Beckford. Likes the 

Guillory 
ber20,1973 
"I'll be goin' around the clubs, 
just chillin', and when I meet 
a female, she'll say. 'What's 
your name?' I be like. 
'Andre,' and blow! They 
jockin"! Anything associated 
with a Dre makes you think 
of fame. Agassi, Rison, 
Dr. Dre, me. It's all the 
same, they gotta jock." 



Reported by Adiso Banjoko 



ABOVE THE RIM 

A bailer and a player. Wilt Chamberlain lived to score 



OUATION 



Wilt Chamberlain could never shake free of the numbers, the statistics 
that defined his 63 years on this earth that were both his curse and 
his blessing. Curse because Chamberlain's most talked about 
"achievement" is the infamous 20,000, the number of women he claimed 
to have bedded. Blessing because there's no forgetting the records he racked 
up during his i4-year rampage through the NBA. 

Chamberlain, the former Harlem Globetrotter, 
Philadelphia 76er, Philadelphia/San Francisco Warrior, 
and Los Angeles Laker who died of a heart attack inside 
his Bel Air home on October 12, 1999, would be con- 
sidered a model citizen in today's NBA: 20,000 
conquests, yet zero shorties. Chamberlain never strangled 
a coach. Never ran afoul of the law. Never fouled out 
of a game. He'd be the perfect guy for a Nike exec to 
turn into an action figure, movie star, cult hero called 
the "Big Dipper." 

But during Chamberlain's reign, he was judged by 
a different set of standards. While he was ruling the 
NBA during the 1960s, and perfecting crossover moves 
as an interracial dater, some black athletes were busy 
making the white establishment uncomfortable. 
Cassius Clay got down with the Nation of Islam, 
Tommie Smith and John Carlos raised black-gloved 
fists at the Olympics, and Jim Brown became a pro- 
black activist. Back then, these were the Niggaz Wit' 
Attitude. Chamberlain was MC Hammer. 

"There were those of us who suffered racism and 
decided we would come together to overtly fight it and 
represent our blackness," says Brown, the legendary 
Cleveland Browns running back. "Wilt was not the 
kind of person who wanted to join an overall move- 
ment, but I would never criticize him for his individual 
beliefs because he never backed away ft'om them." 

Some in the black community thought Chamber- 
lain should have put his fame and fortune to more 
political ends rather than allowing himself to become 
viewed simply as "Wilt the Stilt," a circus attraction 
defined by numbers: 7 foot 1, 100 points, 50.4 points 
per game, 55 rebounds, and, if his claim was true, an 
average of about one and a half women a day from the 
time he was 15 years old (he didn't marry). 

As an athlete. Chamberlain has to be remembered 
for his stop-whatever-you're-doing duels with Bill Rus- 
sell, the Boston Celtics great. As a man. Chamberlain 
is perhaps best understood when contrasted with 
Muhammad Ali. With his larger-than-life presence. 
Chamberlain ftieled our dreams; Ali made us feel we 
could accomplish those dreams. Chamberlain offered 
us a new definition of what it meant to be free. Ali gave 



us the courage to fight for our freedom. Chamberlain made black accept- 
able. Ali made black beautifiil. 

"It's very hard to describe what a black man is," says Brown. "You have 
to deal with what igood man is. Wilt Chamberlain was a good man." 

Jason Whitlock 
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ALL THE RIGHT MOVES 

A workhorse with a sense of humor, Walter Payton brought joy to the game 



Walter Payton knew he had a high voice. During his playing days, 
he would occasionally sit in tor the female receptionist at the 
Chicago Bears' headquarters and answer the main phone line. 
Most callers couldn't tell the man who became the N PL's all-time leading 
rusher from the polite young woman they were accustomed to speaking 
with. Payton would forward the calls, then throw his head back and laugh 




his squeaky laugh for the entertainment of those around him. His nick- 
name, "Sweetness," was merited. 

Walter Payton died on November i, 1999, after a long battle with a rare 
liver disease. He was 45. His death didn't come as a surprise, and those who 
knew him best had prepared themselves for his passing. But the length and 
severity of his illness also gave casual fans a chance to reevaluate a man they 
had too often overlooked during his magnifi- 
cent career. Conventional wisdom held that Pay- 
ton was a superb running back, but no Jim 
Brown, no O.J. Simpson. He gained an aston- 
ishing 16,726 yards during his career, 275 in one 
game-both still NFL records-but somehow his 
accomplishments were largely dismissed as the 
result of fortuitous good health and durability. 

In truth, Payton wasn't Brown or Simpson. 
He wasn't gifted with great speed or bruising 
strength. He didn't make Hollywood movies. 
He was just a little guy from a little school- 
division 1-AA Jackson (Mississippi) State-not 
much different than the rest of us. Only he 
worked harder. Without talent to waste, he 
willed himself into a complete football player 
who delivered thundering blocki, ran precise 
pass routes, and even threw eight touchdown 
passes, all while tacking4,ooo more yards onto 
Brown's old career rushing mark. 

Yet what may be most incredible about 
Walter Payton is that, unlike so many great ath- 
letes, the singular focus and determination 
necessan,- to achieve greatness never poisoned 
his personality. He was a man, not a myth. 
Imagine all-time hits leader Pete Rose making 
fun of himself in front of the office secretaries, 
or all-time scoring leader Kareem Abdul- 
Jabbar crank-calling his coach. 

At Payton's memorial at Chicago's Soldier 
Field, he was remembered as the ultimate foot- 
ball soldier, as Sweetness, as a devoted father 
and husband. But Payton may have summed 
himself up best during one of his lighter 
moments, when he simultaneously goofed on 
rappers and football players in the Chicago 
Bears' 1986 novelty hit, "Super Bowl Shuffle": 
"They call me Sweetness and I like to dance / 
Runnin' the ball is like makin' romance!" 

Josh Tyrangiel 
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Asking why there's a 

Black History Month 

IS KIND OF LIKE ASKING WHO DISCOVERED 

THE NORTH POLE. 





For as much as we know about the many contributions African- Americans have made to American 

HISTORY. WE STILL HAVE A LOT TO LEARN. TaKE THE STORY OF MATTHEW HENSON. BaCK IN 1909, 

he braved freezing temperatures to co-qiscover the north pole . a significant achievement. 
Yet one that, unfortunately, few of us recognize. Certainly, African-American accomplishments 
SUCH AS this deserve better. After all, our history is not something to be taken for granted. 

r TOYOTA covering new ground, every doy.— 

WWW.tO_yOtO.com ♦ \-itt-%0-tOyOta <S>im Toyota Molar Saitt, U. S.A., Inc. 



INTHEMIX 



Why you all in my grill? 
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1. Eartha Kitt was the best, but 
AN AN DA LEWIS'S cat print and 
growl remind us that it's been way 
too long since there's been a black 
Catwoman. Meeeeow! 2. Bet you 
didn't think chocolate perfection 
TYSON BECKFORD had any 
unattractive genes in him. It 
seems everybody has a moment. 
3. Model/actress CHINA CHOW 



is not feeling the paparazzi blowin' 
up her spot at the New York pre- 
miere of Americon Pie. 4. If we 
slapped contortionist BRUK-UP 
on the back of his head, do you 
think his face would stay like this? 
5. You'd have a guilty smile like 
D'ANGELO's too if everyone kept 
asking, "When's your album 
droppin'?" 6. Threatening the 



photographer with her five fingers 
of death, model/MTV House of 
Style correspondent JAMES 
KING doesn't play. 7. Confident 
as ever, LIL' CEASE gives us his 
best B-boy mug. 8. DMX, in dog- 
fight position, dares us to bring it on. 
9. Model STACEY MCKENZIE- 
looking like she's havin' a good 
time— is all teeth, gums, and giggles. 



10. The Real Wor/d's TECK won- 
ders why he wore his prom tuxedo 
to Kid Rock's party at New York 
City club Shine. 11. Female Blacula, 
GRACE JONES, is ready for a 
nightly snack after her Halloween 
performance at the New York 
Service Center. 

Edited by Duane Pyous; 
written by Raqiyah Mays 



Photographs by CAROLINE TOREM-CRAIG 



Cl 



CO 



INTHEMIX2 Three's company 




1. Crazy! Hip hop and teen pop meet 
when METHOD MAN and RED- 
MAN pose with BRITNEY SPEARS 
at a taping of MTV's Total Request 
Ln«. 2. A manage & trois with twins. . . 
could Sister. Sister stars TIA and 
TAMERA MOWRY be making 
GINUWINE's wet dreams come 
true? 3. FREDRO STARR of Onyx 
(left), and boxer ZAB JUDAH can 
only dream of being and looking as 



tough aslRON MIKE TYS0N.4. DJ 

PREMIER feared for his dead presi- 
dents until he realized PUFF DADDY 
(center) and SHYNE were the men 
behind the masks. 5. Politicking for 
real. RUSSELL SIMMONS hosts a 
fund-raiser for First Lady HILLARY 
RODHAM CLINTON'S New York 
Senate run. while ANDRE HARRELL 
serves as the minister of urban cul- 
ture. 6. Wrestler- turned-Minnesota 



Governor JESSE "THE BODY" 
VENTURA hopes to win votes from 
the gospel-music community by 
kicking it with Sounds of Blackness 
founder GARY NINES (center) and 
newartistUL BUD0Y.7. Flanked by 
honey dip X tvro. GARY COLEMAN 
shows his different preferences. 
8. We see the money in being funny 
whenCEDRICTHE ENTERTAINER. 
STEVE HARVEY, and BERNIE 



MAC come together. 9. The fashion 
world's elite o/wnys repTBsent VIBE— 
check out fashion folks WILLIE 
ESCO. ANDY HILHGER.and Enyce's 
TONY SHELLMAN (from left) chill- 
in' at the style seminar party at 
N.Y.C's Key Club. 10. Although their 
smiles look honest, we know these 
policemen secretly hope they'll get to 
pat MARIAH CAREY down. 

D.P..R.M. 



70 V I B ■ 



ERTYlFriTl) REHTARS 



RONNIE SPECTORas told to Janet Ginsburg 

Ronnie Spector's coy vibrato, lush hair, and simmering teenage sensu- 
ality defined the mid- '60s girl-group era, but the lead Ronette's life 
wasn 't all the stuff of dreams. Her autobiography. Be My Baby: 
How I Survived the Mascara, Miniskirts and Madness or 
My Life as a Fabulous Ronette ^O'ojct/, /990/ details her child- 
hood— i/ihen she was known as Veronica Bennett— and the nse and 
fall of her famed pop trio. The giddy high of their million-selling 
j^Sjsmash, 'Be My Baby, 'was offset by her disastrous marriage 
to legendary producer Phil Spector During their union, Ron- 
nie became a caged songbird, but she never lost her love of singing. 
She briefly returned to the pop spotlight in 1986, ducting with 
lippy rocker Eddie Money on the hit single 'Take Me Home 
Tonight. "Now 54, Ronnie's back with She Talks to Rain- 
bows (Kill Rock Stars, i^<)^),afive-songEPcoproducedby 
punk-rock icon Joey Ramone that finds her classic, unmis- 
takable voice in fine fettle. 



I grew up in Spanish Harlem. It was a very mixed 
neighborhood. I had a lot of girl cousins. We'd all 
go to my grandmother's house after school, and 
that's when I started singing. When I was eight or nine 
years old, my uncles made me a spotlight out of a cof 
fee can. 

When I heard Frankie Lymon singing "Why Do 
Fools Fall in Love" (1956), I remember putting my ear 
as close to the speaker as possible. The Marvelettes, 
the Shirelles— the girl groups of the early '60s really 
paved the way and influenced me. With the Ronettes 
[me and my sister Estelle Bennett and cousin Nedra 
Talley], it took us three years before we even got a litde 
name around New York. Our look came from the 
streets of Spanish Harlem-lots of makeup and high 
hair. When we used to turn around and shake our butts, the 
audience would go nuts! There were other girl groups on 
the bills, and if we'd see somebody wearing their hair up, we'd 
wear our hair down. Those other groups couldn't do that, 
'cause their hair was wigs. We would wear our skirts tight, 
because most groups had on flared dresses. We just did every- 
thing the opposite. 

When we first learned that "Be My Baby" was No. 1 in Lon- 



don, it was the greatest feeling! I was 18. [When we performed a concert 
there,] the Rolling Stones were our opening act. They weren't trying to 
get in your booty, they were gentlemen. When they came to America, 
they stayed at our place— and slept on the floor. 

My proudest moment was headlining at the Apollo Theatre. I was 
petrified, being on the same bill as Patti LaBelle, the greatest 
gospel voice I'd ever heard. I was thinking, I'm gonna walk out 
there and sing 'Be my little baby "f TIxy 're gonna throw shoes at 
me! But they really liked us. 

I used to go to Ondine's in New York, where Jimi 
Hendrix was in the house band, and get up there and 
sing with [imi. Years later, I sang background on his 
record. 1 couldn't tell Phil. The next day, there was a 
knock at my door, and it was Jimi standing there. He 
wanted to come in, but I was very married. Two weeks 
later, he was dead. 

When "Walking in the Rain" (1964) came out, 
Phil was calling the radio stations and telling them 



"When I sang for President 
Clinton, I'll neverforget him 
stumbling across chairs to 
get a better look." 




to play it less. When I married him [in 1966], I thought. 
Maybe he won't be so jealous now. But it was the oppo- 
site. He was like, "If you go on the Beatles tour, I won't 
make you any more hit records." It was a catch-22. 1 would 
ask, "When are we going back into the studio?" And there 
was never an answer. I felt trapped. 

I just knew that I had to get back on that stage. It took 
twoyears to get my divorce [in 1974]. Nedra and Estelle did- 
n't want to be Ronettes anymore, so I auditioned girls all 
over Spanish Harlem. I finally found two. We had a show at 
Madison Square Garden, [before an audience of,) like, 23,000 
people. And I'm this girl who has been living like a recluse 
for seven years. No one had any clue that I was living in a 
mansion with electric gates and five dogs, like a prisoner. So to 
know that all these people still cared, was like, Wow\ 

In 1997, when I sang for President Clinton, I'll never forget 
him stumbling across chairs to get a better look, with Hillary 
saying, "What is he looking at that's so special?" He was the 
first President I ever met, and he sang "Be My Baby" to 
me... he was really nice, just a flirt. □ 



74 V I B e 



VIBB Confidential 



EVERYTHING You Wanted to Know BEFORE You're Supposed to Know It 



Dear confidantes, we can all give ourselves 
a hearty pat on the back for surviving- 
surviving the past year's inane deluge of 
Y2K hysteria, that is. And to think that VC spent 
all our of precious kickback papes on that silly 
pashmina-lined bomb shelter, those 64-oz. jugs 
ofVueve Cliquot, and 1,200 AA batteries (VC is 
quite fond of a certain personal appliance, if you 
know what we mean). But Y2K was merely a test 
of your disaster-readiness-the real deal is around 
the comer: Valentine's Day! VC abhors that so- 
called holiday but will still humor your cards, 
nosegays, and chocolates (Lindt only, please), 
if you insist.... Speaking of the Cupid-stricken, 
VC applauds our gal Jenny Lopez for going 
all out for her man. Puff Daddy, at his birthday 
party last November. Jennifer couldn't make it 
to Puffs bash at Oriont in N.Y.C., so she sent 
a videotaped re-creation (with help from direc- 
tor Hype Williams) of Marilyn Monroe's 
famous 1962 rendition of "Happy Birthday, Mr. 
President" for John F. Kennedy-complete 
with blond wig, sparkly gown, etc. Now that's 
some highfalutin role playin'! VC prefers a sim- 
ple "naughty" nurse or scullery maid costume 
ourselves.... Watch out Diddy andJ-Lo, there 
seems to be another super-couple on the hori- 



zon. Word has it that 0-Tip and 
Janet Jackson are "in rela- 
tions." In fact, the Nasty Boy 
himself all but confirmed 
that Ms. Jackson is hi: 
vivrant thing when he 
responded to our ques- 
tions by smiling bash- 
fully and saying, 
"We're very fond of 
each other." VC was 
hip-to-gut with the 
likes ofLirKim, Mr. 
and Mrs. Treach, 
Andre Harrelt, and 
others at our pal Stres- 
sica's weekly "hot- 
damn!" celebfest (at 
Justin's in New York) 
when we heard that 
Mariah Carey's 
transformation fi-om 
paesana princess to 
hip hop ethnicrat may 
take yet another step. 
According to insiders, Mariah 
wants to embrace her mixed-race 





heritage by changing her last name from 
Carey to Nuiiez to reflect her father's 
Black-Venezuelan ethnicit)'. Mariah 
Nufiez? We applaud the sentiment 
but wonder whether all that blow- 
dr\'ing has gone to Ms. Carey- 
Mottola-Carey-Nunez's head. 
Girl, just get hitched to your 
beau, Luis Miguel, and 
you'll be Mariah Miguel. 
Now that has a nice 
^ ring to it.... VC 
hears that Gin- 
uwine and his 
lellow gyrating 
rooner Sisqo recendy 
pproached Usher 
about forming a three- 
man supergroup called 
' Superstar. Girls, keep your 

clothes on. According to the 
same ol" G, the dream was 
deferred because Usher's 
mom said no. Aww. Just who's 
paying whose allowance around here?But 
this is all off the record, strictly on the 
QJ, and of course, very hush-hush. 



THE 



HOT 



LIST 



VC is more than a gossip column, it s a lifestyle. 



EVEN IF YOU DONT HAVE A BOO 
THIS VALENTINE'S DAY. 
THERE'S ALWAYS THE MALL... 

In VC's life of debauchery and 
heartbreak, we've found that noth- 
ing soothes a cracked 'n' quartered 
blood pump like a new player suit. 
Furthermore, the memory of a 
torrid affair fades long before 
the thrill of a new 
pair of Gucci 
moccasins. So 
VC shares with ■ - • 

OUT dear readers a couple of our most 
distinctive new distractions: 




Nothing but the best will do for 
V C's tender tootsies, so we walk our 
dogs in the new Avirex Kevlar 
Chukkas. Sure, they look fly, but 
these asphalt-textured boots are tru- 
ly made for stompin'— 
through hell, high 
water, or the illest 
project hallways. 
It's the first boot we 
know of made of 
Kevlar, the super- 
strong fabric used in 
bulletproof vests, and Kainon, our 
Avirex don. tells us these Chukkas 



are scuff-proof , fireproof, 
stain-proof, Tunnel-proof, 
hoo-bang-proof. baby- 
mama-drama-proof... 

VC spends our days 
racing between cocktail 
breakfasts and Pilates 
dates, and our nights raisin' hell. But 
as our glam gais B. and Rabs caution, 
"Da screets is watchin'." So VC 
keeps up with the Joneses, (and the 
Trumps, the Combses, and the Sim- 
monsas, too, for that matter) with 
our very special Louis Vuitton "Day 
Meets Night" diary. Chicken- 



scratch all you want on 
your Palm VII, VC 
prefers to pencil in the 
digits of that potential 
boo in this limited-mil- 
lennium-edition plan- 
ner. Not only do the 
pages glow in the dark, but in the 
black light of a club you'll see glowing 
"LV" logos embedded in its patent- 
Epi-leather cover! There's even a 
bracelet to match. . ' is aU about 
matching and even more about mak- 
ing a lasting noctumot impression, 
if you're clever... 
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KELISWildchild 

PHOTOGRAPH BY ELLEN SU6G/VUE 

Even if people don't recognize Kelis 
(pronounced Ka-leese) as the 
woman who sings the chorus on 01' 
Dirty Bastard s hit single 'Got Your 
Money." they can't help but stare at the 
singer as she walks into New York City 
soul-food joint The Shark Bar. "People 
see the hair and the free spirit and they 
assume I get on the floor with my legs 
crossed, chanting and shit," Kelis says, 
moving her fingers through her curly 
blond and pink Afro (worn in braids here). 
"I'm not earthy. I'm honest." 

Born and raised in Harlem, Kelis 
Rogers majored in drama at N.Y.C.'s 
acclaimed Fiorello H. LaGuardia High 
School of Music & Art and Performing 
Arts (of Fame fame). Real-life drama 
occurred when Kelis. at 16. suddenly 
found herself homeless and sleeping on 
a park bench. "I got kicked out [of the 
house] 'cause I couldn't deal with the 
rules." she says. "I had nowhere to go. 
yet I was this cocky son of a bitch who 
thought I could do everything." 

But Kelis. now 20. made the decision 
to tum her life around. "I hod to get my shit 
together." she remembers. "I went 
through a long period where I was miser- 
able. I had to get right with God and 
myself." She finished high school at 
LaGuardia and started to pursue her 
singing career. After being introduced to 
Pharrell "Drugs" Williams-one half of the 
heralded production team the Neptunes 
(Noreaga. Mary J. Blige. ODB)-Kelis 
soon found herself signed to their Star 
Irak label and recording her eclectic debut. 
Kaleidoscope. 

"She's a natural-bom star," raves 
Drugs. "I was looking for an R&B singer 
but I also wanted to do something bigger. 
As soon as I met [Keiis]. I knew I could take 
her to that next level." 

Kelis flexes that star power on Kalei- 
doscope's first single. "Caught Out 
There." It's a wild, angry shout-out to an 
unfaithful former boo: "I hate you so 
much right now / Arrooohhh." The album 
touches on myriad genres, from the soul- 
ful ballad "Wouldn't You Agree" to the 
jazzy number "Game Show" to the funky 
track "Good Stuff." Kelis describes the 
project as "Mars meets Billie Holiday." 

While most Generation-Yers are 
struggling to find their niche. Kelis 
assuredly plays life according to her own 
standards. "I hate being confined. ' she says 
adamantly. "I don't want to take the safe 
route. Nothing great comes from safe." 

ShomSaxan^ 
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VEGA Future of the funk photograph by butch belair 



And the rocket's red glaaare..." harmonize 
Detroit quartet Vega in front of the college 
students who've filled an auditorium at 
North Carolina A&T State University in Greens- 
boro. The guests of honor at the University's 
seminar on making it in the music biz are giving 
"The Star-Spangled Banner" a stirring soul 
breakdown. Brothers Ahsohn. 22, and Eugene 
Williams, 23. their cousin Jason Chenevert. 19. 
and pal Tennell Williams. 21. are on a grassroots 
promotional tour of historically black colleges 
for their debut album. Life on Earth. 

As the first act spawned from Capitol 



Records' joint venture with Dallas Austin's 
Freeworld Entertainment label, Vega are 
expected to bring the unexpected. From the 
Prada-meets-The Matrix style of their matching 
stage gear to the bionic bump and grind of cuts 
like "Playette" and leadoff single "Let Me Get It," 
their vibe can be described, in Jason's words, as 
"virtual pop and R&B"— a merging of old-school 
harmonizing and high-tech sonic styling. 

"I was really adamant that we have a Euro 
R&B album," Austin says. "If there's any group 
I wanted to model Vega after, it's Kraftwerk. 
Once you get through the futuristic part, 



there's a real natural feel." Austin, the studio 
Svengali behind smashes for TLC and Boyz II 
Men, came up with the group's out-of-this- 
world moniker. "Vega is the brightest star in 
the constellation Lyra," says Eugene. "We 
want to be stars.. .it just fits." 

When Vega finish their performance, a new 
fan in the audience asks, "When are you gonna 
get all iced out?" The group's Motor City work 
ethic twinkles through in the response: "We 
let our talent shine more than our chains." 
Ahsohn says, grinning. Bling bling, fellas. 

MattDiehl 



80 V I ■ a 




so PLUSH Four times dope photograph by erinpatriceo brien 



Ten minutes from the glitter and flash of 
Atlantic City's casinos lays the quiet, non- 
descript town of Pleasantville, N.J. It's 
where pop-music whiz kid Rodney Jerkins grew 
up and where the mastermind behind Billboard 
chart toppers such as Brandy and Monica's "The 
Boy Is Mine" (1998) and Jennifer Lopez's "If You 
Had My Love"(1999) works out of his Darkchild 
production studio. 

It's also where self-described fly girls So Plush, 
the first act to be released on the Darkchild imprint, 
have been sequestered for months, finishing up 
their yet-to-be-titled debut. ButPleasantville's 
small-town charm is starting to wear thin for group 
members Raquel Campbell, Oonielle Carter, 



TJ Lottie, and Rhonda Roussel, all18 years old. 

"It's hard being in such a boring place," com- 
plains the flaxen-haired Campbell. "If we're not 
in the studio, we're sitting in the house." Carter 
agrees: "We've been reduced to doing arts and 
crafts. Rhonda just bought a latch hook, and 
Raquel's making jewelry. Soon we'll be knitting 
and crocheting!" 

All natives of Los Angeles. So Plush were 
introduced to Jerkins in mid 1998 while he was 
looking for a girl group. The songbirds wowed 
him with their vocals during an audition in his 
office; soon they were going to work, contribut- 
ing "Damn (Should've Treated U Right)" to the 
soundtrack for the movie 6/ue Streok (Epic/Sony. 



1999) while laying down vocals for their own CD. 

Their debut is an upbeat party album, each 
lush, multilayered track provided by Jerkins and 
his older brother/partner, Fred. But don't expect 
the tracks to sound like a typical Darkchild 
production. "The music is more hip hop." says 
Rodney. "It's very edgy and less musical. There 
are more grooves and beats for the clubs." 

Lyrically, the foursome depart from the 
cliche of triflin'. non-bill-payin' brothers. "We're 
not really on that vibe." says Carter, as Lottie 
chimes in. "We're honestly talking about things 
that the average girl goes through." Campbell 
smirks, then adds: "Yeah, but we don't want no 
scrubs either." Andrea Duncan 
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ANTI-DEPRESSANT 




ANTI'PERSPIRANT 



The BMW M3 can't help but alter your mood. The Pilot' Sport ensures you never end up in a nervous one. Through a combina- 
tion of radically swept-back lateral grooves that accelerate water evacuation and special tread rubber compounds that 

deliver a progressive dry grip, you can drive with confidence anywhere, anytime. After all, it's 
not any tire. It's a Michelin. To find the dealer nearest you, 
call 1-888-MICHELIN or visit www.michelin.com/pilot. 





Because so much is riding on your tires. 



EVE RIDES WITH 
THE RUFFEST, 
SPITS WITH THE 
TUFFESl AND 
STILL HANGS 
WITH HER HOME- 
GIRLS. PLUS, 
SHE'S GOT MOST 
DOGS ON A 
SHORT LEASH. 
GREG TATE ROLLS 
FROM NEW YORK 
TO THE 

PHILADELPHIA 
PROJECTS WITH 
RAP'S FASTEST- 
RISING FEMALE 
STAR. 
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Strictly dickly" is what an off-air Eve 
has to tell a deflated and disap- 
pointed caller to Funkmaster Flex's 
radio show who can't believe she's 
not a lesbian. "How can you not be 
a lesbian when you have so many lesbian fans?" 

At the downtown Manhattan studios of 
Hot 97 FM, Eve struggles to explain why she 
loves men, who are so, so, so. . .something to her 
that she's at a loss to describe just what that is 
at the moment. The caller takes the opportu- 
nity to pounce on all the illy Y-chromosome 
carriers in the house. "Yes, men are dogs," Eve 
nods in agreement with homegirl's observa- 
tion, "but I can train a dog." 

As the first lady of DMX's Ruff Ryders 
clique and a veteran of tour dates with Juve- 
nile and New Orleans' Cash Money crew. 
Eve's had ample opportunity to hone her 
canine-taming skills. (Earl "DMX" Simmons 
calls her "the meanest female pit bull in a 
skirt.") A big part of Eve Jihan Jeffers's charm 
is that like most Real Black Women, straight 
or gay, she seems quite unfazed by the com- 
pany of ruffhecks a la DMX, the Lox, and their 



haircut, pouty lips, and breast-stalking paw- 
print tattoos. 

On the brief boulevard of superstar 
female MCs, 21-year-old Eve has rapidly 
established a place for herself somewhere 
between Lauryn Hill's House of Afrocentric 
Spirits and Lil' Kim's Rough Sex Shoppe. 
Her recipe is sump'n like this: Mix three parts 
keep-it-raw with five parts skillz, pour on 
seven parts ghetto-glamorous-and-gangsta- 
friendly, sprinkle liberally with megadoses 
ofdown-for-all-my-girls-holding-it-down-in- 
the-'hood, then stir and strut. 

Up close and personal. Eve's got the kind 
of star charisma that arrives in the room before 
she does. And when she does arrive— glitter 
mesh silver hoodie, silver-stemmed stiletto- 
heeled black suede boots with pockmarked 
metal toe braces, metallic gold nails, hip-hug- 
ging jeans, head and carnage more erect than 
a racing stallion— aw, why belabor the point: 
Eve's just got That Thang. She's more petite 
than the camera would have us believe and 
more cherubic about the face than the rice- 
bumer-riding mama who snarls "What y'all 



room shows the two distinguished-looking 
black men just a-beaming with brotherhood. 

Eve didn't grow up in Germantown-the 
family moved there when she was around 14- 
but in West Philly, a much rougher side of 
town, in the Mill Creek projects. As we drive 
toward that area, she recalls her childhood as 
"playing baseball, running around, and basi- 
cally acting like a boy." 

This particular Sunday, Philly is getting 
chilly and choppy. Eve wears a Muppet-fur 
orange mink hoodie that makes her feel like "a 
monster." The landscape around Mill Creek 
is bleak, desolate, and foreboding in that 
peculiar way of project environments. You're 
not sure people live there until you're right up 
in their faces. 

As soon as Eve appears, children start 
spilling out of the woodwork— one little 
mama jetting out of her door with no shoes 
on, paper in hand, to pursue an autograph. 
This little acre of iMill Creek being full of de 
yout'. Eve becomes enveloped by them as we 
prepare to break out. 

Observing Eve at this stage of her career is 



ON THE BRIEF BOULEVARD OF SUPERSTAR FEMALE MCS, 
EVE HAS RAPIDLY ESTABLISHED A PLACE FOR HERSELF 
SOMEWHERE BETWEEN LAURYN HILL'S HOUSE OF AFROCENTRIC 
SPIRITS AND LIL KIM'S ROUGH SEX SHOPPE. 



entourages. She seems to thrive on the 
challenge of gracefully navigating her way 
through all that Nubian testosterone with her 
femininity intact. 

Like the song says. Eve's "gotta man"-a 
not-so-unknown hip hop producer whose 
identity can be determined by reading her CD- 
sleeve shout-outs. (Hint: It ain't First Lady 
trackmeister Swizz Beatz.) Eve's also got a life- 
meaning close family ties and deep roots in the 
Philadelphia projects and black middle-class 
'hoods alike. 

Those who have listened closely to her plat- 
inum-and-rising debut, Eve— Ruff Ryders' First 
Lady (Ruff Ryders/Interscope, 1999), know 
that Eve's not just rhyming for the sake of 
riddlin'. Coded in her lyrics are hardcore 
messages of homegirl empowerment. Though 
she wouldn't call herself a womanist, I would, 
extracting from her lines a vision of inner-city 
sisterhood easily and understandably lost on 
folk all caught up in her platinum-blond butch 



niggas want / All y'all niggas need" on the track 
"What Y'all Want." 

Funkmaster Flex's show is where I first note 
Eve's effect on your average brother. The gen- 
eral tendency among the young'uns is to just 
look down when she's around. Middle-aged 
cats, like the guards in the lobby, will shout her 
out, but usually when she's walking away from 
them. Call it respectfully awestruck. 

A few nights later I head south for a grand 
tour of Eve's Philly. Our interview is to take 
place at her family's t\vo-story house in Ger- 
mantown, an immaculate middle-class district 
whose pavement and lawns are blanketed by 
torrents of autumn leaves. Eve's too-fly mom 
invites us to partake of the spiced whiting, 
salad, and lemonade she's prepared for the 
gang of friends and family who are rollin' 
through tonight. Mrs. Jeffers coordinates 
fashion shows in the area, and Eve's stepdad 
is a designer who was once Min. Louis Far- 
rakhan's tailor. A portrait in the family dining 



like watching a cracky science experiment on 
the ef fects of instant fame on a single human 
life. The saying goes that you don't change so 
much as the people around you do. Eve detests 
it when people she's known for years roll up 
in her face screaming and cheesing. "They'll 
go, 'It's Eve!!!' like they think I must want that. 
I don't," she says. 

The irony beez Eve truly is down-to-earth 
enough to roll up in the Pis in a mink and a 
stretch and make everybody feel as if there's 
nothing unusual going on. By the same token, 
her status demands a Fruit of Islam security 
team with Secret Sen'ice-level skills. Not to 
mention a new apartment complex somewhere 
in Philly with enough shops to supply all of 
life's little needs and, as she reports to Mom, 
enough back entrances to ensure no one will 
ever know she's there. 

Eve in a nutshell: Chill, calm, confident, 
and innately (as opposed to artificially) style- 
conscious. "My image is Eve as I really am," 
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says the former stripper. "The things I wear 
now are things I would've worn before I got 
signed, if 1 had the money. I always saw 
myself as sexy but not vulgar. Sexy is not the 
little teeny shirt I got on, it's the attitude. 
The ugliest person in the world can be sexy. 
One thing people always say to me is I rep- 
resent for real females. Like, 'Girl, you got 
your clothes on, and that's great because we 
wear clothes.'" 

Modeling contracts are in the works, 
though Eve generally hates her pictures ("I see 
every detail that's wrong"). And she agrees with 
me that the public would probably 
like to see the "Seven Deadly Ven- 
oms" Sprite commercial (featuring 
her and Angle Martinez) made into 
a feature film. Already an urban 
fashion trendsetterwhose hairstyle 
is widely imitated. Eve has her own 
stylist, a cat from the U.K., and a 
hair specialist-"Be sure to mention 
Treasure from Texas, who I fly 
everywhere," she adds. 

Eve's been rocking her blondie 
for six years, ever since calling 
somebody on a bluff and because 
"I got tired of going to the hair- 
dresser every week. It took too 
much time in the morning, so I 
said, 'Let me just cut it and slap 
some gel on it.' Now people bug 
out if they even think I'm about to 
change my hair." 

January will find her back in the 
studio to begin work on First Lady's 
follow-up; in February RufFRyders 
and Cash Money are joining forces 
for a major tour. Eve plans to approach the 
next album as she did the first— no format, just 
letting the beats inspire her writing. Her wish 
list for producers begins with DJ Premier 
("Gotta get a joint from him because I just 
gotta"). As far as duets, she's looking to 
connect with Jay-Z, Lil' Kim, and a new 
acquaintance, Lauryn Hill. 

"Talking with Lauryn was like [hearing] a 
motivational speech," Eve says. "She told me 
that I was gifted and need to do things wisely. 
It was dope to be talking to her that day because 
I was having issues with myself about the game. 
Women in hip hop need more unity. I love the 
women in hip hop. When I met Pepa I would- 
n't let her go; I hugged her so hard. I was like, 
'I love you, man.' Roxanne Shante, Queen Lat- 
ifah— you must respect them, you just must." 



Respect was something Eve herself began 
to earn when she hooked up with the Philly- 
based Black Friday management team ofMark 
and Sherman Byers, Siddiq Knox, and Troy 
Carter, who also handle Jay-Z protege Beanie 
Siegal. When a 1998 deal with Dr. Dre's After- 
math Entertainment proved to be going 
nowhere fast-Dre more than likely was pre- 
occupied with Eminem and his own comeback 
album-Black Friday brought her to Ruff 
Ryders. Her audition entailed an on-the-spot 
freestyle battle with Drag-On and Infa-Red. 
She hung, as she puts it, "rhyme for rhyme. 





skill for skill." According to Drag-On, "She 
had the ill potential." 

"When I first got with Ruff Ryders, they'd 
had other girls there before who turned out to 
be groupies," Eve recalls. "They saw this was 
my life and my business. But there were bets 
on me. People around the company were bet- 
ting on whether or not I could do the album. 
It's all good because it worked out." The non- 
believers lost their money. 

Though Eve has always written her own 
material, she hadn't defined herself as an 
artist until she tried making an album. "I dis- 
covered my tlow and voice and character 
when I got signed to Ruff Ryders. Just being 
around 'X and the Lox, when they build you 
as an artist they want to know who you are. 
They say, 'Write about what you know, write 



about what you're feeling.' The cut on the 

soundtrack for the movie Bulworth (Inter- 
scope, 1998), 'Eve of Destruction,' was me 
trying anything to get signed, shouting-out 
Dre and Aftermath, whatever. I'm hungry 
now because I have a purpose. Before I was 
just rapping." 

Pursuit of a greater purpose is also moving 
Eve toward a full embrace of the Sunni 
Muslim faith. "Islam is peace," she says. "I've 
been through Jehovah's Witnesses, the Bap- 
tist church thing, Catholicism. ..couldn't do 
it. I went to Catholic school for two years won- 
dering. What is this Trinity thing? 
They were like, 'Shut up already.' 
I got into Islam because of a friend 
of mine who lived across the street. 
I liked praying and learning. I don't 
know hardly enough about the 
Koran, but when I say the prayers, 
I feel peace." 

One reason success hasn't gone 
to Eve's head is because she hardly 
sees platinum as the be-all and end- 
all. "Some of the guys who are 
rapping now, all they can see is right 
now. It's about their music and 
that's it. They don't have a vision. I 
know because I ask questions like, 
'What are your plans?' and there is 
no plan. I feel there's no limit to 
what I can do and that this is just a 
stepping stone. 

"I'm not going to be doing this 
for the rest of my life-rapping, 
spitting bars-I'm not. I don't see 
me with a record company at 35. 
I see a lot of properties, a lot of 
investments. I see me as a businesswoman- 
maybe in music, maybe not." 

You may remember from the film The 
Terminator (Onon, 1984) a creature known as 
the Infiltrator model, a humanoid assassin 
capable ot blending in with the underground 
rebel population before blowtorching their 
asses and blowing up the whole spot. Eve's 
near-perfect combination of brains, beauty, 
and spit lends her an infiltrator-like profile in 
the dick-dominated world of hip hop. 

In an era when realness is measured in Bad 
Boy-size Benjamins, and representin' hip hop 
means depending on the fickle-ass streets and 
MTV for validation. Eve would be a fool not 
to have a plan worked out for the downside. 
Judging from what we've seen. Mama didn't 
raise no fool. □ 
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HARD ROCK 

THE HIP HOP 
PROPHET OF 
NEWYORK'S 
INFAMOUS 
QUEENSBRIDGE 
HOUSING 
PROJECTS MAY 
HAVE MADE IT 
OUTOFTHE 
GHEmBUTAS 
HARRY ALLEN 
LEARNS, NAS IS 
STILL HAUNTED 
BYTHE GHOSTS 
OF HIS PAST. 
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Cocooning us within its dark guts, a 
chaufFeured Chevy Suburban steers 
along the deserted streets surround- 
ing Long Island City, N.Y.'s Queens- 
bridge Housing Projects. The effect 
of minimal noise or light penetrating the vehicle's 
interior is strangely submarine-like, as though 
we were piloting gently past the rough edges 
of some massive, monochromatic coral reef 
Inside the car, his characteristically sleepy- 
looking eyes taking in the well-worn scenery, 
our tour guide, Nasir Bin Olu Dara Jones-Nas, 
for short-softly narrates. He points out the 
comer where, at one point in his 26-year life, 
he sold crack to neighbors and strangers. 
Nearby is the local community center, where 
words from his song "The World Is Yours" fes- 
toon a mural. There's the bodega where hungry 
stomachs were fed, the local Laundromat where 
goose-downs were washed, the phones through 
which narcotics dealers made transactions. As 
the sun sinks behind QB's 96 towers, the truck's 
metal hull tums down 40th Avenue, the back- 
drop for Nas's sober visage on the cover of 
every one of his four Columbia releases: 1994's 
lUmatic, '96's // Was Written, '99's I Am. . . , and 
now, his latest, Nastradamus, released 39 days 
before the end of the millennium. 

The driver stops and we get out so Nas can 
show me the tombstone-shaped street memo- 
rial for William Graham, his rabble-rousing 
friend and CEO from heaven. Nas's label 
imprint. III Will, is named after Graham. The 
two became fast friends when Will, who lived 
in 6D, one floor above Nas's fifth-story apart- 
ment, introduced Nas to Chinese food by 
telling him to stick a plate through the win- 
dow, onto which Will would drop all manner 
of Asian delights. Will was shot to death in 
1992 on the streets that surround America's 
largest public-housing project. 

"Any place that gives you great memories 
is home," Nas says. "No matter how poor or 
how flicked up you was, a nigga'll say, 'That's 
my hometown." 

God's SON-words tattooed across 
Nas's belly-was born to Olu Dara 
and Ann Jones on September 14, 
1973. But it was in 1991 that Nasty 
Nas came to Earth, piercing its strat- 
osphere like that long-feared rogue asteroid: 
dark, unforeseen, hitting with spectacular 
impact. His debut, a 60-second turn on Main 
Source's 1991 classic "Live at the Barbecue," 
was a compendium of arch abstractions 
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("When I was 12 / 1 went to hell for snufiin' 
Jesus"), blasphemous and brilliant. 

Then and now, his gift was a seer's sense of 
the cumulative effect of carefully chosen 
words. Nas possesses an almost mystical power 
to couple tender tums of phrase with unflinch- 
ingly harsh imagery. When his first album, 
Ittmatic, arrived in 1994, with spare DJ Premier 
tracks like "Memory Lane" and "N.Y. State of 
Mind," it was widely hailed as a classic. Unfor- 
tunately, it was boodegged ail over the world 
and didn't sell at the rate it merited. Nas found 
himself living beyond his means. "I moved out 
of [the projects] when I first got the record 
deal," he says. "Didn't manage my money- 
spent it on weed, clothes, jewelry. All of sud- 
den, had an expensive lifestyle and didn't care. 
You know, just gettin' high, runnin' through 
the streets. Nas, do this interview f Only if I feel 
like it. Canyou find Nasf Who can find Nasf 

"Imagine a record company dealin' with a 
kid like that," he continues, "not knowin' 

1 LOOK AT MY 
VIDEOS AND 
I SEE [FRIENDS] 
THAFS DEAD 
NOW," SAYS NAS. 

[whether] he's gon' be dead or alive tomorrow. 
This was before [The Notorious] B.I.G. had 
come out, so Puff [Daddy] wanted to man- 
age me. And I wasn't manageable at that time. 
Then after a while, I wasn't makin' enough 
money to live on. And I had my daughter, Des- 
tiny." Nas watched Biggie's success with Bad 
Boy, even as his own fortunes declined. "I was 
not focused on my business. So I wound up 
with no money, a bunch of [court] cases, 
and... back in Queensbridge." 

The most humiliating moment came at the 
1995 Source Awards. "I had nuttin' to wear," 
Nas recalls. "So I was beggin' people for, like, 
two grand that day. I had to go there with just 
the worst outfit, man. Not even presentable. 
I wore an old Gap shirt and, like, a farmer's 
suit, and a pair of Timbs." When he saw Big- 
gie win the awards for Best New Artist (Solo), 
Best Album, Best Lyricist, and Best Live Per- 
former that night, Nas knew he had to do 
something different. 



Steve Stoute, current president of 
black music and executive VP for 
Interscope/Geffen/A&M, hooked 
up with a dejected Nas in 1995 and 
set out to rebuild him. The new 
album, // Was Written, would be more con- 
sciously geared toward the mainstream. "We 
went in the woods for a month and a half to 
record some of those records," says Stoute. 
"We had to take him out of Queensbridge, out 
of that element, so he would write from a 
clearer perspective." 

Former Columbia director of A&R Faith 
Newman, who signed Nas to the label in 1992 
and co-executive-produced his debut album 
with Michael "MC Serch" Berrin, remem- 
bers listening to the results: "I'm like, 'Nas, 
what are you? What happened?' " Her voice 
grows excited at the memory. "Lyrically, I 
just thought. This is not right! And Steve is 
like, 'No, he's just growing.' I said, 'This 
doesn't sound like growth to me. This sounds 
like he's going backward. He sounds like 
everybody else. What's so special about him 
is his lyrics.' [Steve's] like, 'No, he's gonna 
make hits." 

Stoute was right. As of this writing, // Was » 
Written is the biggest-selling album of Nas's g 
career, debuting in July 1996 at No. 1 on the § 
pop charts and selling nearly 2 million copies. | 
It was propelled by a remake of Kurtis Blow's ^ 
"If I Ruled the World," featuring Lauiyn Hill | 
singing the chorus. g ^ 

Newman was right too. A raging debate £ o 
ensued among hip hop fans over what many g = 
perceived as a relative directionlessness in 23 
Nas's music, coupled with a burgeoning glit- 5 0 
teriness in his subject matter. The issue 
became more pronounced with the release of =2 
1997's big-ballin' manifesto Hie Firm: The <S 
Album (Aftermath/Interscope), feaniring Foxy 1 1 
Brown, AZ, Nature, and "Nas Escobar." Esco, 1 i 
some said, was a betrayal of Nas's original per- = 2 
sona-the unobtrusive observer of humanity's g 2 
manifold failings. S3 
While many are quick to write off the dia- i > 
mond-encrusted proverbs of inner-city orators | % 
as mere materialism, Nas says these narratives £ Z 
serve another, little-noted purpose: They are | i 
the projects' versions of the Horatio Alger || 
story, telegrams to Queensbridge and similar § 5 
places saying. If I can do it, you can too. g| 
"People in the ghetto just want the better things 5 ^ 
out of life, and the raps are really to inspire > | 
people," he says. "Don't sit around and just be i " 
crying or be mad about your situation. Go out M m 
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there and do your thing." 

In any event, I Am..., Nas's third album, 
released in early 1999, was designed to blow- 
torch his detractors through the power ot the 
spoken word. "I am," he affirms, " [are] the first 
two words thatyou put in fi-ont of anything and 
you can become it, if you believe. lam. . .great. 
You say that enough to yourself, and you real- 
ize that you are great, you're beautifiil, a piece 
of God's creation. And you put 'I am' in fi'ont 
of the wrong things, you can hack yourself up." 
Nas refers to this third album then as "the great 
battle [against] criticism and nonbelievers." 

Leading the charge was DJ Premier, 
with his swirling epic "Nas Is Like." 
True believers were smellin' the single. 
The cargo-bay doors opened, and the 
album, released last April, sold 
471,000 copies the first week, knock- 
ing Britney Spears out of the No. 1 
position. The next single, "Hate Me 
Now," with a video by Hype Williams 
and a cameo by Puff Daddy, was set 
to explode. Then, suddenly, every- 
thing went nuclear. 

Puff Daddy, whose scene in the 
"Hate Me Now" video featured him 
hanging from a wooden cross, decided 
at the last minute that he didn't want to 
be represented that way. So Combs and 
two bodyguards paid Stoute a visit on 
April 15, 1999. When Puff learned that 
his cmcifixion scene had made the final 
cut, Stoute was beat down. Nas was out 
of town, on the highway— he hates 
flying-when the Ericsson rang. "Steve told me 
'bout what happened," he recalls, "told me he 
was in his office tr>'in' to recuperate, and that 
he was goin' to the hospital. I was like, 'Damn, 
man. That nigga Puff bugged the fiick out.' " 

MTV immediately stopped playing the 
video, throwing ice water on sales of I Am.... 
"I'm thinkin', I'm fucked. It's over," says Nas, 
seated at a shiny conference-room table in the 
midtown Manhattan offices of Columbia 
Records. "I felt like. Why did this have to hap- 
pen to my video? Let it happen to somebody 
else's video." 

The next night, a meeting was scheduled at 
Tmmp Tower between Nas and the out-on-bail 
Combs. "There were rumors that I was gon' 
bring it to him," says Nas. Each of them took 
along one extra man. Nas told Puff he needed 
his help promoting the album. Puff agreed to 
help, and Sony released a new edit of the video 
in which Nas alone hangs from the cross. 



A few months after the "Hate Me Now" 
incident, Nas fired Steve Stoute as his manager, 
taking sole control of his destiny as owner and 
CEO of 111 Will Records. The first post-Stoute 
single, "Nastradamus," posited a new, 
prophetic persona: "Nasty Nas to Esco to 
Escobar / Now he is Nastradamus." 

On the CD Nastradamus, whose title is 
inspired by the Latinized name of Michel de 
Nostredame, the 16th-century French seer, 
Nasir hails the greatness and folly of man on 
the brink of the millennium: "Africans pick 
diamonds outta dark caves / Then we wear 




it on our necks... just so we can light up the 
stage," he raps on "New World." The album 
is Nas doing what he does best: starkly ren- 
dering the dramatic, stress-filled lives of poor 
black New Yorkers, doing so with the com- 
passion and equanimity that only one who 
has shared their lot and knows their ambi- 
tions can do. 
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see dead niggas." Inside the Sony head- 
quarters, Nas's head is bowed as he stares 
into the conference table's smooth luster, 
conjuring visions. While his words may 
sound like a QB rewrite of a scene from 
The Sixth Sense, this is no movie. "I look at my 
videos and I see niggas that's dead now. Friend 
of mine. Black Ed, died from an asthma attack 
when police was chasin' him. He was in the 
'Ain't Hard to Tell' video. And Bugsy, 
who just got killed, he was in 'The World 
Is Yours' video. Everv time 1 look at mv 



videos, I see sum'n new." 

Then Nas asks an unexpected question: 
"Did you see Beloved}' 

"I thought it was gonna be bullshit, but I 
turned out likin' it," he says. "I could relate to 
the movie's hauntings." 

Nas, who lives in an eight-bedroom, nine- 
and-a-half-bathroom mansion outside ofNew 
York, rewinds once again to the days of liv- 
ing in The Bridge's building 4016, apartment 
5D. "The doors would lock," he says. "You'd 
have to keep unlockin' them. And it'd be scary, 
'cause you tryin' to get out the house, and every 
time you unlock it, it's locked again. 
So you're sittin' at the door for 15 
minutes, tryin' to unlock the door." 
You would actually hear it lock again f 
"Never hear it lock again." 
But you would undo the locks, and then 
whenyou went to pull the door, itwouldn't 
open^ 
"Right." 

And then you'd turn it, and it'd be 
locked again? 
"Right." 

The stories spill out like so many 
ghosts of Queensbridge. "I used to 
wake up to things tickling my feet," 
he says. "The TV would cut on super- 
loud. Things would be missin' all the 
time, then tum up. My moms heard 
someone sit on the plastic [sofa] 
cover, and saw the dent. . .told me her 
hair stood on top of her head. For 
real. My moms' back room is just the 
worst. She saw a little child's shadow run into 
the wall, disappear." 

But Nas also remembers Queensbridge as 
more than just a house of horrors. "It was 
beaurifiil," he says. "When I look back, I see 
hundreds o' people. Big families of eight to 12 
members. People who were very hip, real, very 
stylish. Very smart. And it was comedic. It was 
fun rimes, it was flinny times. There was scary 
times. And there were times where you had 
to be acknowledged. You had to be known by 
all the females, all the older guys, or your peers 
as somebody." 

Though he may never be widely recognized 
as such, Nasir Bin Olu Dara Jones is one of our 
century's great urban poets. And QB? Not sim- 
ply a project, Nas's Queensbridge is a small 
town, as much as Little Crook, Idaho, or any- 
where else. And as with anybody else's home- 
town, its spirit-and its spirits-stay with him 
wherever he goes. □ 
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HARD EDGE 

IT'S NOT EASY 
WALKING AWAY 
FROM A MULTI- 
PLATINUM SOUL 
SYNDICATE LIKE 
DRU HILL, BUT 
SISQG'SGOTTO 
BE HIS OWN MAN 
AND UNLEASH HIS 
INNER DRAGON. 
SCOnPOULSON- 
BRYANT GETS A 
LESSON IN 
BLOND AMBITION. 
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First things first: Sisqo did not tell 
VIBE, in last February's cover story, 
that he licked his lips the first time he 
met K-Ci Hailey firom Jodeci. Yeah, 
his legs buckled a little and his muscles 
tensed up and his palms got a little sweaty. He 
was nervous, for Chrissake, the way anyone 
would be when meeting his idol. But nah, says 
Sisqo, cruising through the dark night in his 
new Benz, there was no licking of lips. Let's 
get it straight. 

"That made me mad, 'cause it sounds like 
I was looking at him in a sexual way or some- 
thing," says Sisqo, changing lanes on the way 
to his new home in suburban Baltimore. "I 
wanted to be that nigga. Him and Michael 
Jackson are the premise of my whole thing. 
Artists are afraid to say who their influences 
are because they fear they'll be put in the 
shadow of that artist. Not me. When I get an 
idea from somebody, I straight say, 'I took it 
ft-om them.'" 

When Dru Hill first appeared in August 
1996 with the gold single "Tell Me" and a self- 
titled LP on Island Black Music that went on 
to sell more than a mil, Sisqo did indeed 



sound a lot like K-Ci. "That's because I was a 
little blond nigga that nobody knew," he says. 
"I had to catch them somehow." And catch 
us he did. Since their debut, Dru Hill have 
emerged as one of today's most dynamic male 
R&B groups. Thanks in large part to Sisqo's 
frenetic dance moves, platinum 'do, tattoo, 
and blazing lead vocals, these four friends 
from Baltimore managed to carve out a niche 
of their own in the look-alike, sound-alike boy- 
band wasteland. 

By May 1999, their second album, Enter the 
Dru (Island Black), had gone double-plat- 
inum, and it seemed as though Dru Hill were 
headed for R&B supcrstardom. But by the end 
of the year, things began to fall apart. Woody 
Qames Green), the spiritual center of the quar- 
tet, abruptly left the fold to return to his gospel 
roots. And Nokio (Tamir Ruffin) turned up 
(rapping!) alongside Eve on the Swizz Beatz- 
produced hit "What Y'all Want." 

Now Sisqo, Dru's fiery frontman, is striking 
out on his own. He (along with Jazz, Nokio, 
and Woody) signed a multi-album deal with 
Def Soul, Def Jam's new R&B imprint, late 
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last year. The arrangement includes solo 
albums for all of the members and a new Dru 
Hill CD. Sisqo's Unleash the Dragon (Def Soul, 
1999) marks the dawning of what the record 
company has triumphantly labeled The Dru 
World Order. 

"Only time will tell if Sisqo will reach the 
level of Prince or Michael Jackson," says Kevin 
Liles, president of Defjam/Def Soul. "But 
what you remember about those artists is that 
there are no others like them. And there is no 
other artist like Sisqo." 

With the blessings of his bandmates, the 
blond boy wonder is poised to cross over from 
lead singer to solo star, leaving Jodeci com- 
parisons behind and giving R. Kelly a run for 
his superstar status. 

Spending time with Sisqo, bom Mark 
Andrews, is like listening to a semi 
nar on the post-Thriller, post-Jodeci 
black pop superstar at the turn of the 
millennium. He references songs- 
and sometimes breaks into song-to make his 
points on matters of the heart or the wallet. 
But there is nothing coy about him, rather he's 



as shrewd and calculating as the best CEO. "I 
study everybody," he says, "from Christina 
Aguilera to Jennifer Lopez to 'N Sync. I watch 
MTV's Total Request Live every day." Sisqo 
knows that as a solo artist he's the heir appar- 
ent to the sex-you-down mantle of the R&B 
heroes he worshiped growing up. His self- 
awareness seems odd in someone so young- 
he's all of 22-yet his desire to have it all is pal- 
pable: Sisqo says he wants to be what Puffy 
was when Pufty was The Hottest Thing. 

Flash back a couple of weeks to when Sisqo 
was on top of the world, or at least on top of 
Los Angeles. Here he stands on the roof of 
The Bank of Hollywood building, waiting for 
his cue. The camera is about to roll on "Got 
to Get It," the million-dollar-plus video for 
the album's debut single, directed by Hype 
Williams. Sisqo's body rocks with visceral 
tension-his lean torso is wrapped in a ftirry 
white vest, his blond hair covered with an 
oversize Applejack cap. The comer of Holly- 
wood and Orange has been shut down for two 
nights to accommodate the drama. That's 
Hollywood and Orange, where you find the 



famed Mann's Chinese Theatre, where Holly- 
wood royalty press their handprints in the wet 
cement. The last time anyone can remember 
this comer being shut down was when Disney 
was shooting a mega-flop about a giant ape 
called Mighty Joe Young. Sisqo is on top of the 

world, and he's tripping just a bit. 0 

"I'm from the ghetto in Bakimore," he says, 5 

his hands gripping the leather-encased steer- 5 

ing wheel of his Mercedes 500 SL, gleaming = 

and black and being driven for only the fourth s 

time. "And they closed that shit down for me'i t. 

They don't close that shit down for black | 

people. They don't close that shit down for ^ 

nobody. Last time they did that was for 2 

Disney-that blew my mind. I was, like, 2 

buggin' out there." | 

This is what buggin' looks like when you're | 

Sisqo and your group has already sold more | 

than 3 million albums and 4 million singles 2 

and you've guest-starred with Will Smith in g 

the video for "Wild Wild West" and then = 

gone solo for real: Buggin' looks like you're g 

scared as hell. | 

"I was doing the first take and I froze up," s 

Sisqo says, accelerating. "We almost canceled | 

o 

§ 



the whole video. I thought everything was > 

wrong and nothing was right— not the clothes, ° 

not the choreography, nothin'. When they e 

actually calmed me down, I realized I was over- % 

analyzing. But I also realized that Jazz and § 

Nokio and Woody weren't next to me. I was j 

by myself" i 

It's been a long time since Sisqo hasn't had 4 

his boys by his side. As teenagers, Nokio, z 

Woody, Jazz, and Sisqo grew up singing under § 

names like 14K Harmony, Legecy, and Storm. | 

With Jazz's (Larry Anthony Jr.) training as = 

an opera student at the Baltimore School for 5 

the Arts, and Woody 's strong gospel roots (his g 

mother forbade him to sing secular music i 

when he was a kid), the group garnered | 

around-the-way accolades from local radio £ 

stations and impressed music executives like | 

Jimmy lovine, president of Interscope | 

Records, and Hiriam Hicks, then president of | 

Island Black Music (who eventually signed 5 

the group), with their impromptu a cappella g 

performances. > 

And they had more than vocal skills. They i 

had Sisqo's trademark golden hair, which was s 



"ARTISTS ARE AFRAID TO SAY WHO THEIR INFLUENCES ARE. NOT ME. 
K-CI AND MICHAEL JACKSON ARE THE PREMISE OF MY WHOLE THING. " 
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Nolcio's idea tor a way to get noticed. It worked 
too. Sisqo became known as The Boy With 
the Blond Hair Who Danced Down at Ham- 
merjacks (Hammerjacks being the hot club 
around the way). And the platinum dome 
didn't hurt when he stepped to the mike, 
either. "When I sing I make faces, and I didn't 
want to seem too aggressive, so I dyed my hair 
to smooth out my image," Sisqo says. 

"Sisqo detinitely has a tlamboyancy that's 
been kind of missing for a long time," says 
Heavy D, former president ot Uptown 
Records. "He dares to be different. The hair 
really says a lot. He's an R&B star, 
and coloring his hair blond, going 
there, is kind of rock 'n' roll. That's 
dangerous. But he don't care." 

In fact, it was Sisqo's hair as 
much as anything that helped 
propel Dru into the spotlight. But 
last year, just as things were really 
taking otF, Woody jumped ship. 
Singing R&B had never been 
Woody's ultimate goal, and it was 
time for him to return to gospel. 
"I was mad initially," says Sisqo. 
"[When we first got together,] 
Woody was like, 'I'll be in y'all 
group as a tavor, as long as y'all 
promise when we get big we'll go 
back to gosp)el.' Unfominately, we 
didn't teel that we was to that level 
yet. But God told him it was time, 
so we couldn't be mad." 

For his part, Nokio regards Dru 
Hill's deconstruction with de- 
tached reserve. He's known these 
guys long enough to see this is 
how it was meant to be. "We knew that 
Woody's break for gospel was coming because 
that's the kind of family and background he 
comes from," Nokio says from his home in 
Newjersey. "Basically, we all went solo because 
we asked ourselves one question: What could 
we do to keep the fans interested after two 
hugely successful albums?" 

As fire-breathing as the mythical ser- 
pent for which it's named, Unleash 
the Dragon reveals a new and im- 
proved Sisqo: sexy where he used to 
be simply sexual; vocally refined 
where he used to be riff-raw; confident, 
rugged, and sophisticated. Sisqo's solo album 
comes tempered with the generosity of 
spirit that marked early R. Kelly and the pop 



melodiousness that made Boyz II Men kings. 
With guest appearances by Ja Rule and Beanie 
Siegal, the CD is balanced with caressing, sen- 
sitive ballads and ruff-housing romps. The 
project is the kind of artistic triumph those 
who go solo hope for. 

But Sisqo says art had little to do with the 
current state of Dru Hill's affairs; in fact, it was 
economics as much as anything that 
motivated the members to break and go solo. 
"It was a carefully devised plan," Sisqo 
explains. "We had basically accepted our posi- 
tion, which was Boyz II Men/Jodeci 2000. But 





by the time those groups had their third 
album, something [bad] happened. Like, 
Boyz II Men went from 3 million sold, to 
almost 10, then dropped to a little more than 
2. Then their career seemed over. I'm not 
sayin' they got worse or people wasn't feelin' 
them, but you can only have so much of one 
thing before you say, 'I'm sick ot that.' " 

Sisqo may have it all planned out, but some 
say his shot at solo stardom is a little prema- 
ture. "I think the one thing I wouldn't have 
done is go solo just yet," says Heavy D. "I 
would have established the group a little 
more. Some people still say that Dru Hill 
sounds like jodeci, when they (don't). It takes 
a minute for people to get that. One more 
album would have solidified it. But you've 
got to admire him tor being daring enough 



to do his own thing." 

With a cockiness that's just a bit shy of arro- 
gant, Sisqo msists he knows what he's doing- 
and that's simply trying to pay the bills. "With 
a third Dru Hill album, [only the) people [who 
bought the last album] would have bought the 
record. It isn't a bad thing, because I love my 
fans. But." he adds with a laugh that's slightly 
laded, "the cost of living is changing, and if we 
came out and only sold another 2 million. I 
couldn't afford my bills. I'd be a bum on the 
street. I hate to sound like I'm all about the 
dollar, but niggas ain't gonna be feelin' me 
forever. They feelin' me now, so 
I gotta get the money." 

Sisqo reclines in the plush seat 
of his ride as he pulls into the cir- 
cular driveway of his new colo- 
nial-style suburban home. He 
seems winded, as if the little les- 
son he's just taught (How to Be a 
Superstar mi) has drained him. 
But Sisqo likes to talk, he revels 
in candor. "I tell everything," he 
says with 1 long exhale and a 
shrug of his shoulders. "I tell my 
business because I ain't got noth- 
ing to hide. I'm a star, but you 
can talk to me." 

Sisqo gets out of the car and 
enters his stately crib. He moves 
past the big-screen TV and huge 
sectional that dominate the den, 
through the kitchen, and into the 
white-carpeted living room filled 
with a beauriful ivory piano and 
the gold and platinum plaques 
that symbolize a grip of success. 
Not bad for a 22-year-old. But for Sisqo, this 
is only the beginning. 

"I want my house to be paid for. I want my 
money to work forme, and I wanna sing when 
I feel like it," he says, sitting at the piano. "I 
wanna be in the studio because I want to, not 
'cause I gotta pay a bill. In the year 2G, I'm not 
writing no songs about I hate you, or you did 
this wrong to me. I want to get along with 
everybody, with my dogs, with girls. I'm not 
putting down songs like 'Bills, Bills, Bills' or 
'No Scrubs.' " He plinks out a pretty tune he 
wrote for his girl group, LovHer, on the piano. 
"1 want my album to be one of the soundtracks 
of the new millennium. I don't know if it's 
gonna be a classic or last torever, but it will be 
bangin' in the year 2000." 
Class dismissed. □ 
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Leave this small town- 



Go where people will listen to what I have to say- 



Be part of a team. Earn people's respect- 



Be better with the computer than my girlfriend is- 



flake my family proud 



Hang out with people as cool as me- 
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GROOVE ME 




In the iate '80s, Guy 
blended soulful singing 
with hip hop beats and 
reinvented R&B music. 
Ten years after breaking 
up, they 're back to prove 
they can swing and bling 
biggerthan the new jacks 
they made possible. 
by dream hampton 



GUY 2000: (From laft) Damion Hall, 
Taddy Riley. Aaron Hall 



Photograph by ALBERT WATSON 
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e're sitting at the console board in Studio A at super-producer Teddy 
Riley's Future Recording Studios in Virginia Beach, Va. An engi- 
neer has pulled up Guy's hit "Piece of My Love" from the archives. 
Riley's going to have to prove with a capital "P" that fellow group 
member Aaron Hall, one of modem R&B's most influential voices, 
doesn't begin that sensational ballad with an ad-libbed "dumb bitch." 



Riley, a Christian who doesn't curse, has 
already sworn that it doesn't, that he produced 
the damn record and he should know. But I 
know Hall sings "dumb bitch" at the top of 
"Piece of My Love." Everyone I know knows 
this. Just like we knew that if you played Prince's 
"1999" backward, you could hear him saying 
something Satanic. "Well, Prince did," Riley 
says seriously. "But Aaron does not say what 
everyone thinks he said on 'Piece ofMy Love.' " 

So Riley isolates the moment on the song 
and plays it a couple of times. 

"See!" I scream. What was that}" 

Riley doesn't believe that I think I hear what 
I think I hear, but I know what I hear and 
there's Hall singing "dumb bitch." So Riley 
drops the backing track, so that all we hear are 
the vocals, and there's Hall, clear as cubes, 
singing a cappella, not "dumb bitch" but "oh- 
oh, babe...' OA. 

"Please write that," Riley begs. "Clear that 
up once and for all. Please." 

Now, maybe you're lost right now, reading 
this and thinking, Who's Guy, anyway? Well, 
where to start? Guy-Teddy Riley, Aaron Hall, 
and Damion Hall— were huge. Once. But then, 
Michael Jackson used to be mammoth. The 
problem is, if you were bom in the '80s then 
Jackson's nothing but a ghoulish tabloid freak 
who sang that awful "Blood on the Dance 
Floor." So maybe you haven't even heard of 
Guy. Hell, you might not knowjodeci, one of 
the many groups Guy made possible. 

Guy know that they're up against the noto- 
riously fleeting attention span of music fans. It's 
occurred to them (well, at least to Riley, who's 
more prone to moments of humility than the 
Hall brothers) that perhaps they just haven't 
occumd to folks in a decade. He knows that Guy 
IU(MCA) is as much an introduction to this new 



generation as it is a reunion for those of us who 
used to roller-skate backward to "Goodbye 
Love" in 1988. 

"Reunions are hard," says Riley, after we 
lament the unmoumed breakups of great R&B 
groups like Tony Toni Tone and Jodeci, the 
Commodores and the Gap Band. "New Edi- 
tion's attempt to come back out doesn't make 
it any easier either. Let's just call it a home- 
coming," he says finally, optimistically. 

And let's just call this a quick little music- 
history lesson. In 1988, the year Guy's self-titled 
debut album on Uptown/MCA was released, 
R&B was losing. Anita Baker released Giving 
You the Best ThatIGot(E\e]aia), a decent follow- 
up to her landmark Rapture (Elektiz, 1986), and 
Luther Vandross was parading around in a tux, 
retreading tried-and-true territory. Hip hop, on 
the other hand, had its most important releases 
ever that year. Public Enemy's // Takes a Nation 
of Millions to HoUUsBack(Def]am), N.W.A's 
Straight Outta Compton (Ruthless/Priority), Slick 
Rick's The Great Adventures of Slick Rick (Def 
Jam), Eric B. & Rakim's Follow the Leader (\Jni- 
versal), MC Lyte's Lyteasa Rock (Priority), and 
EPMD's Strictly Business (Priority) all 
announced to the world that hip hop could last 
12 tracks (an album's length) and that it would 
easily dominate the next decade. 

This was all before the term "hip hop soul" 
was coined— a phrase used to describe MaryJ. 
Blige's fluid fiasion of hip hop and R&B-and 
the two were still separate and unequal. Guy's 
sound, created by Riley, and later dubbed "new 
jack swing," literally tore down those barriers, 
not by adding a perfunctory six bars by some 
rapper in the middle of an R&B song, but by 
placing Aaron Hall's traditional gospel voice 
over beats that had bounce, beats that would 
have been just as appropriate for Erick Sermon 



or Rakim. Guy's first single, "Groove Me," and 
others like "Don't Clap. . .Just Dance" and "Ted- 
dy's Jam" were as big at after-work soirees as they 
were in Jeep Cherokees on Harlem's 125th 
Street. And when Guy did straight R&B they 
were just as forcefijl. Aaron Hall's voice was this 
undeniably strong, emotional, beautiful thing. 
"Goodbye Love" and "Piece of My Love" were 
more than love anthems, they were every fiiture 
R&B singer's blueprint for vocal delivery. Guy 
went platinum in a matter of weeks. 

"I started off producing hip hop," remem- 
bers Riley. "I was living in the projects in 
Harlem, so hip hop wasn't even something I 
had to think about, it was everywhere. But I 
loved R&B just as much. And when I went up 
to my room to practice my own music, I wasn't 
using a turntable, I was using instruments, a 
keyboard. With Guy, we made an R&B album 
that was speaking to the hip hop generation." 

The Hall brothers, Aaron and Damion, on 
the other hand, were church nerds. "I'd never 
been to a club in my life before Guy," says 
Aaron. "I was a choirboy." And a shoe sales- 
man in Brooklyn. Aaron and Tinmiy Gatling, 
who rounded out the original Guy triumvi- 
rate, would trade riffs as they searched for shoe 
sizes in the storage room. Gatling had the 
bright idea to start a singing group, so they 
headed uptown to Harlem to meet a talented 
young session player named Teddy Riley. "I 
told Timmy, 'Look, this kid is more than a 
player, we need him in the group,' " says Aaron. 
"He just wanted to buy a couple of tracks firom 
Teddy and keep moving. In the end I gave him 
an ultimatum, and [Timmy] left the group." 

Andre Harrell, founder of Uptown Rec- 
ords, remembers "Groove Me" as the "single 
most important record of my career." Uptown 
developed a kindred sound with hip hop soul 



There came a time I didn 't want to sing a single note, " says Aaron 
Hall, "We were the biggest group in the world, and we were flat broke. " 
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singers Mary J. Blige and Jodeci and R&B- 
intluenced rappers like Heavy D. "Teddy is the 
most important R&B producer ot his genera- 
tion. He changed the way we think ot R&B, 
he made it young again, danceable," says 
Harrell. "And Aaron's voice is the most influ- 
ential of this decade." And their look. Dapper 
Dan-era Harlem hustler, all talent-show coor- 
dinated, Harrell calls the first example of his 
phrase " 'ghetto fabulous,' a mix of hip hop, 
R&B, and glamour." 

Indeed, those were heady and glamorous 
times for Guy. They'd pull up to Man- 
hattan's soul-food hot spot The Shark 
Bar in matching Benzes, wearing glit- 
tering Rolexes, their names spelled out 
in rhinestones on the back of their roy- 
al-blue leathers, and toss back a magnum 
of Moet. But they also had their share 
of real life. A year after their debut release, 
Guy tired their manager. Gene Griflin. 
"We were like his employees," says Riley. 
"We were being done-rv'pical music- 
industry story." 

Then the group made headlines. 
While touring with New Edition in 1989, 
the two groups got into a battle ot the 
egos that turned deadly. "The tour started 
off with New Edition as the headliners," 
says Damion. "but by the third or fourth 
show it was clear that it was our tour." 
Probably because members of Guy could 
actually sing. "So we're onstage and there 
was this part in the performance where 
we had our backs to the audience, and all 
ofa sudden we hear all this wild cheering 
and screaming. We turn around and 
Ralph [Tresvant) and Ricky |Bell] are on 
our stage!" The two groups avoided an 
all-out blowup that night, but in the next 
city, while both groups were securely 
tucked away in their tour buses, Ronald 
Byrd, one of New Edition's production man- 
agers, shot and killed Anthony Bee, a mem- 
ber of Guy 's security detail. " [Guy was) the first 
group to bring drama to the label, those mid- 
dle-of-the-night tragedy calls," says Harrell. 
"But drama is worth it if you're working with 
a voice like Aaron's." 

Aaron's voice, which he admits is "all mns" 
(inflections, heavy intonations, and very little 
breathing), was a perfect complement to the 
hip hop generation's mandate that sounds be 
authentic. His vocal style gavejodeci's K-Ci 
Hailey the courage to take his unabashed voice 
secular. Hailey lists Aaron Hall as one of his 



major influences, and it was no coincidence 
thatjodeci chose Uptown when they drove up 
from the Carolinas to camp out at a label till 
they got a deal. Hailey in turn influenced Sisqo 
from Dru Hill. "Us being bigjodeci fans, after 
we found out that jodeci liked Guy too, we 
went back and listened to all their stuff," says 
Sisqo. "The first R&B song I ever sang was 
'Goodbye Love.' Before that it was all gospel." 

With a singer as important as Aaron Hall 
on board, it was slightly perplexing when on 
the second album, T/je F:itiire (MCA, 1990), 




Riley began grabbing the mike, singing lead 
in his own thin voice. Rumors circulated about 
competing egos— members of the group not 
knowing how to play their roles. "There just 
came a time when I just did not want to sing a 
single note," says Aaron. "To be honest, it was 
the money. It just became too depressing. We 
were the biggest group in the world, and we 
were flat broke. It took its toll." So Guy broke 
up. But hey, in 1991 Jodeci made their debut, 
and Guy simply weren't missed as much. 

Riley continued to make hits with his 
brother Markell Riley's rap group, Wreckx-N- 
Effect, and then later with his own creation, 



Blackstreet, who went multiplatinum. Damion 
acted in one of those chitlin'-circuit gospel 
plays and released an uneventful solo album. 
Aaron released two solo albums on Silas/MCA, 
1993's The TnUhyVfkh the smash single, "I Miss 
You," and '98's Inside o/You. He began raising 
and breeding pit bulls. He struggled with per- 
sonal drama-in 1996 he pleaded guilty to 
assault on an ex-girlfriend. After going into ther- 
apy, Aaron says he began learning to face his 
demons and "to stay away from strip clubs." 
In 1996, Guy attempted a reunion. They 
met in Trinidad and, as Damion puts 
it, "failed to lay a single song." A 
source close to the group then says 
that Aaron scoffed at Riley's idea for 
"No Diggity" and refused to even con- 
sider recording the fiiture Blackstreet 
hit. Guy III, their homecoming, was 
recorded in less than two months in 
the summer of '99 at Riley's studio in 
Virginia. The album is vintage Guy- 
raw, emotional ballads and dance 
tracks that would be at home in any 
hip hop room. 

But it's not clearwhere the group is 
headed. In separate interviews, each 
member spends as much time dis- 
cussing outside projects: Riley hopeful 
that Blackstreet will release another 
album; Aaron sidestepping questions 
about the group's unity with promises 
of his third solo album; and Damion 
taking up an acting career. When asked 
direcdy about the fiiture for Guy, Riley 
says candidly, "We need group man- 
agement. We can't really go forward till 
that happens." When I relay Riley's 
quote to Damion, he says flatly, "The 
Hall brothers have management... 
whatever with what Teddy's saying. . . it 
was always Teddy's people who were 
the problem in the first place." 

The real question is. Where will the group 
fit in the current weird state of R&B? New are 
white boys, who probably never belonged to 
anybody's Baptist choir, belting out songs 
like they came up listening to K-Ci and 
Aaron Hall. Which they probably did. 
Aaron is certain Guy can recapture some of 
their former glory and push aside the 
takeover being staged by teenagers from 
Orlando. "I'm not coming for the Dru Hills 
or the other R&B groups," he says. And then 
with absolutely no hint of irony, "I'm com- 
ing for the Backstreet Boys." □ 
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THE MACK 

At the ripe age of 30. Def Jam's first 
commercially successful R&B artist, 
MONTELLJORDAN.no longer has 
time for games. "People should understand 
from the beginning that there is a vast dif- 
ference between R&B and soul music, 
says Jordan, whose fourth disc. Get /t 
On^.lonibe (Def Soul. 1999). is heating up 
the charts. "To me. soul has the voice of 
God inside it vocal inflections that come 
from deep within a singer's spirit Like what 



you hear in the voices of Aretha Franklin or 



James Brown." says the 6-foot-8-inch 



crooner. "R&B singers, on the other hand. 



tend to apply more of a studied sty le to their 



vocals. While I feel that I make R&B 



records, onstage my gospel-choir training 



transforms the songs into pure soul. 



Chorcoa/ gray leather coverall by DeanZign: 



sneakers by Nike 



Face & Body: Fragrance, rohji Homme by 



Yohji Yamamota 
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H/p hop has given R&B a new soul injection. 
Michael A. Gonzales finds that the messengers 
forthe new millennium are adding some thunder 
andlightningtotheoldquietstorm.Pho{ogra\)\\s 
by Marc Baptiste; Styling by Lysa Cooper 

Old-school R&B aficionados, with their heads in the rhythmic clouds ofBany White's growl or Gamble 
& HufFs hypnotic strings, can sometimes be bug-outs. It's easier for these graying panthers, nostalgic 
after all these years, to embrace the new old-school soul, like the music of D'Angelo or Maxwell, than 
to groove to the latest dance-floor flows. But in this post-new-jack era, what's the point of looking 
backward? While Motown mavericks Marvin Gaye and Stevie Wonder were musical geniuses, they still 
strove for aural uniqueness-just like these young soul rebels do. 
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THE SONGSTRESS 

In naming her soon-to-be-released second 
album, Fear of Flying (University/lnter- 
scope). after 70s super-freak lit chick Erica 
Jong's provocative text, M YA, 21, may be 
trying to tell us something. "I wanted this 
disc to be a definition of my coming of age," 
says the wide-eyed cutie pie. "Unlike when 
my first album was released, I'm no longer 
in high school. And a lot has happened since 
I've entered womanhood." Mya, coming 
straight outta Chocolate City, Washington, 
O.C., confesses. "Being an R&6 singer is all 
about invoking raw emotions and passions. 
Lyrically, the content is blunt because you're 
forced to say what's on your mind. As far as 
self-expression goes, at the end of the day 
I'm not trying to be a hero," she says. "I just 
want people to feel good." 
Stock studded leather jacket, belt, and skirt, 
□l/byOo/ce&Gabbano 
Face & Body: Lipstick in Mya by Tommy 
Hi 





THE ROMANTICS 



Althoogh Puff Daddy's R&B good boys 112 Room 112 (Bad Boy, 1999), in the back of 
(Michael Keith. Daron Jones, Marvin -tour bill, says, "When it comesto R&B, 



"Slim" Scandrick, and Quinnes "0" Park- 
er, who took their name from the Atlanta 
club where they perfected their vocal 
chops) once toured ttw country with music 
vets the Isley Brothers, it doesn't mean 
they're old-fashioned. "Sure, we learned 
a lot from fellowshipping with the Isleys 
and listening to classic Motown groups, 
but we also hear as much soul in the music 
of artists like Nirvana and the Stone 
Temple Pilots." says Keith. "Although the 
critics decided to label him alternative. Kurt 
Cobain had soul, without a doubt." The 
group's sound scientist. Jones, who pro- 
duced much of their sophomore disc. 



people can tell what's real or what's not. 
n2'sgottobereal." 

(Left to right) On Daron: Black three-quar- 
ter-leng&i jacket, sweater, and drawstring 
pant, all by Yohji Yamamoto: black leather 
gloves by Giorgio Armani. On Slim: Black 
leather jacket by Emporio Armani: black cov- 
erall by Alexander McQueen: black boots by 
Paul Smith. On Q: Black nylon jacket, 
sweater, and pants, all by Paul Smith. On 
Michael: Black blazer by Yohji Yamamoto: 
white tank top by Richard Edwards: black 
cargo pants by Alexander McQueen 
Face & Body: Fragrance, 212 Men by 
Carolina Herrera 







^j^' \ THE SOUL SISTA 



"Soul is from the church, and R&B is from 
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her lyrical contributions on D'Angelo's 
groundbreaking album. Brown Sugar (Capi- 
tol, 1995). "I take my feelings of soul from 
the church, then channel that into my own 
reality," she says. On her first solo effort, 
S/ock Diamond (Arista). Stone hangs tough 
with her Afro puffs and refuses to become 
a victim of genericsoul syndrome. 'To me, 
soul music is about healing and under- 
standing," she says. "When llisten to Al 
"■. . . ■ Green and Donny Hathaway, that's the 
, messagel'mreceiving-Andwheneverl'm 

/•'•. -.^K ^^^|P^ \ "^iLvC^; the legacy of soul alive." - 
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THE DUDE 

WHhavocal prowess that can beasintox- 
icatingly sweet as honey-laced Hen- 
nessey, balladeer ' ' ~ " ~~,26. 
knows how to keep it real. "When I was 
writing the lyrics to Where I Wanna Be,' 
I thought back to one of my past relation- 
ships that had ended badly, " he says about 
his album of the same name. "Thinking 
back brought up a lot of emotions I haven't 
dealt with before. For me, it's all about 
being able to turn my real life into art." 
Citing Babyface as an influence on his 
chilled-out material, Jones, who has writ- 
ten and produced for Usher and 702, says, 
"Right now I think R&B is better than it's 
been in a long time. Artists like Faith Evans 
and D'Angelo are making a difference. As 
for myself, I just want to make the kind of 
beautiful music I know is inside of me." 
Brown leather jacket by John Bartlett: 
black sweater by Yohjl Yomamoto: sun- 
glasses by Emporia Armani 




COKO 

Has men nailed 




GCARE 




Today's female R&B singers should call their 
movement the new ERA (equal reading 
anthems). Karen R. Good hears them roar. 



Photographs by GUY AROCH 




Coko was in the early stages of recording her debut solo album, Hot 
Coko (RCA), when singing/songwriting team Trina & Tamara 
presented her with a song that would become her second single, 
"Trifling," featuring Eve. Here was a song about a man; he was fine, "sexy, 
tempting, caught my attention," Coko sings. "Knew he had me in a daze ..." 



As it goes, everything was beautiful with the 
brother— until he opened his mouth. "The 
same old line that I already heard / Disap- 
pointed me right away." His game? Trijlin'. 

At that time, Coko had yet to hear 
TLC's "No Scrubs' or Destiny's Child's 
"Bills, Bills, Bills," two of 1999's hottest 
R&B anthems that are being labeled decid- 
edly anti-male. But Beyonce Knowles of 
Destiny's Child doesn't call her group fem- 
inists and says they don't hate men, 
although women in R&B have been sound- 
ing off lately. As it goes in the heat of 
battle (particularly the one of the sexes), 
talk tums to shaky finances and bad weaves. 
But if you listen closely, you'll find most 
times there's no battle to be had. "Every- 
body thinks 'Trifling' is a male-bashing 
song, but it isn't," Coko says in her own 
defense. Wack game is just that; finances 



have precious little to do with it. "Bailers," 
she clarifies, "can be trifling too." 

Beyonce says her group received the same 
bristled response to "Bills, Bills, Bills" (fi-om 
their album The Writing's on the Wall, Colum- 
bia, 1999). She maintains that "Scrubs" and 
"Bills" are two very different songs (they are); 
the shades of gray come when folks only lis- 
ten to the choruses and not the verses. "All 
we're asking is for him to pay back the bills 
he's run up!" Beyonce says. 

With "Bills," Destiny's Child are send- 
ing out a message for women to be inde- 
pendent, not codependent, Beyonce says. 
Don't lose yourself taking care of the men, 
they warn, just help them out. The senti- 
ment in these songs is age-old; what's chang- 
ing is the language, which is getting very 
pointed. "Women are getting men in check 
and I think we are being very fair," 



Beyonce says. "If a guy does all the song says, 
then he deserves to be called trijling." 

"Guys have been calling us outta our 
names for years, calling women bitches and 
gold diggers," Beyonce continues. "But when 
women do it and the guys get offended, it's 
a problem." She suggests everyone "stop 
having a guilty conscience and enjoy the 
music. A lot of the time the song is about 
specific people, anyway." 

Coko agrees that all the fuss is just hitting 
a sore spot. "Men have been talking about 
women all this time; now that it's women 
talking about men it's called 'male bashing.' 
Men have been saying forever, 'If you're not 
a ho ora bitch, why are you offended?' Well, 
if you're not trifling or a scrub, why are^oK 
offended? It's entertainment," she says, with 
a hint of sarcasm in that alto. Then she says 
with a laugh, "Get over it." □ 



"MEN HAVE BEEN TALKING ABOUT WOMEN ALL THIS 
TIME; NOW THAT IT'S WOMEN TALKING ABOUT MEN 
IT'S CALLED 'MALE BASHING'...IT'S ENTERTAINMENT." 
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20 CLASSIC LOVE SONGS 



NUTHirr BUT 




Turn the lights down low, put the cham- 
pagne on Ice, and load your CD player 
with these modern romance classics 



For you, it started with Marvin Gaye and Tammi 
Terrell's audible yearning on "You're All I Need 
to Get By." Your mama wiped off the dust and 
put the needle to the old single— and the base- 
ment house party erupted into a slow-jam riot. 



m w I ■ ■ 



lllustntion by CHRISTIAN CLAYTON 
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With ancient stereo speakers smoking stronger than 
the Black Cherry incense simmering inside Mr. 
Freddy's Uptown Soul Shack (where the Isley 
Brothers and Chaka Khan peeked out from their 
paper sleeves on the 45 record racks), Gaye's silky 
voice alone made countless panties moist. Watching 
grown folks slow ^rmd—"Ahhh...take it!" 2. foxy sister 
screamed-like lustful, hyperventilated teenagers who 
never wanted to give one another up, this was your 
first exposure to the power of soulful slow-jam stan- 
dards. For you, a young funny valentine who, until 
then, had no concept of how hot things could get 
under the glow of dangling red lightbulbs. Brother 
Marvin and Sister Tammi preached a sweaty sermon 
that today remains unforgettable. 

Yet Gaye and Terrell ain't the only folks whose sweet- 
back singing can cause a heat wave in your loins. If you 
eight-track flashback through your mind's virtual juke- 
box, you'll find that the seductive bedroom voices of 
Luther Vandross and Dinah Washington, Frank Sinatra 
and MaryJ. Blige, the Neville Brothers and Peggy Lee, 
Diana Ross and Method Man all have permanently 
left their marks upon the landscape of your heart. 

Soothing rhythms after midnight, theme songs to 
lucky affairs, shotgun weddings, and bougie proms, 
the fodder for adventurous crooners on amateur night 
at the Apollo, as well as for veteran balladeers— //'Wfare 
the soul standards that spark the etemal flame flickering 
within the grooves of our memories. Whenever a bride 
and groom are about to smooch. Heatwave's sticky 
"Always and Forever" will be playing in the background. 
Whenever their first argument happens, the blue ftink 
of Al Green's "Let's Stay Together" will be screaming 
from a neighbor's apartment. And whenever they 
finally split up, Dionne Warwick's classic "A House 
Is Not a Home" will be blaring from a nearby car radio. 
Touchstones for our emotions, these tunes tell us not 
so much how to act upon our feelings as how we feel 
about our actions once we're at enough of a remove. 

So here they are, a few of the standards that define 
our lives— the love songs that sometimes know us better 
than we know ourselves. Michael A. Gonzales 



Whatever your romantic situation, 
you 'Uneed a soundtrack to play out 
your passion oryour drama. Here are 
20 classic love songs, standards that 
have stood the tests of time and 
interpretation. 

ALWAYS AND FOREVER 

written by Rod Temperton (1976) 

If true love lasts, then a song that 
places permanence and devotion 
right up front— in the song's title- 
has already accomplished half of 
what it needs to. This perennial 
wedding fave is also that perfect 
combination of sweet and corny. 
NOTABLE RENDITIONS: Heatwave, 
Stanley Jordan, Luther Vandross 

CRAZY LOVE 

written by Van Morrison (1970) 

Originally conceived by moon 
dancer Morrison, this has always 
been the perfect anthem for 
midnight pillow talkers. Still, it's 
the chocolate-flavored version 




liVhen you get a piece 

music tiiot has a i 
greet lyric and mes- 
sage that people have 
hved for a long time. || 
you just go /or rt 



recorded by Brian McKnight that's 
bound to send chills to one's 
erogenous zones. 
NOTABLE RENDITIONS: Rita Coolidge, 
Br%'an Ferr>', Van Morrison, Maxi 
Priest, Luther Vandross 

ENDLESS LOVE 

written by Lionel Richie (1981) 

Released as the theme song for a 
Brooke Shields flick, this cheesy 
romanceroriginally sung by Richie 
with Diana Ross still causes folks to 
hum whenever the Muzak version 
is played in an elevator. Fluffy as a 
bag of cotton candy and almost as 
sucky, it will return any listener to 
an age of innocence. 
NOTABLE RENDITIONS: Manah Carey 
and Luther Vandross, Tom Jones, 
Kenny Rogers 

FIRE 

written by Bruce Springsteen (1978) 

As sung by the man who wrote it, 
"Fire" is a swaggering breakdown 
of working-class passion. As inter- 
preted by the Pointer Sisters, the 
track is all that plus a little bounce. 
It proves the first rule of thumb 
with love songs: Any mention of 
Romeo and Juliet can't hurt. 
NOTABLE RENDITIONS: Babyface and 
Des'ree, Robert Gordon 

A HOUSE IS NOT A HOME 
written by Burt Bacharach 
and Hal David (1964) 

One of the finest breakup tunes to 
emerge from New York's Brill 
Building geniuses Bacharach and 
David, this sorrowful manifesto of 
lost love was made tearful by 
Luther Vandross: His version is 
filled with a desperation that goes 
down best with a whiskey chaser. 
NOTABLE RENDITIONS: Brook Ben- 
ton, Delia Reese, Barbra Streisand, 
Dionne Warwick 

IF I WERE YOUR WOMAN 
written by Gloria Jones, Clay 
McMurray, and Pam Sawyer (1970) 

There may be no more bittersweet 
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boyfriend in my life. I 
also consider mysdf 
the funniest valentine 
in the worid because 
tfie right man has yet 
to find me. 



satisfaction in the romantic realm 
than IloMyouso. As in, Okay, sure, 
go out with that hag, but if /(/been 
with you, you'd still have your 
sanity, your heart in one piece, and 
a decent credit rating. No, it isn't 
nice to take pleasure in another's 
misfortune-but if one must, make 
it as passionately felt as this. 
NOTABLE RENDITIONS: Gladys 
Knight, Stephanie Mills, Nancy 
Wilson 

JUST THEWAYYOU ARE 
written by Billy Joel (1977) 

Although Barr\' White's version 
has its lush moments, it's Billy 
Joel's smooth conviction that 
makes this song a favorite 23 years 
after its original release. With Joel's 
New York accent conjuring images 
of Manhattan's towering skyline, 
Central Park picnics, and Hudson 
River boat rides, "Just the Way 



You Are" is as perfect as a diamond 
from Tiffany's. 

NOTABLE RENDITIONS: Carmen 
McRae, Frank Sinatra 

LETSSTAYTOGETHER 

writtsn by Al Green, AIJackson,and 

Willie M-rtchell(1972) 

Some things are just that simple. 
Some emotions are just that essen- 
tial. This is one of those cases, 
when desire and need inform one 
of the most enduring soul songs ot 
our time. All Al, Tina, and the 
others who have sung this track 
want is to prove everlasting devo- 
tion, whether times are good or 
bad. Come on, relenl, baby: Give 
'em one more chance. 
NOTABLE RENDITIONS: Al Green, 
Isaac Hayes, Al Jarreau, Tina 
Turner 

LOVE THE ONE YOU'RE WITH 
written by Stephen Stills (1970) 

As might be expected from a song 
written during the height of the 
hippie movement, this was often 
an advertisement for free love and 
doing whatever the hell you 
wanted. There's that aspect, of 
course, but when you listen to the 
Isley Brothers' superior version, 
you can feel an all-encompassing 
love beyond sheer hedonism. 
NOTABLE RENDITIONS: Crosby, Stills, 
Nash, & Young; Earth, Wind & 
Fire; Aretha Franklin, Bob Seger, 
Luther Vandross 

MY FUNNY VALENTINE 

written by Lorenz Hart and Richard 

Rodgers(1937) 

Written in the '30s and covered to 
this day, here's an odd mixture of 
the wishftil and the ecstaric. Rarely 
has someone's sense of humor 
been celebrated, especially in a 
song written as a testimony of love 
and dedication. Perhaps "funny" 
was meant to be interpreted as 
"odd." Or maybe "ironic." Either 
way, this song endures because 
you can't help feeling that the 



sweet, comic object of affection 
might not stay after all. Making it 
not funny, but sad. 
NOTABLE RENDITIONS: Chet Baker, 
Tony Bennett, Elvis Costello, 
Miles Davis, Eartha Kitt, Frankie 
Valli, Sarah Vaughan 

NEVER, NEVER GONNA GIVE YA UP 
written by Barry White(1973) 

There are just some songs that 
should be left alone. While ivory 
soul gal Lisa Stansfield's career- 
revitalizing cover proves she has 
the chops, it's brother Barry's 
definitive sensual growl that makes 
this beautiful track worthwhile. 
With a roaring voice that sounds 
as possessive as the lyrics he's 
moaning, White's version com- 
pels you to believe that love can 
last forever. 




en a Man Loves a 
Woman" 



rinenny Sledge 
record builds 
beautifully. It's soulful. 
But when I got into the 
lyrics. I began to 
appreciate its full 
power, apart from 
treatmenL 



20 FUTURE 
LOVE 

STANDARDS 

Here are songs we'd 
love to hear covered 
more often, and the 
artists who originated 
t/iem; 

BABY CAN I HOLD YOU 
by Tracy Chapman 

BEAUTIFUL ONES 
by Mary J. Bilge 

COME GETTO THIS 
by Marvin Gaye 

EASY 

by the Commodores 
J FORBIDDEN LCVt- 
' by Babyface and Madonna 

HARD TIMES 

by Doctor Buzzard's 

Original Savannah Band 

I CANT MAKE YOU LOVE ME 
by Bonnie Raitt 

IF YOU ASKED ME TO 
by Celine Dion 

IN YOUR EYES 
by Peter Gabriel 

IS THIS LOVE? 
by Bob Marley 

LOVE AND AFFEaiON 
by Joan Armatradlng 

MAYBE I'M AMAZED 
by Paul McCartney 

REASONS 

by Earth, Wind & Fire 

REMEMBER THE TIME 
by Michael Jackson 

RIBBON IN THE SKY 
by Stevie Wonder 

SLAVE TO LOVE 
by Bryan Ferry 

TIME (CLOCK OF THE HEARD 
by Culture Club 

VISION OF LOVE 
by Marlah Carey 

WILD IS THE WIND 
by Johnny Mathis 

YOU BELONG TO ME 
by Carly Simon 
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the tf me, tfiere was 
the perception tint 
black groups could 
only do ABC but not 
XYZ. Obviou^, we 
praverf tiiat wasn't 
the cose. 




SINCE I FELL FOR YOU 

written by Buddy Johnson (1948) 

"You made me leave my happy 
home," cried Lenny Welch, 
sounding like the most pitifiil 
brother on the planet. With 
swelling strings that remind one of 
teardrops after dark, Welch's ver- 
sion of this nervous-breakdown 
ballad brilliandy captures the high 
drama of sensual withdrawal. 
NOTABLE RENDITIONS: Big Joe 
Turner, Captain & Tennille, Percy 
Faith, Eydie Gorme, Al Jarreau, 
Johnny Mathis, Nina Simone, Bar- 
bra Streisand, Dinah Washington 

TELLITUKEITIS 

written by George Davis and 

LMDUmond(1966) 

Give it to me straight. Is you or 
ain't you? Don't leave me hang- 
ing. Stately and sad, "Tell It Like It 
Is" offers up not a lover's plea but 
an ultimatum. Get with me or just 
git. Take my heart and complete 
my life. Refuse at your own peril. 



NOTABLE RENDITIONS: Etta James, 
Aaron Neville, Nina Simone, 
Percy Sledge 

TO LOVE SOMEBODY 

written by Barry Gibb, Robin Gibb, 

and Maurice Gibb (1967) 

Is there any type of love more dis- 
heartening than a love that's unre- 
quited? To be so into someone 
and realize that the object of your 
affection doesn't even know 
you're alive? It's that love explored 
in this majestic song. 
NOTABLE RENDITIONS: The Bee 
Gees, Michael Bolton, Janis 
Joplin, Rita Mariey, Nina Simone, 
Rod Stewart 

TRYALITTIE TENDERNESS 
written by Jimmy Campbell, 
Reginald Connelly and Harry 
Woods (1932) 

This ode to the trials and tribula- 
tions women go through is one of 
the few songs made famous by 
Otis Redding that he didn't write. 
Nonetheless, the tune has those 
crucial Stax elements: the implor- 
ing neediness, a melancholy sense 
that love may not conquer all, and 
an undeniable hook and catch- 
phrase that work as both mantra 
and soul truism. 

NOTABLE RENDITIONS: Brook 
Benton, Jimmy Durante, Aretha 
Franklin, Lloyd Price, Frank 
Sinatra, Percy Sledge 

UNFORGEHABLE 

written by Irving Gordon (1951) 

With harmonies soothing as aural 
Valium, Nat King Cole and his 
classy, romantic restraint worked 
this song to define the repressed 
desire of the '50s generation. 
Unlike his contemporaries Sam 
Cooke and Jackie Wilson, there 
was nothing gutbucket about 
Cole's act. But when you have the 
voice of an angel, you don't have 
to act like the devil to get a 
woman's attention. 
NOTABLE RENDITIONS: Natalie Cole 



(with her father), Roberta Flack, 
Aretha Franklin, Marvin Gaye, 
Peggy Lee, Louis Prima 

WHENAMANLOVESAWOMAN 
written by Calvin H. Lewis and 
Andrew Wright (1966) 

Tliis song conveys the sort of from 
the heart/if only/when you wish 
upon a star love that women lie 
awake at night hoping for and 
men-if they are really men— are 
capable of giving. Love as salva- 
rion. Love as redemption. Love as 
the cure to all that ails you. The 
ulrimate. 

NOTABLE RENDITIONS: Michael 
Bolton, Natalie Cole, Art 
Garfunkei, Kenny Rogers, Percy 
Sledge 

WHEN I FALL IN LOVE 

written by Edward Heyman and 

Victor Young (1962) 

A standard since the days of ball- 




When / (fo silOWS, 

everybody's always 
asking me to do it^ 
It means tftot I'm a 
crazy lover! H^ughsJ 
/ don't know, what's 
up with that? 



room dancing, it was Celine 
Dion's saccharine vocals from the 
Sleepless in Seattle soundtrack 
(Sony, 1993) that breathed new life 
into this romantic relic. Though 
not as sexually healing as the 
Marilyn Monroe version, Ma- 
dame Dion's rendirion oozes sen- 
timental appeal. 

NOTABLE RENDITIONS: Tony Ben- 
nett, the Carpenters, Sam Cooke, 
Celine Dion and Clive Griffin, 
Julio Iglesias, Lou Rawls, Dinah 
Washington 

YOU ARE THE SUNSHINE 
OF MY LIFE 

vnitten by Stevie Wonder (1973) 

From his original version's 
opening chords, it's obvious that 
Wonder somehow trapped that 
special moment when the abstrac- 
tion of love becomes as crystal 
clear as a bottle of Zima. If you 
were standing wounded in the 
rain, this gorgeous declaration of 
love would help ease the pain. 
NOTABLE RENDITIONS: Engelbert 
Humperdinck, Tom Jones, 
Johnny Mathis, Liza Minnelli, 
Mel Torme, Frank Sinatra 

YOU'RE AU.INEEOTOGETBY 
written by Nicholas Ashford and 
Valerie Simpson (1968) 

Transformed from a smoothed- 
out Motown classic to a gritty 
anthem of ghetto love, the hard- 
rock RZA remix is still as dreamy 
as Gaye and Terrell's original. Fea- 
turing the smoky voices of 
Method Man and MaryJ. Blige, 
this dramatic track can take you 
higher than a blazing Tical blunt 
or a chilled bottle of Malibu— pure 
hood-rat love without the baby- 
mama drama. 

NOTABLE RENDITIONS: Marvin Gaye 
and Tammi Terrell, Booker T. & 
the MG's, Tony Orlando 

Entries written by Michael A. 
Gonzales and Amy Linden; addi- 
tional reporting by Ahhy Addis. 
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"RAGE! RAGE! RAGE! RAGE!" 



Five thousand kids shout the words in unison, 
sweat dripping down their faces, their eyes 
hungry. Most of these kids' heroes don't 
appear on no stamp, but they're on their 
T-shirts: Che Guevara. Emihano Zapata. 
Smashing Pumpkins. 

Burly guys in blue coats with no necks- 
nothing but arms and chests and walkie- 
talkies— work feverishly to secure the barricades 
that keep the crowd seven feet from the stage. 
A petite girl with long black hair shrieks as the 



force of bodies pushes her up against the 
partition. A guard pulls her out of the throng 
before she's crushed. 

"Rage! Rage! Rage! Rage!" 

The cheers are getting louder. The barri- 
cades rattle. Inside this hangar-size, aluminum- 
sided shack, right next-door to Mexico City's 
Palacio del Deportes (Sports Arena), the shit 
is about to go down. 

"Rage! Rage! Rage! Rage!" 

Tall and lanky, a mop of dreads falling into 
his eyes, Zack de la Rocha bounds out onto the 
stage. The gentle, quiet nature he exhibited in 
the arena corridors after sound check is gone. 
He looks aggressive now. Coiled to strike. The 
crowd screams when they see him, and he 
absorbs the decibels. His locks shake as he 
approaches the microphone stand. 

"Nosolros somas Rage Contra. . . " The cheers 
drown out the rest. 

And then they're off. Sitting behind a drum 
kit that seems impossibly small to be making 
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the huge sound it's sending into the air, drum- 
mer Brad Wilk lets loose a cavalcade of beats. 
His eyes are closed, long black hair Hailing. 
Bassist Y.tim.K (a.k.a. Tim Commerford) has 
black "sleeves" tattooed on each arm. He 
pounds the strings ot his instrument, wresting 
booming hums from his amps. Tom Morello, 
Rage's resident guitar god and conceptual guru, 
wears his ever-present baseball cap and a five 
o'clock shadow edging toward six. His instru- 
ment sounds like a 747 crash-landing. 



De la Rocha grabs the mike with both 
hands and snarls. Eyes closed, he shouts the 
lyrics to "Testify," the opening track on the 
band's third album. The BaltU of Los Angeles 
(Epic, 1999): 

Tlje movie ran through me 

The glamour subdue me 

Tl>e tabloid untie me 

I'm empty please fill me 

The kids' faces register understanding, 
though de la Rocha raps so quickly that even a 
fluent English speaker has a hard time deci- 
phering his words. The anger and the anti- 
materialist venom are unmistakable. Whether 
he's rhyming about child labor in corporately 
funded sweatshops, the suppression of the 
Zapatista rebel movement in Chiapas, South- 
em Mexico, or the privatization ot the national 
university here in the capital city, the message 
comes through loud and clear: He ain't having 
it. No wonder students outside the arena feared 
that President Ernesto Zedillo wouldn't allow 



the group to perform here. They worried that 
he'd block the band from spreading musical 
revolution to the jovenes, from translating 
protest mto a universal language that ever>'one 
could understand. 

Nowadays, kids north of the border 
are just as likely to have sampling 
keyboards and 24-track mixers on 
their iMacs as they arc secondhand 
guitars and amps in the garage. The late '90s 
produced a new breed of rockers, those who 
grew up worshiping Eddie Van Halen and 
Terminator X, David Lee Roth and Rakim. 
But what distinguishes Rage from the recent 
crop of rap-rock outfits— folks like Korn, 
Limp Bizkit, and Kid Rock-is that Rage 
define themselves as much by their radical 
politics as by their music. 

"The music wouldn't exist without the 
politics," says Wilk. The day of the concert, 
the quiet but congenial drummer stands in the 
plush lobby of Mexico City's Four Seasons 
Hotel. "When we're playing a show," he says, 
"if something clicks for any one kid in the 
audience— starring that change, that process of 
thinking for themselves-that's the most 
potent time Rage Against the Machine can 
have as a band." 

Clearly, the people have been waiting for 
this new brand ot rebel rock. Combined, 
Rage's self-titled 1992 debut and it's follow- 
up, I9g6's Evil Empire— both on Epic Rec- 
ords-have sold more than 7 million copies 
worldwide. As VIBE went to press. The Bat- 
tle of Los Angeles entered Billboard's album 
chart at No. 1, selling 450,000 copies its first 
week in stores. 

But as the band ascend to the top ot the 
pop pantheon, they're faced with a serious 
dilemma. Their label. Epic, is owned by Sony 
Music; MTV, which taped the Mexico City 
show for a special presentation, is owned by 
Viacom; the Four Seasons is one of the most 
expensive hotels in town. How can Rage 
Against the Machine reconcile being accepted 
and celebrated and paid (extraordinarily well, 
lhank you very much) by the same corporate 
culture they've been railing against since day 
one? What do you do when the evil empire 
anoints you king? 

It started off simply in eariy 1991 : A biracial | 

guitar-playing Harvard graduate (Morello) g 

who once worked for Democratic Cali- § 

forma State Senator Alan Cranston. A i 
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nomadic teenage drummer (Wilk) who lived 
in Oregon and Chicago before enrolling in 
L.A.'s Taft High School-Ice Cube's alma 
mater. An introverted bass player (Y.tim.K) 
from Orange County Calif., and his child- 
hood friend, a stormy-tempered, punk-rock- 
and-rap-loving Chicano (de la Rocha). The 
four came together in a San Fernando Valley, 
Calif., rehearsal studio and assembled a bomb. 

Well, not a bomb exacdy. But something 
close. A rock group that would combine the 
Clash's thrash. Public Enemy's boom. Led 
Zeppelin's presence, and Method Man's pain. 
They had a combustible chemistry that came 
through best when they began playing for 
audiences. They peddled a i2-song demo at 
their shows, and word began to spread among 
L.A.'s rabid rock fans. 

"We're a multi-ethnic band," says Morello, 
"and that was completely alienating to radio 
stations at the time. Even though we were hip 
hop, we were a real live band instead of intro- 
ducing a DJ and samples. And then there was 
the fwlitical element, so it was kind of like three 
strikes [against us] with regards to a commer- 
cial connection," he says. 

As it turned out, plenty of record compa- 
nies wanted to take a chance on Rage. But only 
Epic agreed not to soften the group's harsh 
sound or treat their politics as a gimmick. Still, 
they would have to work to reach the masses. 

At the beginning of 1993, Rage Against ihe 
Machine had only sold 75,000 copies. Then 
the band landed a spot on Perry Farrell's Lol- 
lapalooza tour alongside groups like Alice in 
Chains, Arrested Development, and Fish- 
bone. All summer, from city to ciry, Rage 
cranked up their Godzilla fiank and had mosh 
pits full of young anti-authoritarians chanti- 
ng the chorus to their hit song "Killing in the 
Name": "Fuck you / 1 won't do what you tell 
me!" By the end of the year, their record sales 
had topped 400,000. A year later, more than 
one million copies were sold in the U.S. and 
2 million overseas. 

"We toured for almost three straight years," 
Morello says, reflecting on the blur between 
1992 and '95, when they recorded Evil Empire. 
"It was like a European tour, then three days 
off, then Lollapalooza, a day off, and back to 
Europe. It was almost like a runner's high." 

As they became more popular. Rage never 



backed off the political tip. In contrast to 
rockers who show up once a year at a Save the 
Rain Forest rally and declare that their fur is 
fake. Rage has walked the walk. They've used 
their shows to protest Tipper Gore's Parents 
Music Resource Committee and raised fijnds 
for anti-Nazi groups and AIDS organiza- 
tions. De la Rocha has taken four separate 
trips to Chiapas to support the Zapatistas in 
their struggle for social and economic justice. 
In December 1997, Morello was arrested in 
Santa Monica, Calif, during a demonstration 
against alleged sweatshop conditions at 
Guess?Jeans plants. 




And in January 1999, Rage headlined a 
benefit concert at New Jersey's Continental 
Airlines Arena for the legal defense of Mumia 
Abu-Jamal, the journalist/activist sentenced 
to death in Philadelphia after being found 
guilty of murdering a police officer. Gov. 
Christine Todd Whitman urged would-be 
concertgoers to return their tickets. "I think it's 
deplorable that anyone would have a concert 



to benefit a convicted cop killer," Whitman 
told the Newark Star Ledger. 

Tom Morello and Brad Wilk are in the 
back of a Chevy Suburban, winding 
through Mexico City on the way to 
the former home of Marxist revolu- 
tionary Leon Trotsky. The sweltering streets 
teem with pedestrians. Imagine Los Angeles 
times 10. Every other car is a Volkswagen Bug 
taxicab. There aren't many skyscrapers, just 
rwo-story structures scrunched together with 
clotheslines strung between, mosdy apartment 
buildings and small storefronts. 




A huge billboard promises the same thing 
that the Goodyear Blimp did in Scarface: 
EL MUNDO ES TUYO (The World Is Yours). 
Another presents candidates from the 
notoriously corrupt PRI political party, which 
has maintained a stranglehold on Mexican 
government for the last 70 years. 

"Losporros," says Ulysses, our driver. "The 
students." The Suburban just passed La Plaza de 




A ROCK BAND THAT COMBINES THE CLASH'S THRASH, PUBLIC 
ENEMY'S BOOM, ZEPPELIN'S PRESENCE AND METHOD MAN'S PAIN. 
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las Tres Cultures (The Plaza ofThree Cultures), 
where in 1968, shortly after the Olympics, thou- 
sands of students took over the college, demand- 
ing that the president give them better teachers, 
better materials, freedom of expression. 

It didn't turn out well. 

"It was nighttime, and there was a light in 
the sky, and a helicopter appeared, and the 
army appeared in the square," Ulysses says. 
"There were a lot of dead. No one says the 
exact number, but there are thousands of stu- 
dents, to this day, that are unaccounted for." 

You can't help but notice the graffiti here. 
Not just names, but full-blown tags, the kind 
you see in train yards all over New York City, 
on walls in the South Bronx. 

"The porros,"" Ulysses says again. "Students 
go around causing ruckus, painting the streets." 

He looks at Wilk in the rearview mirror. The 
drummer sits quietly looking out his window. 

"The music the porros listen to is their 
music," Ulysses says with a smile and a wink. 
"Rage Against the Machine." 

Despite the populist response to Rage's 
music, it's hard not to notice the privileged cir- 
cumstances the band find themselves in. "I 
absolutely agree," says Wilk. "It doesn't feel 



right to talk about something like the Zapatista 
movement in the Four Seasons. Sol don't pre- 
tend to be part of the Zapausta's fight. We're 
basically bringing information to people and 
making them aware of the struggle that's going 
on there-which I totally back." 

The week after the Mexico City concert, 
the four members of Rage Against the 
Machine sit on a couch with VJ John 
Norris at MTV studios in New York. 
They're there to promote the video for their 
new single, "Guerrilla Radio," but all de la 
Rocha wants to talk about is Mexican students 
protesring their government's privatization of 
the national college. 

Shortly thereafter, de la Rocha shuts down 
all press engagements for three weeks. (This 
presents a problem, as I have yet to secure an 
interview with him.) Epic publicist Lisa 
Markowitz explains via e-mail that the front- 
man was feeling overwhelmed. 

"Zack takes talking to the press very seri- 
ously," Markowitz writes. "Hence, he does 
not like to do interviews if his head is not in 
the right space. . . . Because much of what he 
talks about in interviews is politically based. 



he feels a major responsibility for how he 
articulates. Bottom line, it he doesn't teel in 
the right place to do an interview, he just 
doesn't do it." 

Says Alan Light, editor in chief of Spin 
magazine, "Zack has some hard choices to 
make about what kind of rock star he wants 
to be. With this record, at this moment. Rage 
could be as big as they want to be. But how is 
Zack going to be able to navigate his politics, 
his convictions with being a multiplatinum 
rock star? Not just a subcultural hero, but a 
mass-culture icon." 

"There's always been contradiction built 
into the Rage project," Light continues. "But 
now is when a lot of that comes to the fore. 
Are you willing to really play the game with 
MTV? With the press? With the powers at 
Sony Music?" 

For now, de la Rocha is unavailable to 
answer the tough questions. And though it's 
arguable that as an artist he shouldn't have to, 
he's opened the proverbial can of worms. If a 
band insist that they and their music can make 
a difference, it's fair to hold them accountable, 
to ask just exactly what it is they're preaching, 
what kind of revolurion they're striving for. 




"There's not a real precedent for this," says 
Morello, "so we're making it up as we go 
along. There's not a blueprint for a band that 
sells as many records as we do that has our 
kind of politics. So a lot of it is just figuring 
stuff out." 

Michael Rimoin is shaking. The 16- 
year-old white youngster stands 
in the courtyard just outside of 
Los Angeles' Virgm Megastore 
on Sunset Boulevard. He has a shaved head 
and an electric guitar in his right hand. In his 
left, he's holding a purple guitar pick aloft like 
he just found the Holy Grail. 

"Dude, he gave me this fockin' guitar pick," 
he crows. Michael and a few fellow Harvard/ 
Westlake High School students waited for 
hours in a line that stretched almost three 
blocks for the chance to meet the memben of 
Rage Against the Machine. "I have a picture of 
him holding this pick on my wall ! And now 
I'm being interviewed by VIBE magazine. This 
is the dopest day of my life!" 

The joy on his face is so pure, it makes 
even the most hardened cynic believe that a 
rock band can change lives. 



"I read all of the books [pictured] on the 
inside cover of the Evil Empire album," Michael 
says. '^The Anarchist's Cookbook, Johnrty Got His 
Gun. I live in Beverly Hills. I would've never 
heard of all this shit otherwise. I wouldn't even 
know about the Zapatista movement if it 
weren't for Rage. And even if you hate their 
ideas, you can't deny that they're the greatest 
band alive." 

Moments later, away from the controlled 
carnival atmosphere of the signing, Tom 
Morello and I hide out in a back office of the 
Virgin Megastore while the rest of the band 
pick up a few CDs. I tell him about an image 
I just saw that I can't get out of my head: a 
white girl, about 12 years old, still a little baby 
fat around her cheeks, the kind of girl you 
see running around in malls with her girl- 
friends all over America. Hanging from 
around her neck? A cardboard-mounted FREE 
MUMIA poster. 

"That's one of the questions I get asked all 
the time," Morello says with a frown. "Do you 
think the kids get it? That's not only insulting 
to the band, but it's insulting to our fans. It's 
like, certainly the music critics get it. But they 
act like the people actually buying the records 



are a lower order of being, and that they 
couldn't possibly get it. But that's not true. 
You saw them out there. The message, the 
band's philosophy, it isn't hidden. It's on every 
shirt and in every video and in every song. And 
in every interview. 

"The message in Rage Against the Machine's 
music is the virus," Morello says. "It travels 
through the jams." 

Back home in Los Angeles, I flip on my 
35-inch Sony. MTV. It's Rage 
Against the Machine standing on 
blocks in the middle of a stark white 
room, a parody of those ubiquitous Gap 
commercials. But between the jams there are 
flashes of weary laborers sitting at sewing 
machines, images of glassy-eyed people turn- 
ing into plastic mannequins. 

I walk downstairs to get a newspaper. On 
the scaffolding right next to the newsstand, 
there's some graffiti that wasn't there before. 
A message scrawled in stark black spray 
paint. FREE MUMIA, it says, the outline of a 
face very clear. 

The battle is being fought. And the virus is 
spreading. □ 
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IN THE HOUR OF 




When a stubborn inmate and a hard-as-nails warden went head-to-head at 'The 
Luke/' a maximum-security penitentiary in Ohio, they ignited one of the longest 
and bloodiest prison riots in American history. Greg Donaldson goes inside. 




welve miles from the 
Kentucky border, in the 
tiny hamlet of Lucasville, 
Ohio, the soft sweep of 
the Shawnee hills is inter- 
rupted by a double row of 
14-foot cyclone fences 
topped with glittering 
razor wire. Just past the 
deadly barrier sits "The 
Luke," the 69-acre South- 



em Ohio Correctional Facility. Housing more 
than 1,800 of Ohio's most volatile inmates, 
The Luke is home to murderers, rapists, gang 
shot callers, and prison predators. This brown- 
and-white-walled monolith is also the scene 
of one of the longest prison takeovers in Amer- 
ican history. 

In the spring of 1993, while the eyes of the 
nation were turned to the FBI standoff at 
Waco, Texas, a respeaed black Muslim inmate 
took on a hard-as-nails warden and brought 
the penal institution to its knees. It's a drama 
worthy of prime time, but barely anyone out- 
side of Ohio knew the story-unril now. 

Lucasville had long been notorious as a 
loosely run and violent institution when 
Arthur Tate, 43, a black, 6-foot-3-inch ex-FBI 
agent came aboard in 1990 to clean things up. 
"Before Warden Tate, Lucasville wasn't run 
like a [maximum-security prison]," recalls a 
former Lucasville inmate. "When they broke 
the doors for chow, it was like a block party." 
But these "parties" often ended in chaos. In 
the year before Tate arrived, four inmates and 
a teacher had been killed at the facility. 

Tate, who had run the medium-security 
Chillicothe Prison in Ohio for eight years with- 
out a homicide occurring, wasn't about to let 
the inmates run the show at The Luke. The son 
of a police officer, he'd always wanted to go 
into law enforcement and chose corrections, 
where he thought he could do the most good. 
"When I got there, Lucasville wasn't totally 
controlled by the inmates, but it was as close 
as I've seen," he says. 

One ofLucasville's shot-calling inmates was 
Siddique Abdullah Hasan, formerly Carlos 
Sanders. In 1993, Hasan was 31 years old and 
serving a 10- to-25-year sentence for carjacking. 
Hasan had spent only 17 months outside of a 
correctional center since he was 12. Slim, book- 
ish, and soft-spoken, he'd become a devout 
Sunni Muslim while in prison in the late '80s 
and was deeply respected by the other inmates- 
his formidable leadership skills helped make 



him Imam, or spiritual head, of the 6o-member 
Muslim contingent at Lucasville. 

Hasan grew up fatherless in a crime- 
infested neighborhood of Savannah, Ga. 
From an early age, he made it clear he wanted 
to be notorious. At 12, he walked into a gun 
shop and grabbed an armftil of M-16 assault 
rifles. His heist was so brazen that a SWAT 
team was dispatched to arrest him. Just six 
months after his release from a juvenile-deten- 
tion facility, he took a robbery rap, allegedly 
for his older brother, and was sent back. At 15, 
he led a violent escape attempt and was locked 
up in an adult prison until he was 20. There, 



A guard was choked 
to death. His body 
was placed in the 
yard. The inmates 
called the state 
negotiator with a 
simple message: 
"What you see is 
what you get." 



Hasan organized other inmates and disobeyed 
prison rules, spending the bulk of his time in 
solitary confinement. By 1988, when he 
landed at The Luke, Hasan was known as an 
iron-willed leader in half a dozen correctional 
institutions in two states. 

For almost three years, Hasan watched Tate 
tighten the screws at The Luke. Tate walked 
the corridors of the prison unescorted to get 
a feel for the facilit)' and then launched a pro- 
gram he dubbed "operation shakedown." 
Inmates had to wear photo ID badges and be 
escorted by guards as they traveled from one 
part of the prison to another. 

Tate also cracked down on the guards. 
Ninety-one percent of the 432-member guard 
staff was white, and most of them had no tol- 
erance for the approximately 1,800 inmates, 
60 percent of whom were black. A couple of 
guards even had the "SS" thunderbolts, the 
mark of the white-supremacist Aryan Brother- 
hood, tattooed onto their bodies. 

"After Tate came, it seemed like they were 



takin' a guard out of here every day," an inmate 
recalls. Under Tate, several Lucasville guards 
ended up doing time for selling drugs on their 
rounds. The guards, disgrunded by the crack- 
down, reportedly took to calling Tate "King 
Arthur," and the inmates followed suit. 

The spark that set this tinderbox aflame came 
in the spring of 1993, when Tate implemented 
a state-mandated Corrections Department 
program to test every inmate for tuberculosis 
with a skin-piercing shot. Hasan dug in his 
heels, instructing the other Muslims to refuse 
the procedure on the grounds that the solu- 
tion used in the test contained alcohol, which, 
according to Hasan, was against Islamic law. 

Tate wasn't backing down. He always tried 
to avoid racial politics, even though his fair 
complexion often led inmates to place bets 
about his ethnicit)-. "I just tr\' to do what's 
right," he says. 

Five days before Easter Sunday, 1993, Tate 
called a meeting in one of his assistant's con- 
ference rooms to inform Hasan and the other 
Muslim leaders that he was going ahead with 
the TB testing, despite their objections. By this 
time almost all of the prisoners had been 
tested, except the Muslims. "This isn't a reli- 
gious issue," he told them. "It's a health issue, 
and to protect staff and inmates alike it is going 
forward." Tate leveled his eyes at Hasan. "I 
respect your religion. But it is not your posi- 
tion to dictate policy to me." Hasan replied, 
"You do what you have to do, and we'll do 
what we have to do." 

On Easter Simday afternoon, less than 
a week after Tate's meeting with 
Hasan, 250 inmates were out on the 
recreation yard, milling about in the 
pale sunlight. Nine guards stood 
watch, fondling their PR-24 nightsticks. Like 
any officer who has daily contact with inmates, 
they carried no guns. On one side of the yard, 
15 Muslims were gathered in a tight circle near 
the entrance to the g\Tn. A dozen Aryan Broth- 
erhood members, some with the "SS" thun- 
derbolt tattoos on their necks or chests, 
watched nervously from across the yard. To 
avoid surveillance, the Muslims rarely grouped 
together in the yard. 

Ten minutes before the end of the recre- 
ation period, one of the Muslims gestured to 
Dewey Bocook, a captain in the Aryan 
Brotherhood. Bocook stepped carefully into 
the no-man's land between the two groups and 
was met by Muslim Stacy Gordon. The con- 
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versation was short. "We're gonna take over 
this bitch," Gordon told the white suprema- 
cist. Then he assured Bocook: "This ain't 
against you." 

A few minutes later, 50 inmates lined up at 
the metal detector just inside the door to L- 
Complex. Suddenly, Mushm inmate Reggie 
Williams lunged at the guard manning the 
door with a weapon made from scrap metal. 
Williams held the makeshift ice pick to the 
guard's throat while four Muslim inmates 
slammed the hall guard across the chest with 
baseball bats they'd brought in from the yard. 
Another inmate stripped the officer of his 
nightstick, handcuffs, and the keys to the eight 
double-tiered cell ranges that branch off the 
central corridor of L-Complex. 

As the inmates twisted the stolen keys into 
the console at the head of each range, rows of 
cell doors slid apart and crashed open like claps 
of thunder. In a scene out of Dante's Inferno. 
scores of inmates poured in from the yard and 
many more emerged from the opened cells. 

Corrections officers responding to a call 
about a "fight" in L-Complex were quickly out- 
numbered. Some fled to the crash gate and 
escaped; others were caught by inmates and 
beaten to a bloody pulp. "It was a madhouse 
in L-Complex," remembers one inmate. 
"Hundreds of guys was out, beating guards, 
tearing up eventhing. Three guys had a barrel 
fiill of inmate files, and they was setting it on 
fire." The inmates destroyed walls, office fur- 
niture-anything that would fall under the 
blow of a 40-pound weight bar. 

Amid the din and chaos, a cadre of 50 




Muslims led by Hasan, who was flanked by 
bodyguards, moved down L-Complex. They 
beat 12 guards, dragged them to the shower 
room, and blindfolded them. Hasan desig- 
nated an all-Muslim securit\' force, who then 
changed into striped referee shirts. He ordered 
suspected snitches (likely to be the targets ot 
other inmates) to be locked up on the L-6 range 
watched over by Muslim guards. In less than 
an hour, the rioters had completely taken over 
L-Complex. 

Trapped in the shower room, hostage 
officer Mike Hensley could hear what was 
going on during the first hours of the riot. 
"There was one man running things," Hensley 
says, referring to Hasan. "You don't have to 
be a big man to be a leader. You just have to 
be a big thinker. And Hasan has that ability. 
He's a dangerous kind of smart." 

Meanwhile, more than 100 miles away in 
London, Ohio, Tate was just sitting down to 



Easter dinner with fiiends when he got the call: 
A major riot, hostages taken. "It was the worst news 
I could have gotten," he says. Tate drove 100 
miles an hour back to Lucasville. "On the ride 
my head was spinning," he says. "I couldn't get 
over the fact that this had happened on my 
shift. I felt like the captain of the Titanic' 

As darkness fell on the first night of 
the riot, a State Patrol helicopter 
hovered over L-Complex and 
sharpshooters crept onto the roof 
Inside the shattered block, Hasan 
had formed an alliance with the An^an Brother- 
hood gang. The white supremacists were angry 
with Tate over a program that would force 
them to share cells with black inmates. Hasan 
knew he could get them on his side in a war 
against the warden. Putting aside their racial 
animosity', Hasan and the Aryan leaders ham- 
mered out a list of demands. In addition to 
Muslim exempdon from the TB testing, they 
called for Tate's ouster and live media broad- 
casts. On Monday morning, the authorities 
responded by shutting off the water and elec- 
tricity in L-Complex. 

By now, Lucasville prison had become an 
armed camp. For four long days, 300 State 
Troopers circled the perimeter and hundreds 
of Department of Corrections officers bunked 
inside. The inmates grew increasingly frus- 
trated by the state's apparent indifference 
toward their demands. Hard-liners insisted on 
a move that would show the authorities they 
meant business. 

Early Thursday morning, Bob Vallanding- 
ham, by all accounts a guard well-liked by the 
prisoners, was taken out of his cell in L-6 and 
dragged to a shower room. A baseball bat and 
an electrical wire were placed across his throat 
and he was choked to death. His body was 
placed in the yard as corrections officers, state 
troopers, and the SWAT team looked on from 
towers and windows surrounding the yard. The 
inmates called the state negoriator with a sim- 
ple message: "What you see is what you get." 

The Department of Corrections SWAT 
teams-already in a state of high agitarion from 
bogus news reports that claimed up to 172 dead 
bodies were stacked in the g\'mnasium-went 
into such a frenzy by the murder of Valland- 
ingham that they themselves had to be guarded 
by state patrol officers. "There was a rime when 
I truly believed we were going to have a 
mutiny," Tate remembers. Public opinion in 
Ohio, as reported on television, strongly sup- 
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ported an armed takeover by the state police. 

But Tate held back. "There was no way we 
were going to take back that block without a 
significant number of the hostages losing their 
lives," he says. "We would have lost inmates 
and members of the takeover group, as well." 

By late Thursday afternoon, Tate and his 
advisers finally decided to grant the prisoners 
a radio broadcast in exchange for a hostage. At 
7:39 p.m., big, blustery George Skatzes, a cap- 
tain in the Aryan Brotherhood, stepped onto 
the yard followed by a hostage, 23-year-old 
guard Darrold Clark. Sharpshooters looking 
on from 30-foot guard towers watched as 
Skatzes sat down at a small table in the middle 
of the yard and launched into a rambling 
monologue. 

"I'm talkin' about King Arthur, our father 
oppressor," Skatzes ranted. "It's not a racial 
thing. Black and white alike have jomed hands 
to become a strong unit. We're ready to die if 
we have to!" Skatzes's notes blew away in the 
wind but he pressed on. "Can you hear me, 
brothers?" he yelled to prisoners' cheers fi'om 
inside L-Complex. 

When Clark was finally released through 
the doors of another wing of the prison bor- 



"It snot a racial 
thing/' ranted the 
prisoner. "Black 
and white have 
become a unit. 
We re ready to die 
if we have to!" 



dering on the recreation yard. 600 corrections 
people and several hundred state troopers in 
the hallway stood and cheered. 

The only other hostage release, the next 
day, would be even stranger. The guard to be 
freed— this time during a live TV broadcast- 
was Tony Demons, 26. one of the few black 
guards at Lucasville and the only black hostage. 
When Demons emerged onto the yard accom- 
panied by a Muslim inmate, fellow guards and 
administrators looked on flabbergasted. 
Demons wore fiill Muslim garb, including a 



(lowing gray robe and prayer cap given to him 
by Hasan. With cameras rolling, he made a 
statement railing against the administration 
for causing the riot and prolonging the siege. 
As the freed hostage walked down the hallway 
to a waiting ambulance, the same throng of 
corrections officers and state troopers who had 
cheered for Clark turned their backs on 
Demons and stood in silence. 

In a television interview the next day. 
Demons said, "You can't describe what I went 
through. I was balled up on the floor cr\'ing like 
a baby. I'm still scared." He went on to say that 
while he was in captivit)' he had converted to 
Islam. "Now, I have nothing to fear but Allah." 

Back in L-Complex, Hasan was under heaw 
pressure. Whether he had ignited the riot out 
of a desire for personal power or religious prin- 
ciple, he was now at war with the State of Ohio. 
As he paced the gloomy rubble of L-Complex, 
Hasan pondered three big problems: He was 
worried that Tate might call for an armed 
takeover: he had to prevent revenge killings 
in the darkened block; and, perhaps most 
important, he had to watch his own back. One 
false move and he could lose the support ot the 
other inmates. Already he had seen hi.s deci- 
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sion to protect the snitches turn disastrous. In 
the first hours of the riot, a jailhouse boxing 
champion named Keith Lamar had gained 
entry to where the snitches were being held in 
L-Complex. With several other inmates, Lamar 
had gone from cell to cell, beating and stabbing 
four of the snitches to death. 

As the riot stretched into its ninth day, 
Hasan began to look for a way out. "Hasan 
wanted the power and he got it," says a defense 
attorney for another inmate involved in the 
riot. "The truth is that by this time he was 
exhausted." 

After hearing on the radio that lawyers 
were volunteering to negotiate on behalf of 
the prisoners, Hasan, and other inmates de- 
manded representation. Niki Schwartz, a 
respected advocate for inmates' rights from 
Cleveland, was selected by the state and met 
with Hasan and a few others to finalize a 2i- 
point list of demands and negotiate the terms 
of surrender. 

The list was curiously tame. There was no 
mention of religious freedom or the TB test- 
ing. Instead, the inmates called for things like 
"more phone calls and lower prices at the com- 
missary." It was as if they had forgotten the rea- 



sons for the bloody confi'ontation in the mad- 
ness that followed. 

Within hours, the state negotiators accepted 
the demands, and the inmates agreed to sur- 
render. At 3:56 p.m. on Wednesday, April 21, 
in a drizzling rain, inmates began shuffling out 
of L-Compiex into the yard. Guard Bob Val- 
landingham and nine prisoners, including five 
who had been killed by other inmates during 
the riot, all lay dead. 

For their part in the n-day siege, 49 pris- 
oners went to trial. A total of 47 plead- 
ed or were found guilty. Five, includ- 
ing Hasan, Lamar, and Skatzes, ended 
up on death row. But what happened 
in the aftermath of the Lucasville riot wasn't 
nearly as epic as the event itself The TB tests 
went ahead as scheduled; there were no sweej>- 
ing national reforms or public debates on 
prison security. The biggest changes happened 
in the lives of the families whose relatives were 
killed and the two unyielding men at the heart 
of the story. 

Hasan, who before the riot was only 
months away from a parole-board hearing, 
now stays locked in his cell for 23 hours a day 



at The Ohio State Penitentiary, a super- 
maximum facility. He has finally achieved the 
notoriety he sought as a boy on the streets of 
Savannah. At the time of his sentencing, he 
was receiving more than 50 letters a day from 
inmates looking for guidance. In an interview 
Hasan gave in 1996 before his access to the 
media was cut off, he warned, "I get a lot of 
letters from inmates who are ready to rise up. 
If I am [executed] I think I would become a 
martyr." He has appealed his death-penalty 
ruling and is awairing a hearing by the Ohio 
Supreme Court. 

Eight months after inmates captured 
L-Complex, Tate asked for a transfer and 
ended up at the Belmont Correctional Insti- 
tution, a medium-security prison in Belmont, 
Ohio. Sitting behind a desk in his first-floor 
office overlooking the recreation yard at Bel- 
mont, Tate says the murder of the inmates 
and guard Bob Vallandingham still weigh 
heavily on him. But, he says, he was sent to 
Lucasville to do a job and maintains that he 
did the best he could. 

He turns to look out the window. "I have 
regrets about what happened at Lucasville, but 
no excuses." □ 
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Khaki cotton logo tank 
and brief, both by 
John Bartlett 
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Denim jeans may be the 
quintessential blue-col- 
lar fashion statement, 
but don't tell that to 
superstars like LIL' KIM, 
MARYJ.BLIGE.O-TIP, 
and MONTELL JORDAN, 
who demand something 
a bit more spectacular 
than your off-the-rack Levi's. When they're 
feeling true blue, these celebs rock all-Amar- 
ican jeans with a twist, provided by hip hop 
stylist Misa Hylton-Brim's Chyna Doll 
Enterprises, as well as the independent 
designers she works with (such as Puff 
Daddy's favorite furrier, Nija Battle, 
menswear expert DeanZign, and Yesenia 
Branca). "I always want something out of 
the ordinary. I want clothes that match my 
style, not everybody else's," says Lil' Kim, 
as she shimmies into some bead-fringed 
jeans with the help of Hylton-Brim (who's 
been styling Kim for five years). "I love Misa 
because she always knows exactly what I 
want— something that's out of the ordinary. 
I guess my style is ghetto fabulous." (For 
more information, call Chyna Doll Enter- 
prises at 914-762-9622; for Furs by Nija, call 



212-741-3070.) 
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MINK-TO-FIT JEANS: Designer Nija Battle 

trimmed Mary J. Bilge's skintight jeans 
whh red mink hearts for her "All That I Can 
Say" video; here, she added chartreuse 
mink and rhinestone trim to this stunning 
pair for Miss Blige. 



DENIM DELUXE: Celebs aren't the only ones who want 
hot jeans. Check out these decorated designer pairs. 




Denim coverall with embroidered logos 
by Jeff Hamilton 



"Vandal Squad" embroidered raw denim jacket 
and embroidered jeans, both by PNB Nation 





Standard Fit jeans and jacket, both by 
Levi's Engineered Jeans 



Black jacket and dark Indigo paint-splattered 
selvaged jeans, both by Tommy Jeans 
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The last thing you want your sneakers to be this Clockwise from top: 721 by New Balance. S70 • Air • 

spring is conservative. Bright colors, crazy designs. KijkinibyNike.S90»AnswerlllDMXbyR«ebok.S115 j 

and innovative technology are in step with all the latest • Adrenaline II by HIa. S75 • All Star He: 01 by Converse, i 

fashion and sportswear. MimiValdes S100* Brahnna by Adidas, S85 SEETHE DETAILS | 



SCOOD food for fierce fashionistas 



GUESS WHO? 

Life can't get much 
better for TYRESE, 
the RCA recording 
artist, Ford model, 
MTVJoms host, and 
now spokesman for GUESS? . Tyrese has 
signed an exclusive one-year contract with 
Guess? and will appear in the company's 




national advertising campaigns this spring, 
as well as sport the denim brand for all per- 
formances and personal appearances. 

GOLD DIGGIN' 

MCM , a luxury brand known for its signa- 
ture leather goods, has developed a sports- 
wear line called MCM THE GOLDEN JEANS, 
which features a limited-edition denim jean 



(only 1,000 produced) for both men and 
women that has a 24-carat-gold placket 
emblazoned on the front pocket. Upon pur- 
chasa customers will recehn their numbered 
jean with a certificate of authenticity and a 
small screwdriver to remove the gold placket 
when the jeans are cleaned-all packaged 
in a gold box. For more information, call 213- 
629-2556. 



BUSHI60TY0U 
ALL IN CHECK 

What has more flavor than sushi? BUSTA 
RHYMES' BUSHI clothing line for men and 
women. This spring, Busta and codesigner 
Rasheed Booth showcase velour track- 
suits, leather baseball jackets, denim 
jacket and jean sets, as well as headgear 
and footwear, to be sold in specialty stores 
internationally. Busta's peeps keep hollerin' 
"gimme some more.' Check it out at 
www.bus/iidesfgns.com. 




BEAUTY MECCA 

If you haven't been to SEPHORA, you're 
missing out. Search for your favorite 
fragrances (alphabetized on the shelves for 
your convenience) and prestige cosmetics 
brands in self-service displays. But if you 
need help, the highly trained beauty spe- 
cialists, decked in black attire and a single 
black glove, are more than willing to help. 
This store isn't just for the ladies; there are 
tons of products for men who want to get 
their groom on. For a store near you. call 
877-SEPHORA or go to www.sephora.com. 

[PHlE-STVLE 

For the online shopper who wants a little 
New York and Los Angeles street chic, try 
wmi.girlshop.com and www.guys/iop.com. 
Both sites sell off-the-hook brands that you 
might not find at the local mall. Girlshop 
offers "downtown fashion" by clothiers like 
BUILT BY WENDY and SAM. Guyshop, cre- 
ated after the women's site proved suc- 
cessful, offers other innovative designer 
brands like TRIPLE 5 SOUL, WEARM ART, 
and CRYPTO. If you're interested in some 
next gear, double-click here. 

AngeloArambu/o 
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Some sisters rely heavily on make- 
up to qualify as sexy or beautiful, but 
former Groove Theory member 
AMELLARRIEUX is the picture of 
minimalism. She rarely wears 
makeup outside of photo shoots, 
and as a wife (husband of six years 
Laru is her manager) and mother of 
two daughters (Sky. 5. and Sanji- 
Rei. 18 months), she doesn't have 
time for such embellishments. But 
that's all right, Ms. Larrieux doesn't 
need them. She's got that natural 
beauty: flawless skin, perfect bone 
structure. And her body? This for- 
mer dancer doesn't look like she's 
had anybody's two kids or the time 
to record her solo debut. Infinite 
Possibilities (550 Music/Sony), 
which drops this month. 



SKIN-SITIVE:"l'mfearful of delving 
into too many products because my 
skin is ultra-sensitive." says 26- 
year-old Larrieux. "Mono! de Tahiti 
is an all-purpose oil you can put in 
your scalp, bath, and all over your 
body. I just started using Starting 
Over by Origins. It takes away the 
dead skin cells on your face." 



BROWN SUGAR: "I've always 
thought my mom was the epitome of 
beauty with her dark complexion." 
she says. "I'm always trying to be 
tan. I use Body Glow by Nars. It's a 
body oil with a bronze shimmer." 



BAG LADY: "I do have bags under 
my eyes." says the lovely crooner. "I 
use this eye cream called Hyaluronic 
Eye Cream by Mario Badescu." 



SCENT-SATIONAL: "I have three 
favorite scents: Jasmine by 
Calypso, sandalwood oil. and 
Tahitian gardenia." 



HAIR DO'S: "I like braided styles 
and I look to cultures like Southern 
India. Africa, and Thailand to find 
things to do with my hair." She uses 
Aveda's Shampure shampoo and 
Curessence conditioner or All 
Ways Natural Shampoo Moisturiz- 
ing Formula, Natural Conditioner 
Moisturizing Formula, and Indian 
Hemp Conditioning Hair Dress. 

Kenya N. Syrd 
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The Mob gets deep in Ghost Dog 



While we're all still waiting for a Wu-Tang 
Clan movie, Jim Jarmusch's Ghost Oog: 
Way of tim Samurai (Artisan) will do nicely. 
A lyrical and doggedly unconventional neo-gang- 
ster flick. Ghost Dog stars a thugged-out Forest 
Whitaker as a stealth Mafia hitman who navigates 
the streets and pops his targets using the code 
of the Japanese swordsmen. The result, hitting 
theaters this month, is half meditation on the new 
Afro-Asiatic aesthetic, half off-kilter bloodbath. 
"I've talked to some of the wild characters in the 



Wu-Tang Clan about why Eastern philosophy [has 
struck such a chord with hip hop heads]," says 
Jarmusch. "Part of it is that starting in the '60s, 
ghetto theaters got saturated with martial-arts 
films. Those audiences looked beyond the sheer 
entertainment and found a lot of interesting stuff, 
like samurai culture." 

More than just a tribute to the ways of the 
East, Ghast is a collision of pop-culture refer- 
ences, featuring a Flavor Flav-quoting geriatric 
mobster, a nod to W.E.B. Du Bois, and an endless 



procession of violent kiddie cartoons. "The movie 
is all about codes, tribes, and rules of behavior," 
says Whitaker, "and about paying reverence to 
films that came before ua— everything from [Fred 
Zinnemann's 1952 United Artists release] High 
Noan to Kurosawa pictures." 

Jarmusch deftly ties all of Ghost's disparate 
elements together with a coolly atmospheric 
soundtrack provided by Wu-Tang's philosophical 
guru, the RZA. You're not entering the 36 cham- 
bers, but it sure feels like you are. Gory Dauphin 
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LOOK 

TASTER'S CHOICE 

JAMIE LYNN SIGLER. 18-year-old 

actress who plays Mafia princess Meadow 
Soprano on The Sopranos (HBO) 

■ Favorite movie: Forrest Gump (Paramount, 1994). 
I cried a million times, and I think Tom Hanks is a 
remarkable actor. 

■ Favorite TV show: The Fresh Pnnceo/Be/-Ar{NBC, 
1990-96). Will Smith is the coolest person alive! 

■ Favorite video game: NHL '99 (EA Sports) for Sony 
PlayStation. I play it with my boy- 
friend everyday, and I never win. 
■ Favorite CDs: I love [Lauryn Hill's] The Miseducation of 
Lauryn Hill (Ruffhouse/Columbia, 1998) and the Gypsy 
Kings' [albums]. I could just listen to them both over and 
over again and never be bored. 





EVERYTHING THE STARS CAN'T LIVE WITHOUT 



KHUJO , member of Atlanta's Goodie MOb, 
who recently completed theirthird album. World 
PortydaFace, 2000) 

■ Favorite book: The Bible Code (Simon & Schus- 
ter), by Michael Drosnin. It breaks the whole Bible 
down and says how the book tells the future. It's so 
scary I haven't even finished it. 

■ Favorite video game: Mortal Kombat (Midway) for 
Sony PlayStation. [Goodie MOb] be battlin'l I'm one 
of the best, but we take turns beatin' each other. 

■ Favorite gadget: I got my 
MIDI Production Center 2000 (Akai), my little beat 
machine, my miniproduction thing. You could sample 
with it. you could sequence— it's the brain! I can't wait 
to get home and play with it. 




MASTER P (Percy Miller), CEO of No Limit 
Entertainment/rapper/athlete whose new album. 
Only God Can Judge Me (No Limit), is in stares 

■ Favorite movie: Which Way Is Up? (Universal. 
1977). starring Richard Pryor. It kept me laughing. 

■ Favorite CD: The M/seducot/on of Lauryn Hill. 
[Lauryn's] music is national. It touched a lot of 
people and a lot of races— I like that. 

■ Favorite book: The Autobiography of Martin Luther 
King, Jr.. edited by Claybome Carson (Wamer, 1998). 

This touched me and 





let me know what everybody went through and 

what King went through. 

■ Favorite sneaker: Mine, the All Star MP by 

Converse! 




VINCE CARTER, star forward for the 

Toronto Raptors and 1998-99 N BA Rookie of the 
Year 

■ Favorite movie: Menoce II Sodety(NewLine, 1993). 
I probably know that whole movie word-for-word. If I 
watch it at home. I won't stop the tape for anything. If 
I have to use the bathroom. I'll hold it till it's over 

■ Favorite TV show: Malcolm&Eddie (UPN). I watch 
that show all the time. I love Eddie m 
Griffin. He didn't know it, but I was 
really excited when I got the oppor- 
tunity to finally meet him. 

■ Favorite scent: I like Curve (Liz Claiborne). I've gotten a lot of 
compliments and since then I've been buying Curve, Curve, 
Curve. It's a sweet, subtle scent. 




i 




Hollyhood Swingin On the set with the Hot Boys by Shaheem Reid 



Flick: Bulbr Blockiti'. a Black & 
White Film Productions straight- 
to-video release due in stores early 
this year 

Shot Callers: Cash Money Records 
CEOs Ronald "Slim" Williams and 
his brother Bryan "Baby" Williams 
executive-produce; Steven Esteb 
directs his third feature film. 
Picture That: The shoot-'em-up 
tlick features dirty South rappers 
Baby and the Hot Boys as drug deal- 



ers with hearts (and teeth) of gold 
who go up against crooked cops in 
a New Orleans turt war. 
"If You Ain't Never Been to the 
Ghetto...": "There was a lot of 
improv with the dialogue 'cause I'm 
not from the projects," says Esteb, 
who also wrote the film's screenplay. 
"Actually, I lived in a white project 
when I was 7, but I don't think that's 
quite the same thing." 
"G" Dress Code: Wardrobe out- 



fitted the cast with more than a hun- 
dred pairs otT^cbok Classic sneakers 
("soldiers" is what they call them in 
N.O.), and 150 white Stafford T-shiits. 
The Hot Boys" personal jeweler. 
Solomon "Sol" Virani (who plays a 
corrupt FBI agent in the tlick), 
supplied the ice, including Baby's 
S80.000. 40<arat diamond bracelet. 
His First Love: Don't expectjuve- 
nile to take up permanent residence 
in Tinseltown anytime soon. "Act- 




ing is cool," says the MC, "but my 
big wish is to be the first gangsta 
rapper to win a Grammy." 



152 V ■ B e 



Cr 



REELTOREAL 

NEWS FROM THE HOLLYWEIRD 

by Stephen Rebello 



LOOKSCREEN 



Gary Dauphins flick picks 
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Vin Diesel of Sovmg PnVote Ryon (DreamWorks, 
1998) does the super-villain thirig in Pitch 6/od(, 
an effective low-budget sci-fi thriller. Diesel plays 
a steroid-inflated convicted murderer who makes 
a break for freedom after the starship carrying him 
to the galactic pokie crashes on the predictable 



"uncharted planet." Initially, Diesel and the other 
survivors (led by Cole Hauser, Radha Mitchell, and 
Keith David) play a game of hide-and-seek in the 
seemingly abandoned hills of their temporary 
refuge. But they soon discover there are killers far 
more dangerous than Diesel lurking nearby. 
Although his characters look suspiciously like the 
cyborg villains from Alien (2Gth Century Fox, 1979), 
and the planetary blackout premise oddly resem- 
bles Isaac Asimov's classic sci-fi novella Nightfall 
(Bantam, 1991),Pitc/iS/oc/<'s writer/director David 
N. Twohy remixes the familiar elements with nervy 
skill. Plus, the black leads don't get eaten within the 
first 10 minutes. 



JAILS. HOSPITALS AND HIP HOP (STRATOSPHERE) 




Performance artist Danny Hoch retums to the big 
screen with the mondogue^friver Joife, Hospitofe 
ondH/p Hop, the film version of his one^nan stage show 



of the same name. Part dramatic documentary and part 
stand-up act Joils 'characters were inspired by Hoch's 
experiences doing theater in N.Y.C.'s schools, prisons, 
and hospitals. The flick should feature his trademari< 
ability to impersonate everyone from a grown-up crack 
baby to a world-famous megalomaniac rapper with 
uncanny precision. Although Joils is a one-man show, 
it will probably have more breadth than Hoch's ill- 
advised Wiifeboys (20th Century Fox, 1999), in which 
he struck j ust one note-over andoverandover. 



THE BEACH (20TH CENTURY FOX) 




n; 



Iia Long stars opposite Ben Affleck and Giovanni 
l^bisi in this tale of illegal funny business in a high- 
pressure investment-banking firm. Likely to borrow 
heavily from high-stress workplace nightmares a la 
The Firm (Parannount 1993), BoilerRoom should bring 
some life to a recently neglected genre: the cautionary 
Wall Street thriller. With tfie market up, audiences may 
not want to invest in a downbeat look at mutual-fund 
madness, but they may come out in droves to see Long 
and Ribisi sucking face. 



Leonardo DiC!aprio's status as golden boy gets its 
first post-ritonic (20th Century Fox, 1997) chal- 
lenge in The Beach, the big-screen adaptation of Alex 
Garland's best-selling Gen-X novel. Helmed by froin- 
spotting (Polygram, 1996) director Danny Boyle, The 
Beach is the tale of a bored twentysomething searching 
for relief from his worid-weariness on a deserted Thai 
island. The project has angered local environmental- 
ists and, some say. Island spirits. But Its biggest 
challenge may be overcoming audiences' Leo fatigue. 




Ever since Samuel L. Jackson signed on last year 
to star in the remake ot the iq70s blaxploitation hit 
5A<j/r(Paramount), there's been drama. First, the script 
reportedly had to be altered to accommodate Jackson's 
concerns about his age(tTesh-taced Will Smith and Wesley 
Snipes were each originally considered to play the lead). 
Then John Leguizamo. who was slated to play the bad 
guy. was replaced by understated Christian Bale, who 
stars in this spring's American Psycho. An on-set source 
insists, "All that's going on here is that (director) John 
Singleton has a lot of affection tor the original [MGM. 
1971 ) and wants this to be the best movie possible." The good 
news amid the chaos is that Busta Rhymes has signed on 
to play Shaft's wisecracking sidekick. Rasaan. Whoo hal 

Witness yet another Romeo and Juliet in next month's 
Romen Mihi (W'.irner Bros.). Directed by cinematogra- 
pher Andrzej Barti(OwiakliL<v^<a' Weapon.4. WamerBros.. 
iqqS), this high-octane tlick ti:aturcs maraal-arts superstar 
Jet Li as an ex-cop from Hong Kong out to avenge his 
brother's death. Bloodshed ensues when Li falls tor the 
djugliter ot one of the men responsible tor the killing, played 
by Aaliyah. Also in the cast are DMX and Oelroy Lindo. 

Remember Doubk O-Soiil. announced ages ago by Uni- 
versal as a secret-agent spoot starnng Chris Tucker and 
Mariah Carey? Well, tor one reason or another(some say 
disagreements over the si2e otTucker's salary), 
the projeo went south. Now we hear it could 
be on aj;.iin witli Be7/) ( Artisan, I998)dircf 
tor Hype Williams at the helm. Since 
5i7/y was a box-otfice flop, DoM' 0-Soiil 
may have more troubles ahead. "I'm 
not really concerned," says producer 
Brian Gra2er, who recendy signed on 
to the project "A lot of great direc- 
tors have had mov-ies that are artis- 
tically cool but commercially soft." 

Aaliyah 
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OF JHERI CURLS 
ANDJORDACHES 

TV's biggest stars have come a long way. By Minya Oh 


^^^^^^^j^ ^^^^^^^^^^^ 


ERIQ LA SALLE: As the ice-grilled Dr. Peter Benton on 
hospital hit ER (NBC), La Salle is a lady killer and a coro- 
nary healer whose look leans toward sleep-deprived 
rugged. But back in 1988, La Salle gave us a rash as Darry 1 
Jenks, the glistening crown prince of the Soul Glo curl- 
activator empire in the Eddie Murphy flick Coming to 
America (Paramount). 




USA NICOLECARSON:Carson'scurrentroleas sassy and 
sexified Renee Radick on Ally McBeal (Fox) doesn't hold a 
candle to her unbe-weave-able character Marti in the 1994 
film Jason 's Lyric (Gramercy ) and her back-alley booty call 
with Treach. Before that, Carson was a cast member on 
the short-lived In Living Color knockoff The Apollo Comedy 

MoiirfUUDiy 1QQ? Qt;^ 
nourvwriA, loac-cJO;. 




BLAIR UNDERWOOD: Following in Eriq La Salle's foot- 
steps. Big Blair now dons a white coat on TV's newest 
doct-o-drama. City of Angels (CBS). But back In the day. 
Underwood dated Denise Huxtable (Lisa Bonet) on 
The Cosby Show (NBC, 1984-1992) and starred in semi- 
nal rap flick /Crush Groove (Warner Bros., 1985), sporting 
that '80s classic: the super-thin tie. 




DUSTIN NGUYEN: Holding hisown as Cali-cool bodyguard 
Johnny Lo next to mammary mama Pamela Anderson on 
V.I.P. (Fox), Nguyen sportsa white-streaked pompadour. But 
even 12 years ago, when he debuted with a young Johnny Depp 
on the super teen hit 21 Jump Street (Fox, 1987-1992) as 
an undercover high school narc, Nguyen had that same 
gravity-defying 'do— and a long shag to boot 






Digital 
Delinquents 

Documentary examines 
computer chasm between 
haves and have-nots 

Sure, it's tun to kick your little brother's 
butt in a bout or two o( Ready 2 Rumble 
(Midway), but real emprawerment comes 
trom acquiring computer skills that will enable 
you to compete in the increasingly high-tech 
job market. The FCC predicts that within two 
years, 6o percent of jobs in the U.S. will require 
computer know-how, so these days you gotta 
be down with more than just Sega Dreamcast. 
Unfortunately, as the PBS program Digital 
Divide: Technologt and 0«rf«/«rf demonstrates, 
not everyone has equal access to information 
technology. Narrated by Queen Latifah and 
set to air January 28, the two-part series inter- 
views parents, educators, and students and 
reveals that many young people of color, par- 
ticularly those in urban areas, lack the resources 
and funding crucial to computer education. 
Digital Divide emphasizes that aSkids need to 
be tech-savvy in order to survive in the new 
world order. Abigail Addis 



WHO: AKA, THE MP HOP 



WHERE: www.akaxm 
WHAT: A portallinking more 
than 100 hip hop websites worid- 
wlde. Get the latest news and 
music from around the globe, or 
engage In an online lyrical battle. 



Look up any artist song, or 
phrase— and actually find it 
WHY: "I don't believe there's 
going to be only one [website] 
that people go to for hip hop [con- 
tent], so we want to be in the 
middle of all those places," says 
Randy Weiner, AKA's co-CEO 



(along with Steve Rifkind, CEO of 

Loud Records). "IVe just wanted 

to make a TV Guide of hip hop on 

the Internet" 

RELATED SITES: Manhunt 

(www.monhuntcom), Hip Hop Site 

(www./)ip/iopsite.com) 

Celine Wong 



THE HIP HOP NETWORK 



A virtual Yellow Pages for the online hip hop world, 
this site shows you the way 
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DOCTOR LOVE 



The Maestro, Barry White, answers questions of the heart 



If you look up the word "love" in the diction- 
ary, you probably won't see Barry White's 
picture. But his name and voice define 
L.O.V.E. for legions of adoring fans world- 
wide. The Maestro waxes about his favorite 
topicandmorein Love Unlimrttd: Insightt on LH* 
ft Lovo (Broadway), his new half memoir/half 
self-help manual (written with Marc Eliot). 
Given White's reputation as a legendary amor- 
ist, VIBE decided to hook him up with some 
folks in need of advice. Amy Linden 

DEAR BARRY: Poetic cons/derot/onsos/de. is 
it really better to have loved and lost than never 
to have loved at all? 

Signed. Surv/voro/Love 
Barry: "It's better to have loved ..." are lyrics that 
are just as true today as they were in the past 
and will be in 20 years. If you get hurt, time is 
your healer; you live and you learn. That's why 
you shouldn't really focus on loving specific 
people or things. Just love to your capacity. 



DEAR BARRY: Howlong con o woman w/thho/d 
sex from a man before he gives up trying to get 
into her "secret garden "? 

Signed, Ms. Green Thumb 
Barry: A woman can hold out forever. She has 
a power with sex that's just amazing. But man 
can't go on forever— he could give up in a day, in 
a week. That's what's frightening to women. If 
they don't give in to him, he may leave. And so 
when the man gets what he wants, he makes 
all the decisions from that moment forward. 
Just look at what man has done to the air. what 
he's done to the oceans, to the cities, and you 
can tell who's in charge. Men. 

DEAR BARRY: How does the Moesfroo/Love 
set the mood for his own night(s) of passion? 

Signed, Eager to Please 
Barry: Lady Music is my special love, so when 
I hear a song it's a distraction because I get 
involved with that song. I don'thave to set any- 
thing. I don't have to play music. When I'm ready, 
I'm completely involved with my woman. 



Pounds of Blackness 

Fascinating encyclopedia covers all things African 




Imposing in its siieer mass, African!: Tho 
Encydopadia of the African and African Amer- 
ican Ex|iaritnca(Basic Civius), edited by Har- 
vard-based scholars Kwame 
Anthony Appiah and Henn,' 
Louis Gates Jr., is a 2,095-page, 
single-volume "encyclopedia of 
the black world." This is no over- 
statement, as the range of 
entries-from widely known 
political figures (Martin Luther 
King Jr.) to obscure religious 
landmarks (Axe Opo Afonja, 
one of the oldest temples of the 
Afro-Brazilian religion of Can- 
domble)-ably demonstrate. 1 
mean, you're 796 pages into this alphabetized 
tome before the G's start. 

If there are any obvious problems with 
Ajncana, besides its relative lack of portability, 
they are the absence of a true index (an unfor- 



givable deletion) and the editors' emphases. For 
example, trumpeter Wynton Matsalis gets twice 
as much text as jazz legends Max Roach and 
Sonny Rollins do combined 
(brother Branford Marsalis 
has no entr>' at all). And soul 
music gets less than a page, 
while Harlem Renaissance 
philosopher Alain Locke 
gets two, including a tull- 
page color illustration. 

According to the press 
release, Afiictma is intended 
to fill "a cultural void" and 
educate people about the 
richness and depth of the 
black experience. However, 1 don't know if 
profiling Tupac Shakur at one-and-a-haK 
times the length given Kwame Nkrumah— one 
ot the fathers of Pan-Africanism— is quite the 
way to do it. Harry Allen 




Tha Doggf other: The Times, Trials and Hardcore 
Truths 0/ Snoop Dogg. by Snoop Dogg 
with Davin Seay 

Snoop Dogg's strength as a rapper 
has never been spinning yarns; 
rather, it's mainly his laconic flow that's 
made him a hit. So when he tells his life 
story in a printed autobiography, every- 
thing great about his delivery gets lost 
in the translation, making fora scatter- 
shot narrative that meanders like an 
unfocused freestyle. Within the space 
of afewparagraphs.Snoop veers wildly 
from musings on his mother's rock- 
solid religious foundation to soul man 
Al Green, about whom Snoop says, 
simply, "That nigger couldsingi" Frustrating ly,ThoDogg/other 
(William Morrow and Company) sags like oversize Dickies 
vk^henever Snoop attempts to explain how life's experiences 
have shaped him. Snoop's mission here, he writes, is to increase 
the peace, spread the music, elevate, and educate. Too bad his 
narrative doesn't flow like his rhymes. 

Josh Freedom du Lac 
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WWW.Y0URNAMEHERE.COM 



Corporations, celebs, and Web scannnners 
battle for Internet real estate 



The Internet continues to be a breeding 
ground for new-school hustles. The latest 
scam is c)'bersquatting, the practice where- 
by a person registers the domain name of some- 
one or something famous m the hopes of selling 
it back for a high price. Sean "Puffy" Combs had 
to buy the name "puffdaddy.com" from a squat- 
ter before launching his new mega-website. 

Until recently, cybersquatting was as easy as 
going to Network Solutions' site (Timmt.mtu'ork- 
solutions.com) and registering a name on $70 
credit. To deter the casual cybersquatter, the 
government last November deregulated the 
network registration business (Network Solutions 
had a six-year monopoly) and required up-front 
payment for any website name. The Trademark 
Cyberpiracy Prevention Bill (H.R. 3028), in- 
troduced in the House of Representatives in 



October 1999, would hold a cybersquatter liable 
ifhe or she "has a bad faith intent to profit" from 
an already distinct name (like puffdaddy.com) 
aw(/"registers, traffics in, or uses" that name. 

In other words, if you, Joe Blow, registered and 
used a domain name like "Dr.Dre.com" to hawk 
your demo, or if you bought the name just so you 
could sell it ofTlater, you could be hit with a civil 
suit by Dr. Drizay himself However, ifyourname 
actually was Dr. Dre, you might be able to use and 
peddle the name at will. 

In the meantime, certain monikers are still 
fetching high prices on the Web. At the domain- 
name brokerage BestDomains (Tirdmi.bcsldonmin. 
com), the name "cashmoney.com" is going for 
$40,000. But unless you really are one of the Cash 
Money Millionaires, you might want to stay away 
from this one. 



If you ain't using this, you 
ain't gettin' through 
"NoDanger" Phone Shield 
S24.95, at vmw.nodanger.net 

Ever wonder whether all those hours spent 
with a cordless or cellular phone suctioned to 
your noggin is doing more than just making 
yourear hot and sweaty? While there'sno con- 
clusive proof that wireless-phone use is a 
health risk, we may be saferthan sorrier with 
the "NoDanger" screen. According to Its dis- 
tributors, Stock Valuel Inc., the Japanese test- 
ing authority KEC has proved this baby to bkick 
99 percent of electromagnetic waves from 
entering the ear canal Just stk^ the high-tech 
fabric circle to your phone's earpiece, and 
voila. We're not cer- 
tain that it'll keep your 
brain intact, but at 
least you won't look 
like you're talking to 
yourselfthewayyou 
do with those silly 
earpieces. 





High-Tech Delectables 

Cyber-imaging makes a mouthful of yourfavorite photos 



I 



nstead of kissing your boo's 8x10 glossy, why not have him or her 
for dessert? Club Photo Inc. is turning Kodak moments into munch- 
able mementos with its personalized photo cookies: flat, fattening 
shortbread squares with frosting that feature photographic images printed 
w'rth food coloring. Available on the Club Photo website (wMw.clubphoto.com). 
these goodies cost S46.95 per two dozen and are easy as, urn. pie to order. 
Simply submit your favorite digital photo; the company does the rest. What better 
gift for your hot boy or girl than a mouthful of Juvenile. B.C. or Lil Wayne? For 
those looking to tinker with the photo cookie recipe, just add nuts— as in a mug 
shot of or Dirty Bastard. Josh Freedom du Lac 



DRIVIN' ME CRAZY New PlayStation driving title fulfills your vehicular death wish 




Brainsaver? 



Exorcise your speed demons with 
the new and improved GranTur- 
ismo2 for Sony's PlayStation, the 
realest racing game around. Experi- 
ence the authentic engine purr and 
loving detail of 500 different cars, 
trom the humble Rover Mini 1.31 to 
the sleek, sex>' Dodge Viper. Go head- 
to-head with an opponent and roar 



through pro racetracks, quaint 
Italian towns, or desert gulches 
at a stomach-churning velociU' 
and admire your skills on replay- 
camera mode. Then ask yoursell". 
Where else in the world can an 
Andrctti wannabe like me dnve 
this recklessly? Only on Cops. 

Akx Porter 




Couch-saat drivers 
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Illustration by GEORGE BATES 





Rhino celebrates the sound of black history. 





Our Soulm Have Orovm Deep Like The Riven: 
Black Poets Read Their Work 



^^liQQ^ Tbe Tower Of Pswar Antbolagy 



fin nHCH 



Boul Traia The Daaee Yeara: 1976 
Also Available: 1977. 1979. 1979 




Cback D Presents; 
Louder Tbao A Bomb 



From jazz to jam-on-it, from 

the blues to breakbeats, we bring it all. 



MiUeanlatn Hip-Hop Purty 




And, this year, with the help of our friends, 

we'll bring close to $100,000 in music scholarships 

to high school students in need, because we want to 

make sure the next 1000 years sound as good as the last. 



MTV Tbc rirmt 



t,O0O Years 
BAB 




Schotarshkps awarded witti generous support from: 



uiBe BiHze 



mWSTWOOOOMC 
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RAGE AGAINST THE MACHINE 



REV LUTIONS 



JUVENILE \ 
'G-CODE:LIVEBY 4 
IT-DIE BY ir ^ 

CASH MONEY/UNIVERSAL 

BY ROBERT MARRIOn 

It ain't hard to see how Cash Money 
Records upped the nigga quotient in pop 
music. I mean, we were desperately 
seeking a remedy for all the mech- 
anized, formulaic, glossed-out 

bullshit that has payola'd its way 
onto radio, and. ultimately, into 
our heads. Something to save 
us from the tyranny of 
mediocre 
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music makers who traded in their street currency forthe chance to pose next 
to cats like Donald Trump and Leonardo DiCaprio. 

Juvenile and the Cash Money collective are what you might call the right 
now. Excepting Oueensbridge duo Mobb Deep, ain't nobody speaking as 
precisely to present realities. Be it LilWayne'sapocalyptic optimism, or B.G.'s 
depraved, poetic cynicism. Cash Money's Hot Boys are a glimpse into the 
hyped-up, wired-for-chaos future-present. Juvenile is the crew's franchise 
MC. and his second national release. G-Code:L/veby It— D/efay /t. isa vital, three- 
dimensional portrait of post-millennial black America. 

You can hear a looming, laid-back Armageddon in Cash Money producer 
Mannie Fresh's reinvention of electro-funk. The urgency runs deep in the 
hissing, lunging hustia bounce— of , say, G-Code's fiery title track— that makes 
a young, untamed thug like Lil Wayne damn near jump up out of himself. Or 
the menacing groove of a cut like "FuckThat Nigga" that drags the low-down 
griminessoutof B.C. 

Unsurprisingly, considering Juvenile's triple-platinum 400 Degreez and 
Cash Money's recent string of hits, niggas be wuffin'. Self-aggrandizing. A 
good percentage of G-Code is stunting and fronting— an exhaustive listing of 
their cars, jewelry, sexual conquests, and, just in case anybody getsany ideas, 
consistent reminders of their penchant for violence and cruelty. So yeah, much 
of G-Code is simply Juve testifying to the miracle of making something outta 
nothing. But there is. at the same time, a deep-seated humility that punctu- 
ates his boasting; he has fresh recollections of his recently escaped poverty 
in the Big Uneasy 's Magnolia Housing Projects. On the celebratory "Never 

JUVENILE'SGOT EVERYTHING: 
ORIGINALITY, RHYTHM SAWY, 
INTELLECTCANDID INSIGHT, AND 
A REAL INTIMACY WITH TROUBLE. 

Had Shit." Juve rhymes over a mournful piano, almost lamenting the success 
he's still getting used to: "My pockets flooded with money like it's been rain- 
ing for months... / Actin' like a nigga that never had shit / Lookin' through my 
Benzes at the masses." 

We feel Juvenile because he's got everything the democratic monarchy 
of hip hop traditionally demands from its elected kings: originality, rhythm 
savvy, intellect, candid insight, and a real intimacy with trouble. Devices 
like cadence and meter are freedoms for Juvenile— unlike, say. DMX, who 
seems to rhyme in an 8-by-10-foot cell of his own construction. Juve plays 
w'rth his patterning to add dimension to the dementia. And Juve, who rivals 
Nas in his ghetto-terrain detailing, articulates the hustler ethic with wit, verve, 
and pinpoint accuracy. Witness "Take Them 5." the bluesy considerations 
of a nigga facing real prison time: "I hate to be doing five / But 10 would be 
worse / ...besides, they know what I did / They got evidence / And I'm not 
about to play with them peoples' intelligence / ...now let me see... / Shit, my 
breath funky / With a migraine headache / Get pissed off because I know I 
made a mistake / But that's what I get fucking with pussy-ass niggas / And 
two-dollar hoes that will trade ya for cash figures." 

So Juve's G-Code is an offering steeped in the growing Cash Money tra- 
dition. Familial, ghettoed-out. equal parts grime and shine, it finds Juvenile 
at the height of hispowers:agifted tale-teller wrapping his particular brand of 
desperate excess and hustler wisdom in the most potent electronic soul that 
pop music has to offer. Juve plays his role cold— defying suffering, deifying 
the sufferers. Shit, what else did we expect, what more could we want? 



METHODS OF MAYHEM 'METHODS 
OFMAYHEM" 



'MCA 



One of our favorite tattooed miscreants, Tonimy Lee— former drum- 
mer for Motley Criie— jumps aboard the metal-rap gravy train as the 
frontman for Methods of Mayhem. Lee and rapping bandmate TiLo's 
self-titled album combines heavy guitar riffs with insolent B-boy 
wordplay. While Snoop Dogg ("Who the Hell Cares"), Lil' Kim and Fred 
Durst ("Get Naked") are just a few of the hip hoppers Lee has com- 
missioned for extra keep-it-realism, the question remains: Is there a 
method to his mayhem, and if so, should we care? 

Most of the songs are missives directed toward Lee's nemeses, 
such as tabloid journalists and L.A. cops, delivered with blunt dispatch 
over bludgeoning beats, skip-tracing sound effects, crafty samples, 
and a battery of ringing Strats. As an i 
exercise in funky head-banging, tlLo (left) and 
Moyhem isn't half bad. Props to its ''T^^ - , ^ 

producer, Scott Humphrey, who man- >^ . 

ages to mix up Lee's limited palette 
just enough to keep you tuned in. 

Still, one has to wonder, is Lee 
serious about this hip hop trip, is he 
in it just for the money, or is he just 
doing it all for the nooky. the nooky? 

Marc Weingarten 




VARIOUS ARTISTS'NE}CrUR. 
BLUNT BLENDS VOL. 



' BLUNT/TVT 



What's the easiest way to "get on" in the music industn'? Sit * 
back, relax, watch your man's career blossom, and wait for him 
to put you on. Blunt/TVT's new compilation, A'«7L/'...B/«H/ ^ ^ 
Blends Vol. 2, showcases an assortment of young MCs, presented ^fAO^ 
to the public by their more prominent associates. A few prove they've 
got what it takes to jump off the coattails of their partners in rh>Tne, while 
others have you asking. Is it a put-on that these MCs were put on'f 

DMX's lesser-known Rufi Ryding cohort Drag-On handles himself 
nicely over an intense Swizz Beatz track. Although Drag's comparisons 
to fire are overkill, his lyrical stare-downs make you stand at attention. 
Meanwhile, Xzibit's homeboy. left-coast resident Montage, rampages | 
though combative notes of bass and violin on "Larger Than Life." | 
Then there are the acts that prove the cliche "It's not a'/w/you know, it's i 
Tj'bo you know." Terror Squad's chronic-infested Krics provided by Triple | 
Seis and Cuban Link on "Up in Smoke" are § 
^^^^^^^B Terror-ble. And while listening to "High g 
Rollers," you almost expect Q:Tip's cousin s! 
Consequence to start singing, "I wanna be like i 
Puuuttff." Here, the rapper spits gibberish as | 
he rhymes a bev>' ofballer rhetoric over a poor | 
I man's "Vi\Tant Thing" tracL | 
While friendship is a powerful tie, it can < 
never substitute for talent. Getting on may ° 
be fairly simple, but falling off once you're | 
there appears to be easier. Jcrmaine Hall s 




Drag-On 
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FIFTH ANNIVERSARY JUICE ISSUE 




SUBSCRIBE TOBAY & SAVE 72% - 20 ISSUES ONLY $17.95 

SEND IN THE ATTACHED CARD OR WRITE. VIDE P .O.DOX 59580 DOULDER. CO 80322-9580 

OR CALL US AT 1-800-477-3974 
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CALENDAR 






CHECK FOR THIS 



This is what's hot, so add them 
to your calendar ot events. 



JANUARY 10 - New York City (Every 2nd Monday) 
JANUARY 17 - Washington, O.C.(Every 3rd Monday) 
BLACK CINEMA CAFE 

Exclusive monthly screenings of some of tiie world's top 

independent African-American films. 

For more info, email blackcinemacafe@hotmail.com ^ 

JANUARY 13 - New York City ^ 
Sergio Valente presents Sensual Sounds at Canal Jean Co. 

Stop by Canal Jean Co. at 504 Broadway (between Spring 
and Broome) to shop and groove with Sergio Valente, 
VIBE, and a hot NYC DJ. Pick up a cool VIBE Pak with 
your purchase of Sergio Valente. 




JANUARY 30 - Atlanta, GA 
THE PLAYER'S BALL SUPERBOWL PARTY 

VIBE presents THE PLAYER'S BALL at The Tabernacle, 
with a special celebrity performance. 
For more information, contact John Wardlow at 
770-831-7004 or playersballatl@aol.com. 




FEBRUARY 2000 
BET.COM LAUNCH 

Interactively educating, enriching, empowering, and enter- 
taining the African-American community. 
Check out www.bet.com 



VIB 
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FEBRUARY 8 - NATIONWIDE 
VIBE SPRING FASHION ISSUE hits the newsstands!!! 




THROUGH MARCH 2000 
UNIONBAY 

Get your free Unionbay Motorola FLX pager 
Just call 877-821-2441 or log on to www.unionbaycom' 
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w^^^^ While young so/seros 
like Marc Anthony and La 
India are gaining major 
recognition, many former 
freestyle artists— including 
Brenda K. Starr, Lisette Me- 
lendez, Nayobe, and George 
LaMond— are turning to their 

roots for inspiration. 

"Vl/e [freestylers] grew up 
listening to the music with our par- 
ents and family," says LaMond, who 
released his tropical-salsa debut, 
Enfrego (Prestigio), lastyear. "The Latino audience is ready for the new 
salsa. It's something that always interested me. I just needed to find a 
new sound and put it all together with the right musicians. " 

"The songs are very positive love songs," says legendary New York 
nightlife promoter John "Gungie" Rivera, whose '80s freestyle parties 
were held at clubs like the Bronx's Fever (which Gungie now owns and 

has renamed Rhumba)."lt's 

just a different rhythm 
now. Instead of a 
dance beat it's a salsa 
beat— a nontraditional 
cutting edge." 

Rivera recognized the void in 
the Spanish club circuit early on. 
"I was packing nightclubs with 
Latin customers but playing 
dance music," he recalls. "I said, 
I bet all these people would appre- 
ciate hearing a salsa or merengue 
record. And little by little, over the course of three years, I gradually 
spoon-fed them. I started playing four Latin records a night. Then eight 
records a night, to 16 Latin records a night, to eventually 50 percent 
Latin recordsa night. [In] some clubs I played 90 percent Latin records." 

Marilyn Rodriguez, 
who cowrote freestyle 
classics such as Judy 
Torres's "No Reason to 
Cry"(1996)andC-Bank's 
"I Won'tStop Loving "Vbu" 
(1990), says the trend 
tovt/ard salsa is a logical 
progression. "Latinos 
more and more are 
starting to appreciate 
theirculture," Rodriguez 
says. "People are start- 
ing to see that we are 
uniqueinourown right." 




FREESTYLE OLDIES 
BUT GOODIES: 



YEAR SONG 



ARTIST 



1984 
1985 
1986 
1987 
1988 



"Arabian Nights" 
"lj)ve Letter" 
"Scars of Love" 
"Party Your Body" 
"Crying Over You" 



Latin Rascals 
Giggles 
TKA 
Stevie B 
Soave 



'Select list compiled from freestyle-artiet data- 
bate found at ivww.plNitrmx.com. 
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Copyrighted material 



TRIN-I-TEE5:7'SPIRITUALL0VE' 

&fi(Tl/1NTB)SC0PE 

Barely two years into the 
gospel scene, Trin-i-tee 5:7 
have toured with greats like 
Kirk Franklin and CeCe 
Winans and topped the 
Billboard ch^ns. With their 
second album, Spiritual 
Love, the New Orleans 
natives attempt to capital- 
ize on their whirlwind rise. 
Despite a personnel modification (Terri Brown has been replaced 
by the group's former makeup artist, Adrian Anderson), not much has 
changed about the trio. Anderson enhances Trin-i-tee's signature angelic 
vocals, harmonizing with members Chanelle Haynes and Angel Taylor. 

On the bass-driven "My Body," an ode to women who don't engage 
in premarital sex, they sing, "Let me explain / Trying to save ^ y (j 
myself / Don't pressure me / My spirit leads me to ^ 
celibacy." And the Fred Jerkins-produced 
That" conjures dreams of a "perfect world" where every- 




"Imagme m 



Co 



one recognizes God's omnipotence. '^yp 
The album loses some luster when the ladies try too hard 

to broaden their fan base. "Put Your Hands," which uses parts of L.T.D.'s 

1977 hit "(Everytime I Turn Around) Back in Love Again," sounds like a 

Bad Boy sample gone wrong. 

But overall, Trin-i-tee stick to their element, and by being themselves, 

mass appeal is practically a given. Kenya N. Byrd 



WILLIE D LOVED BY FEW, 
HATED BY MANY" 



'RAP-A-LOT 




Willie D Is arguably the rawest and nnost 
misunderstood rapper in history. In his 
10-year tenure, this mouth of the South 
has stampeded through hip hop- 
screaming "Fuck the KKK," dissing 
women with short hair, and questioning 
the ethics of the Grammy committee- 
garnering a reputation for controversy. 

Now, as Willie releases his third solo 
album (not counting his five as a mem- 
ber of the Geto Boys) , Loved by Few, Hated by Many, there's no question 
that he's still the same "trigga-happy nigga" from Houston's Fifth Ward. 

He aims hollow-tipped messages at the domes of suburbanites who 
Ignore ghetto strife with pensive songs like "Dear God," which explains 
the plight of urban youths dealing with the streets. Propelled by the 
creeping bass line and simplistic organ chords of "If I Was White," Willie 
lets loose on Hollywood and the judicial system, blasting, "Seein' is 
believin', ho / How come you fuckin' wit me and not Robert De Niro?" 

While many so-called hip hop fans have long denied him the credit 
he deserves as a ghetto griot, Willie D's obviously not concerned Oust 
check the album title). He's in the rap biz to make history, not friends. 

Miguel Burke 



send you 



FREE STUFF 



You tell us.what 

music you buy 

Here's your chance to talk boclc to the music industry. We are an independent research 
company and we want to know what pre-recorded CDs, cassettes, or vinyl records you 
buy so we can keep recording artists and companies informed about the music you like. 

Here's how it works. As a member of our Music Panel, you'll receive some postage- 
paid postcards. For eoch pre-recorded CD, cassette, or vinyl record you buy, you just 
fill out some information on the card and moil it back to us. Ifs that simple. 

To Ihonk you for your help, wall t &nd you o REE GIFT vvery fvw monllu. 

Fill out ihis coupon and mail it in today to make your opinions count. 

U.SA RESIDENTS ONLY (EXCEPT AlASKA & HAWAII) 

Moil to: HTI Music Panel Dept. J 
P.O. Box 9351 
Uniondale, NY 11553-9741 
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Stoki Zip 
E-mail address 





ITS JUST MORE INTERESTING IN CaOR 



you 
like it. so get 
with it. black rock i.s 
what happens when 
you color outside of 
the lines. 



FOR A FREE NEWSLETTER 
PO BOX 1054, COOPER STATION, wc 10276 1.212.713.5097 

mVW.BLACKROCKCOAUT10N.ORG 
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^" ^ BOOM SHOTS 




Rude-boy 
thespian 
Ninjaman 




W "The hero can't 
dead till the last reel," 
mutters Jimmy Cliff, wamn 
pistol in each hand, hot- 
steppin' his way straight 
into a shoot-first-ask-no- 
questions police ambush. 
Cliff's star tum as Ivan, the 
tragic hero of The Horder 
They Come (International, 1973), 
electrified director Perry Henzell's 
cult classic. More than the first 
reggae movie, the film created a 
strange twilight zone where art and 
life blurred together. 

Such existential tension 
crackles behind 1999's smash hit 
Third World Cop, the highest-grossing film In Jamaica's history, as well 
as the first shot and edited entirely on the island. Released by Palm 
Pictures, Third Wor/dCop concerns Capone, a yard-style Dirty Harry who 
joins the police force after his best friend dies by the gun. Capone 
(portrayed to clenched-jaw perfection by Paul Campbell) gets trans- 
ferred to his old neighborhood and learns that his friend's little brother 
Ratty (sensitively realized by Mark Danvers) is caught up in a gun- 
smuggling ring. Crises of conscience ensue: Capone must choose 
between his badge and his bredren, while Ratty must war with his 
childhood friend or else turn informer. 

To take cameras into Kingston and shoot a gun- 
barrel morality tale with a cast that includes dance- 
hall stars like Ninjaman and the Scare Dem Crew 
is to invite the "shotta" lifestyle to splash all over 

your script, story, cast, and crew. Nobody could fore- 
see that Ninjaman (the legendary "Don Gorgon" whose intention is to 
become "Jamaica's Wesley Snipes") would: a) parlay hissupporting role 
as"Deportee" into a show-stealing performance; b) get arrested shortly 
after production on a gun charge; c) get bailed out by the production 
company to complete work on the film, and; d) while out on bail, get re- 
arrested on charges of fatally 
shooting a cab driver. 

So on opening night, October 
6, 1999, while capacity crowds 
lined up at everytheaterin Jamaica, 
Ninjaman was keeping ittragical- 
ly real, awaiting trial in a cage at 
the General Penitentiary. Buteach 
time hisface filled the big screen, 
cussing a police bwoy, each and 
every audience erupted in a 
pandemonium of verbal ammu- 
nition, gun-finger salutes barking 
skyward as the popcom flew. 



HEAVY ROTATION: 

MORE REGGAE FLAVOR 



SIZZU 

Be / Strong (Xterminator/VP) 
ALPHEUS 

Q\sa\\t^ Time (Studio 1/Heartbeat) 

VARIOUS ARTISTS 

Killomanjaro Remembers 
Gamett Silk (Revue/JamOown) 

CAPLETON 

One Mission (J&D) 
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RAPPIN'4-TAY'AN INTRODUCTION 
TOMACKIN""'" 

Game: one's ability to make a situation beneficial by manipulation. For 
Rappin' 4-Tay, veteran West Coast rapper and game runner, making things 
happen to his advantage is nothing new. On his fifth album. An Introduc- 
tion to Mackin ', he displays his stroke with the ladies and fellow players. 

With a soundscape steeped in his native San Francisco Bay Area's 
vintage funk groove swagger, 4-Tay spends 
much of the album's 17 selections pledging 
allegiance to his homies and straightening 
out his hoes. On the street marauder "Ho 
Over My Homie," 4-Tay instructs ballas 
to "never put a slut before your road dawg." 

On "Sweet Love," the melodic guitar 
presence is bogarted by the chest-pounding 
bass line. Here, 4-Tay rides and slides with 
precision over the lethargic track, giving a 
pimpology tutorial, joining 4-Tay in spit- 
ting game on the album arc Snoop Dogg on 
"Throw It Up" and godfather of mackin' Maxjulien on various song intros. 

4-Tay does call time-out to school kids about the consequences 
of living the "street life" with the harmonious sermonettes "Every 
Third Brother" and "It Only Rains Sometimes," featuring Edi and 
Noble of the Outlawz. 

However, 4-Tay's forte is clearly game. As Uncle Max explains it, "Pimpin' 
ain't easy," but we sure have a great time listening to Rappin' 4-Tay make 
his mackin' seem effortless. CharisseNikok 

THEBABYNAMBOOS'ANCOATS 2 
ZAMBIA' 




' DURBAN POISON/PALM PICTURES 



0 



The noir manipulation of breakbeats and bass-driven melodies must run 
C* in Adrian 'T'ricky'"rhaws's family. He uses his Durban Poison Imprint to 
o introduce his cousin Mark Porter as part of the five-person collective 
^ the Baby Namboos (slang for "small fIrearms'O. 

Chiefly written and produced by Tony Quigley and his two cousins, 
the Namboos' debut, Ancoots ^Zambia, is a constant contradiction. Mix- 
ing frenzy with composure, the LP both Invites and alienates the listener. 

The title track finds Tricky and Porter skillfully orchestrating bassist Julian Brooke 
and drummer Geoffrey "Mad Dog" Tetth (formeriy Bionk: of the group London Posse) 
through adept layers of subdued hip hopgroovesandelectronicaostinatos. Leo Colellng 
and the Trickster (who guest-rfiymes on three tracks) pull off the quiet ravings that are 
the vocal standard for men in trip hop, furtively murmuring, "Social Security /They like 
topouronme/Bringoutthewhoreinme/Thenlockthe door on me.' 

The album gets confusing when it misus- 
es the voice of Aurora Borealls(ZoeBedeaux). 
Her vocals vacillate between whispers and 
walls. While the mix is often powerful, her halt- 
ing monosyllabcanarchy on 'Trials and Tribu- 
lations" takes the song's title too literally. 

Often tight but sometimes trite, these small 
firearms need to pack more powder to run with 
trip hop's big guns. ffebecco Louie 
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ADVERTISEMENT 




For more information, 
write to VIBE/Get II On, 
215 Lexington Ave. 
6th floor 
NY, NY 10016. 
VIBE will forward your 
request to each of the 
designers you name. 
It is the responsibility 
of the designers 
to respond to 
your requests. 



CHECK HERE FOR TODAY S HOTTEST GEAR: 



ECKO UNLIMITED 

732-432-5400 
CANAL JEANS 
GREATER NEW YORK 
HECHT 

EAST COAST REGION 
KAUFMANN'S 
NATIONWIDE 
MR. RAGS 
NATIONWIDE 
UP AGAINST THE WALL 
WASHINGTON, D.C, 

E. KLINE PRODUCTIONS 
800-861-7667 

HELMUT LANG 

212- 334-1014 
BARNEY'S NEW YORK 

GREATER NEW YORK 
HELMUT LANG 
GREATER NEW YORK 
JEFFREY 

GREATER NEW YORK 
NIEMAN MARCUS 
SELECT STORES 
SAKS FIFTH AVENUE 

SELECT STORES 

JOHNNY BLAZE 
D.E.M.O. 
MR. RAGS 

NATIONWIDE 

MECCA USA 
BLOOMINGDALE'S 

NEW YORK. NY 
DR. JAY'S 

GREATER NEW YORK 
FRED SEGAL 
SANTA BARBARA, OA 
TRANSIT 

GREATER NEW YORK 
UP AGAINST THE WALL 

WASHINGTON, D.C. 

MEOSHE 

213- 617-8983 
DR. JAY'S 

NATIONWIDE 
FINE'S MEN'S SHOPS 
NORFOLK, VA 
NEW YORK LOOKS 
LOS ANGELES, OA 
SIDS PANTS 
GARDEN CITY, NY 
VIAGGIO 
MILWAUKEE, Wl 

PHAT FARM 
MACY'S 

GREATER NEW YORK 
MR. RAGS 
SEAHLE, WA 
PHAT FARM 
NEW YORK, NY 
PHAT FARM 
MIAMI, PL 
TRENDS 
ATLANTA, GA 

SKECHERS USA 
CHECK OUR WEBSITE FOR A RETAILER NEAR YOU 



THE EARLY BIRDS GETTHE WORD 

ON UPCOMING RELEASES. 
(All information subject to ehann at the 
artist'ttlishtestwlilin.} 

♦ It's been threeandahalf 
years since the release of 
DA BRAT'S last album, 
Anuthatantrum (So So Def, 
1996), but the plaited terror has 
been anything but out of sight or 
out of mind. Da Brat has main- 
tained a consistent public pres- 
ence by appearing on Mariah 
Carey ■s"Heartbreaker (Remix)" 
{Rainbow, Columbia, 1999) and 
Brandy's "U Don't Know Me" 
{Brandy-Tbe Remix EP. Atlantic, 
1999). She's further piqued the 
excitement of her fans by publicly embracing her femininity and sex- 
uafity, showing flashes of cleavage and wearing dramatic makeup. 

With her new album. Unrestricted (So So Def), Da Brat commits 
to her sexy new persona. The disc, produced by Jermaine Dupri and 
featuring tracks by Timbaland and Deric "D-dot" Angelettie, show- 
cases a raunchier and more diverse Brat. There are rap ballads with 
Tyrese ("What Do You Like"), faux Timbaland staccato beats on the 
first single, "That's What I'm Lookin' For," and the trumpet-splattered 
highlight "Hands in the Air," featuring Mystikal. 




♦ Brooklyn's quintessential hus- 
tler-tumed-rapper JAY-Z rocks 
everyone from the BMX biker 
set to MTV pop-crazy teens. But 
rest assured. Jay can still wax 
poetic about his formerly hard- 
knock life. On his new album, 
The Life and Times ofS. Carter 
Vol. 3 (Roc-A-Fella), Jay's stand- 
out collaboration with DJ Pre- 
mier, "So Ghetto," assures us 
that he still "totes guns to the 
Grammys...guess I'm just the 
same ol' Shawn." Maybe it's Pri- 
me's dense but beautifully spare clod-hoppin' beats that bring out the 
gutter in Jay-Z. Whatever it is, this is the antithesis of his overiy com- 
mercial "Girl's Best Friend" (Blue Streak, Epic, 1999). 

Jigga keeps it street with appearances f rom UGK and Juvenile 
and fulfills his crossover quota with a cameo from Mariah Carey. But 
I prefer the schizofrantic Timbaland track ("Is That Yo' Bitch?") that 
never made the final cut. Like a futuristic descendant of Jay-Z and the 
Jaz's gem 'The Originators," the song showcases Jigga racing rhymes 
with Missy Elliottand Twista. 



GOODIEMOB'WORLD PARTY""'" 




For the Goodie MOb faithful expecting the group's heavy-mental, street- 
knowledge vibe, the abundance of celebratory moments on World Party 
may come as a shock to the system. With their first two gold albums, Soul 
foo(/(i995) and Still Slanding(ig<)S), the Hotlanta foursome have emerged 
as one of the few hip hop groups to embrace positivity and spirituality 
while tackling the black nationalist political agenda. Nonetheless, while 
World Party may be somewhat of a departure from the MOb's usual 
albumflil of ruminating Goodies, it's another victorious chapter in their 
saga of success. 

Delving further into the animated personalities of Big Gipp, T-Mo, 
Cee-Lo, and Khujo-revealed to listeners on "They Don't Dance No Mo'," 
"Beautiful Skin," and "Soul Food"-the album shows a more humane 
MOb, expanding their sound beyond hip hop's usual parameters. 

The full-figured bass line and triumphant horns of the Organized 
Noize-produced "Get Rich to This" (featuring Big Boi of OutKast 
and Backbone) has Cee-Lo getting crunk and flossin' when he quips: 
"I get rich too, ho / And I don't care who know." On the intense, com- 
puterized melody and pounding thump of "What It Ain't (Ghetto 
Enuff)," a battle of the sexes proceeds between the MOb and labelmates 
TLC, while a mixture of electronica and funk seeps onto the gummy 
bass line of "LC.U." 

But the crowning jewel of World Party is, without a doubt, "The Dip." 
As sweeping violins and a fijturistic, staccato drum track merge with 
the booty-shake bass and southern bounce, Cee-Lo nails the V 0 ( 
hook, crooning, "Do you know how good it can be / 1 take you 
home with me / I know the mood is right / I don't wanna ^ 
be alone tonight / Come ohn', let's dip, shorty, dip." 

But if this sounds like the Goodie MOb is taking a little 
too much of a reprieve from their sociopolitical agenda, songs like 
"Rebuilding" and "Street Comer" prove that there's no need for alarm. 

In retrospect, it's only right Goodie MOb use this superlative third 
album to show the masses that they, too, like to hang out at the club, smoke 
dank, and sip on 'gnac. History dictates that the most serious revolu- 
tionaries need to take a break from the struggle. Huey Newton and the 
Black Panther Party threw block parties; young Bob Marley held a "Soul 
Shakedown Party"; and even Public Enemy's prophet of rage Chuck D 
urged us to "Party for Your Right to Fight." Miguel Burke 
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RAKIMTHEMASTER' 



UNIVERSAL 



\ 




Rakim's sophistication 
as a lyricist may be un- 
paralleled. But part of the 
joy of his and longtime 
former partner Eric B.'s 
past material is how beau- 
tifully unconstructed it 
was musically. "Eric B. 
Is President" (1987), 
"Follow the Leader" 
^ ^^^^^^^^mm (1988), and other clas- 

^^^^^^^^m^ I sics weren't composed 

Vr ^^^^^^^^B^"^ ' much more than the 

y^V^ ^^^^^^^HT I duo's assuredly crafted 

\ ^^^^^^/ beats and rhymes and a 

\ i few tasteful turntable 

* '"VA ( m embellishments where 

the hooks were sup- 
posed to be. "Paid in 
Full" (1987) and "Micro- 
phone Fiend" (1988) 
ignored traditional song structure altogether, presenting glorious, 
chorus-less audio settings for Ra's words to flow from one third- 
eye vision to the next. 

The problem with Rakim's second solo effort. The Master (much 
like its predecessor, 1997's trumped-up comeback, The TSth Letter 
[Universal]), is its inescapably awkward commercial conscience. In 
an era that favors Ruff Ryders' chant-along jingles, the sometimes 
subtle strengths of Rakim's unique artistry are too often suffocated 
by appeals to the dumb and dumber. So instead of building on 1987's 
"I Know You Got Soul," a party anthem that motivated the mind and 
spirit as well as the body, he gives us "All Night Long," with its leaden 
chorus of: "If you love to get your party on / And you feel that your 
game is strong / And you get mad when the broads is gone / You like 
it all night long." Similarly, "I Know" ruins a potentially interesting 
lyrical metaphor of Rakim as timeless mystic with another strained 
refrain: "I know you find it hard to believe / That I am the genie of 
the mike/ And I can do anything you wish / But right now I'm com- 
manding you to dance." 

Poor production choices contaminate much of the remainder of the 
disc. But between gluts of failed experimentation (a superf lu- 
V 0^ '^^^^ ^'^^ godfather of noise Rahzel on "It's a Must"; 
^ the histrionic Latinization of Ra on "Uplift") and fright- 
o eningly polished R&B ("I'll Be There," "We'll Never 
^ ^ Stop," and a particularly woeful homage to the ladies. 



^/ in\k1 "The Finest Ones"), The Master occasionally shows 



glimpses of that old rap magic. "It's the R" is a coolly dis- 
pensed rhyme exercise that rides a bluesy Curtis Mayfield guitar loop. 
And on the second of two rock-solid DJ Premier-produced selections, 
"Waiting for the World to End," Rakim attempts to show a shorty "with 
death in his eyes" the righteous path by explaining his own metamor- 
phosis from young ruff neck to microphone god. It's a compelling 
narrative. Tragically, it's also one of the few here where Rakim's 
mastery is permitted to shine. Chairman Mao 



CYPRESS HILL'LOS GRANGES 

EXITOSENESPANOL' RUFFHOUSE/COUIMBIA 



(From left) B-Real, 
Sen Dog. DJ Muggs 




Someday we'll think of 
Cypress Hill as hip hop 
elder statesmen. The Latin 
trio of B-Real, Sen Dog, 
and grand beat miner DJ 
Muggs have been con- 
tiixitingtotherapgamefor 
nearly a decade, breaking 
ground for Latinos in rap. 

Since their self-titled 
1991LP(Ruffhouse)hftthe 
streets, there's been a cry for the group to kk;k their lauded linguistics en espoitof for 
an entire full-length. With Los Grandes £x/tos en EspoHol (The Big Hits in % V 0 ^ 
Spon/sh),theysatisfythathungerlikeaplatefulafcameosado. ^ 

Featuring Spanish-language remakes of some of Cypress's killer ti 
cuts, such as loco en el Coco (Insane In the Brain)" and "Dr. Dedoverde ^ 
(Dr.Greenthumb)",LosGrondesdisplaysB-RearsandSenDog'shinky ^ij, 
bilingualism over those tantalizingly sick DJ Muggs beats. ^ 

Cypress's two mike controllers seem comfortable making the transitioa Lead rap- 
per B-Real hashisfknv down, tongue twisting and slithenngallovertrackslike*YoQuiero 
Fumar (I Wanna Get High)" and "No Entiendes la Onda (How I Could Just Kill a Man)". 

Los Grondes not only breaks language barriers but also further validates Cypress 
Hill's importance as a hip hop entity. So will the future elder statesmen get better 
with time? We'll just have to wait and see. Sen Higa 

J-SHIN'MYSOUUMYLIFE' 

SLIPNSUDE/ATUNTIC 

In an age where you need a scorecard to keep 
up with all the R&B acts flooding the air- 
waves, new vocalists need a distinctive style 
and/ormaterial just to stay afloat in the sat- 
urated market. Unfortunately, after listen- 
ing to J-Shin's debut, My Soul, My Life, you 
may feel inclined to call David HasselhoflF 
from Baywatch, as the upstart barely keeps 
his head above water. 

The problem isn't that J-Shin can't sing, 
it's what he chooses to sing about. The first 
R&B act on Slip N Slide Records (home to 
rappers Trick Daddy and Trina, who brought you 1999's saucy hit "Nann 
Nigga"), 23-year-old J covers all-too-familiar ground: babymamadrama, 
playa hatas, and-as in his leadoflf single, "One Night Stand''-creepin'. 

On "Pony Ride," J-Shin sings, "Saddle up this pony / Built for you 
and me / 1 guarantee I'll fijlfill all your fantasies." The song's title and 
theme make you wonder whetherj was in exile while Ginuwine was strik- 
ing platinum with his 1996 hit "Pony." 

But My Soul isn't a total washout. Accompanied by his labelmate and 
hip hop's newest sexpot, Trina, J-Shin does manage to rebound with 
the down-South thumper "Whatever U Want." While his voice is exquis- 
ite, much of the album findsj disappointingly slipping and sliding in his 
search to find a niche. Mark AUwood 
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CHECK THE RESUME 



THE RECORD BREAKER: FUNKMASTER FLEX 



When supreme D J Funkmaster Flex, CEO of 
Franchise Records and Marketing, drops a speaker- 
blowing atomic-bomb sound effect on a record while 
it'sspinning, head forthe dance floor ortumyourradio 
up, 'cause Flex is feeling it And chances are if he's feel- 
ing it, soon you'll be feeling it too. 

For nearly eight years. Flex has been on the air- 
waves and the club circuit, breaking records or being 
among the first to put a soon-to-be hit in heavy rota- 
tion. Whether it's in his favorite spinning venue, famed 
N.Y.C. club the Tunnel, or on his radio showfor New York's 
Hot 97 FM, the ever-influential Flex can dictatea new national 

or local hit. "Sometimes people don't see the 
record like I see it. 1 know what to play," says 
Flex. "I can make it break quicker 'cuz I like 

something." His three solo albums on Loud Records 
have kept Flex's compilations in demand, but he and part- 
ner Big Kap's new release. The Tunnel (Def Jam)— featuring 
new songs by Mary J. Blige, Eminem, and the Ruff Ryders 
camp— will, in Flex's words, prove "that 1 own this game." 



HERE, THE MASTER OF FUNK REMEMBERS 
SOME OF THE SONGS HE HELPED MAKE HITS: 



"SHOOK ONES, PT. 2 ' 
Mobb Dmp (Loud, 1995) 

"That was a wild one. I first 
played it at The Rinkin 
[New] Jersey. Till this day, 
that record is still a shake- 
a-upper. Anything might 
happen [when 1 play it]." 

"BOUT IT, BOUT IT " 
Master P (No Limit, 1996) 

"Once them horns start 
ringing, it's on. It was two 
years old when I broke it in 
New York. Niggas was 
booing me the first couple 
oftimesl played it, but 
[they] was already saying 
the term and didn't know 
wtiy. Sometimes 1 just 
connect the dots and let 
niggas say. Okay." 

"AIN'T NO NIGGA" 
Jay-Z (Freeze/Roc-A- 

Feiia.igge) 



"Ain't No Nigga," wasa 
B side from "Dead Presi- 
dents." Nobody was really 
fucking with it out the gate. 
1 saw how hot it was in the 
clubs. When a record's in 
that early stage, being hot 
is just a few people going, 
'Ho!'— but 1 know what 
that means." 

"GET AT ME DOG " 
DMX (Def Jam. 1998) 

"I remember Big Kap 
played it real early in the 
Tunnel one night, like about 
10:30. It got a few hands, 
but for some reason I felt it 
was gonna go. ljust felt that 
the record was really a 
Tunnel anthem. 1 ended up 
playing rt later on in the 
evening, and started play- 
ing ita lot after that day. 
Then 1 got a lot of requests 
for it on the radio." 




"BIGGIE/TUPAC 


radio] for about three days. 


Akinyele (Stress. 1996) 


FREESTYLE" 


Then 1 got the vinyl, played 




Mr. Cee, The Notorious 


it at the Tunnel that week- 


"PUT YOUR HANDS 


B.I.G., and Tupac (Def 


end, and got a big reaction." 


WHERE MY EYES 


Jam. 1999) 




COULD SEE" 


"That was a 1994 freestyle 


1 OTHER FLEX FAVES: 


Busts Rhymes (Elektra, 


in Brooklyn's Lafayette 




1997) 


Gardens Projects. Mr. Cee 


"POP THAT COOCHIE" 




put it out and 1 used to hear 


2 Live Crew (Luke, 1991) 


"ITSALLABOUTTHE 


him and a few DJs play it 




BENJAMINS" 


every now and then. Butl 


"HOW ABOUT SOME 


Sean "Puffy" Combs 


don'tthink people under- 


HARDCORE" 


(Bad Boy. 1997) 


stood what that was. 1 


M.O.P. (Select. 1993) 




understood it as something 




"HA" 


to bring to the clubs and radio, 


"GET OFF MY LOG" 


Juvenile (Cash Money/ 


and it's on my new album." 


Milk (Tommy Boy. 1994) 


Universal, 1998) 


"HATE ME NOW" 


"FLAVAINYA EAR" 


"B PLEASE" 


Nas (Columbia. 1999) 


Craig Mack (Bad Boy, 


Snoop Dogg featuring 


"1 heard it on an album 


1994) 


XzIbit(No Limit, 1999) 


sampler and 1 was like, Yo, 






that's it! 1 only had one 


"PUT IT IN YOUR 


"STILL D.R.E." 


verse, but 1 played it [on the 


MOUTH" 


Dr. Dre (Aftermath. 1999) 
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. „ CHAIRMAN'S CHOICE 

ll •'rnV^ To stateside hip 
hop fans still suffer- 

2 ingfiashbacksofDerekB, 
the Cookie Crew, and the 

2 Wee Papa Girls, England's 

OC most significant contri- 

^ butiontoraphascomein 

t» the form of Slick Rick's 

ea accent. But the appropri- 
ately titled "Break the 
Mould" (Scenario, Oil 44181 969 
4062), the latest concoction 
from Brixton, England-based 
production duo the NEXTMEN, 
breaks the drought of not-so-hot 
tracks from the Anglo 
motherland. The 'Men's snappy 
arrangement of jazz-chord gui- 
tarstrums, stutter-step kicks 'n' 
snares, and vocal snippets from the likes of Pete Rock and Positive K are 
positively soul brother-esque in aptitude. So are the likeable, laid-back 
rhymes from the team's special New York guest, Grap Luva (no surprise 
since Grap is, in fact. Rock's baby brother). Applaud this treacherous trio 
for proving that cross-Atlantic collabos can be tastier than your favorite 
boiled meat. Cheers! 

Boston's KRUMB SN ATCHA first made his name back in 1998 
with "Closer to God, "an extraordinary autobiographical account of his 
near-fatal shooting. (While that single's emotional depth shamed typ- 
ical gun-clap narratives, it still managed to match pro forma gangsta 
material in visceral energy, thanks to the sonic sawy of its producer, 
none other than Gang Starr's DJ Premier.) Krumb's new single, "Killer 
in Me" b/w "Take the Pain Away" and "Thug in Your Life" (M.I.A., 800- 
221-1316, ext. 3) proves that his engaging, tough-guy-with-a-conscious 
persona remainsverymuch intact On the thumping. String- 
heavy A side, Krumb admits, "I'm a hustia since 
birth / If I ain't rappin' I'm jackin' bitches for they 
purse." But Take the Pain Away" finds him grappling 
with romantic turmoil. 




specifically, unrequited 
love for a lady friend 
who's getting beat by 

her man. The decidedly non- 
syrupy acoustic guitar melody 
and crisp, head-nodding percus- 
sion form a crush groove that 
more than ably supports senti- 
ments like "Visualizin' you're 
mine/ Hand in hand foreternity, 
challengin' time / Then wake up 
to reality, I'm only yourfriend." Is 
LL Cool J paying attention? 



HEAVY ROTATION 



00 FEATURING JAV-Z 
"Bonqfide" 

fMogm/m, 212-477-4363) 

The Legacy" (Replay, 212-294-2900) 

MF r 

"Operation: Doomsday" 
(Fondle 'Em, 212-96&-1862) 

'Touch the Sky" (Blindside, 01144171 
498Sm} 



N'DAMBI'LinLELOSTGIRLS 
BLUES" 



' CHEEKY-I 




You may not be familiar with N'Dambi's 
name, but you know her. She's Erykah 
Badu's brown-haired backup singer, best 
known as the woman with the giant Afro 
in Badu's "Tyrone" video. Now, 30-year- 
old Chonita "N'Dambi" Gilbert steps 
to the forefront with her solo debut. 
Little Lost Girls Blues. 

Released on N'Dambi's own inde- 
pendent label, Cheeky-I Productions, 
the album features tracks by Badu col- 
laborator Madukwu Chinwah. But 
don't expect moxhtx Baduizm (Universal, 1997). While N'Dambi flows 
in the same nouveau-R&B vein as her fellow Dallas-bom homegirl, this 
old-soul sista is a blend of vintage Chaka Khan and Me'Shell Ndegeo- 
cello-D'Angelo's X chromosome, if you will. 

N'Dambi maintains a somber tempo and alto pitch through the major- 
ity of the album, but she breaks out the fiink on "Lonely Woman," the 
tale of a matriarch who's struggling to find an identity outside of her 
family. In another highlight, the euphonious "Deep," which comes across 
more like a spoken-word piece recited over a blues track than a traditional 
R&B song, N'Dambi sings, "What does it mean / When I start to cry / 
When we're making love / . . .it's just that much too deep." 

With such introspective lyrics, what else can we give Z,/V/Vl?Z.<?j/G;r/!s5/««i 
but the '6os-style pxjetry sign for applause: snap, snap. Joanne Eustache 

VARIOUS ARTISTS'NEXT FRIDAY' 

PRIORITY 

The highly diverse but uneven soundtrack for the movie Next Fr/doy 
(NewLine)isaboutwhatyoucanexpectfronithefilmitself:bunipin' ^ 
uglies, gunplay, sticky green, and Ice Cube. ^ 

"MurderMurder"findsEmineminfamiliarterritory,rappinghis ^* 
niisfortune-"l surrender niy weapon to the cops / 'If wasn't me, it was / 0 ^ 
the gangsta rap and the peppermint schnapps! ' "-with a demented ennui that 
makes his case for being the one to replace Eazy-E in the re-formed N.W.A. Why? The 
group's cut "Chin Check" could use some help: Dr. Ore's beat is bland, MC Ren sounds 
geriatric, and Ice Cube's lukewarm, with only Snoop Dogg putting the "A" in N.W.A. 

Several other artists miss the mark. Ja Rule, shredding his Adam's apple to the 
core, breaks no new groundjust more burial ground, on "We Murderers Baby." VVydef 's 
Tow Income" is a low point Here, 'Clef asks, 
"Should I rhyme or start with the hook?" How 
about giving the song the hook? 

The soundtrack belongs to Bone Thugs- 
N-Harmony buddha brothers Bizzy and Layzie. 
"This is for the weed heads," trills Bizzy Bone 
on the intoxicatingly laid-back "Fried Day." 
Krayzie'scut, "Friday," dishes bumps and daps 
until Krayzie delivers his thesis: "We never be 
trippin' off no static / If it jump off we handle 
that / But for now we on the mission to get 
lifted." Thank God it's frida^. Peter Relic 
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SIGNS 0' THE TIMES 



VIBB ASTROLOGY BY THELMA BALFOUR 




% D'Angelo: February 11, 1974 



AQUARIUS 



Jan. 20-feb. 18 



NEXT SIX MONTHS: If you're holding on to a scrub or a pigson, give him or 
her up. You've got the hookup now, thanks to the cycle of Pluto, the planet of 
healing. Getting your finances together should be a priority this year. You 
can run through the bank accounts of others like you do your own. You don't 
discriminate! Since you're one of the stars of the "freak show." during the 
love month, treat your mate to chocolate— the kind you pour over the body. 
The sex will be on...and on...and on! 

FAMOUS AQUARIANS: D'Angelo, Brandy, Jennifer Aniston, Michael Jordan, 
Toni Morrison, Joe Pesci. Robert Townsend, John Travolta, Bob Marley, 
Oprah Winfrey. Bobby Brown, Chris Rock 



PISCES feb.19-march 20 

Valentine's Day plans must be kept secret 
especially from Mom. Otherwise, you 
won't be able to fulfill all of your fantasies 
because of her worrying. During the full 
moon on February 19, you need to decide 
what you want from your relatkinship. This 
back-and-forth attitude won't fly. It's time 
to commit or let it go. 

ARIES march 21-april19 

Getting back to the 'hood to be with your 
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homies has never been a problem for you. 
But the cycle of Neptune indicates it's time 
to either plan or volunteer for community 
events that support and revive the neigh- 
borhood. This month, a kive-centered event 
around Cupid's day is the ticket 

TAURUS aprll20-may 20 

The "show me the money" people are in the 
house. And for the bulls. It means the oppor- 
tunity is at hand for you to make mo' money, 
thanks to Jupiter, the planet of material 



worth. Plan a party of two for Valentine's 
Day. Taureans are homebodies. So get silk 
pj's, the bubbly, and the sex toys. Enjoy! 

GEMINI may 21-june 20 

With Jupiter.the planet of expanskxi, in your 
sign, don't overdo it Keep your activities on 
the down low. You never rest and neither 
does your mind. Your overactive imagina- 
tion will have you overextending yourself 
(hopefully not to the point of being hospital- 
ized). If Cupid comes a-callin', be sponta- 
neous and go with the flow! 

CANCER june21-july 22 

The moon child Is a hopeless romantic. Dur- 
ing the full moon on the 19th, showing appre- 
ciation for your relationship will translate to 
more openness and understanding. On 
Vaientine'sDay.an intimate date with honest 
communication and a minimum of whining 
and blaming is the bomb! 

LE0july23-aug.22 

Jupiter's passage through your 10th house 
has you in the driver's seat on the job. A 
promotion could be in the works. Stay 
focused and don't lose sight of your goals. 
Don't get a big head, though. Remember 
those who helped along the way. On love 



day, plan a quiet getaway with someone, if 
only to check into a hotel. 

VIRGO aug.23-sept. 22 

Saturn's energy of discipline supports the 
no-nonsense attitude of Virgos, which 
doesn't leave much time for partying. But 
during February, break the cycle and enjoy 
a spontaneous romp in the woods, at a hotel, 
or at your lover's place. If you don't have a 
lover, rent one. 

LIBRA sept. 23-oct. 22 

Youcantalkthetalkwithautaproblem.The 
sun's eclipse on the fifth, marking a period 
of creative change, helps you walk the walk. 
Yourcreative juKes are flowing now. But fol- 
lowing through and staying focused are key. 
On Cupid's day, put that creativity to work 
with a carefully planned day; add cham- 
pagne, oils, candlelight and action! 

SCORPIO od.23-nov. 21 

Something's up with family members dur- 
ing the eclipse on the fifth, and issues must 
be dealt with-no problem for the "power- 
house" of the zodiac. Trouble is, tempers get 
whacked, but you must control the situation. 
During the love month, your sexual appetite 
peaks. The faint of heart need not apply! 

SAGinARIUSnov.22-dec.21 

It's time to take care of business on the job 
and to deal with health matters. A Sag's life 
is flying off in 20 different directions. Trans- 
lation: exhaustion. Follow-through in the 
workplace can mean promotion, thanks to 
Saturn's moving through your sign. On 
Valentine's Day, act on that secret crush; 
time's a-wasting. 

CAPRICORN dec. 22-jan. 19 

Your standoffish nature can sometimes 
make it seem as if you're unapproachable. 
But it depends on your mood. This love 
month, several things are working. A meet- 
ing with someone you've admired could be 
your Valentine's Day surprise. During the 
full moon on the 19th, you might surprise 
yourself with your sexual freedom! 

The/ma Balfour is the author o/ Black 
LoveSign$(Firssida, 1999) and Black Sun 
Signs (Rreside, 1996^. 

Illustration by OLEN HILARIO 
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Spend the 

night with 

Sisqo 
or 
flontell 
Jordan • 



Log on to Vlbe.com and win. 

Def Jam Records and Vibe. com give you and a friend two chances to "Fly Away." Win a trip 
to "Meet The Dragon," Sisqo, at one of his upcoming shows or fly to L.A. and "Get It On Tonite" 
with Montell Jordan at Motown Live. Punch in WWW.vibe.com, read the details and enter 
to win. No purchase necessary. See Web site for official rules. Must be 18 or older to enter. 
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Hot Merchandise 0 www.vibe.com 



OnTracks New Artists @ wvw.vibe.com • 



The Matrix Handsome Boy 
Modeling School 




Tomb Raider 



Guy III Ghostface Killah 
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HELMUT LANG 



ATLANTIC 

Mark your calendars in 2000. Any Given Sunday, J-Shin, 
Tricl< Daddy, Trina, Lil' Kim, Cuban Linl<, Mr. Man & 
Boobonic, Changing Faces, Nappy Roots, Malil< Pendelton 
& more! 

www.atlantic-records.com 
B£L£QM 

Interactively educating, enriching, empowering, and enter- 
taining the African-American community. BET.com— coming 
February 2000. 
www.bet.com 

BUCK CINEMA CAFE 

Exclusive monthlong screenings of some of the world's top 
independent African-American films. 
www.blackcinemacafe.com 

CHECK0UT.COM 

Visit checkout.com for the inside scoop on music, movies, 
and games, including exclusive interviews with your favorite 
artists, digital downloads, and all the latest titles for sale. 
www.checkout.com 

COLUMBIA HOUSE 

Take 12 CDs FREE!! (plus shipping and handling). Visit our 
website and choose from over 16,000 CDs! Our powerful 
search engine will help you zero in on your favorite music! 
Read up on your favorite artists and listen to music clips! 
play.columbiahouse.com 

DUREX C QNP Q iyi S 

Set yourself free with new Durex Condoms. For a FREE 

SAMPLE, visit; 

www.durex.com 
ECKO UNLIMITED 

The most culturally relevant design house of the 21st century. 
www.eckounlimited.com 

E. KLINE PRODUCTIONS 

Inside the Music Business: The Power Player Conversations 
with Eric Kiine—ttie book and double-CD set. Forty power 
players in the music biz discuss how they made it and how 
you can. 

vi/ww.musicbizbook.com 
HELMUT LANG 

Men's and women's tailored clothing, casualwear, denim, 
khakis, shirts, ties, shoes, bags, belts, and fragrance. 
www.helmutlang.com 

HIP HQPHUT.C Q M 

Hiphophut.com will be your direct pipeline into the hip hop 
community, dealing you the latest in gear, music, videos, 
news, exclusive interviews, free giveaways, and free email. 
www.hiphophut.com 

JOHNNY BLAZE 

Blazin' sportswear for men and women. 
www.iohnnyblazeny.com 

KMART 

Visit the Kmart online music store with over 100,000 titles 
for sampling and purchase. 
www.musicfavorites.com 



COVER STORY: "HARDCORE" 

COVER-EVE: Custom-made black leather mesh dress S2,000 by Sabbah available at House of 
Sabbah, N.V.C. (for more information, please call 212-334-4668); black leather gloves with gold appliquS 
S300 by LaCraaia available at LaCrasia stores. Fiftti Avenue. N.Y.C. and Grand Central Terminal, N.Y£; 
beaded choker and belt both by Erickson Beamon. 

PAGE 84: Black muKlayered lace top by Kitty Boots avaibble at Antique Boutique, N.Y.C. and 
20A. N.V.C; black Mer studded skirt S750 by Doica & Gabbana available at Dclce&GabbanaN.Y.C. 
and Bal Harbon black long leather gloves S25Q by LaCrasia available at LaCrasia stores, Fifth Avenue, 
N.Y.C. and Grand Central Terminal, N.YC. (for more information, please call 212-545-8197). 
PAGE 87: Gold choker by Erickson Beamon. 

COVER STORY: "HARD ROCK" 

COVER-NAS: Gray parka with fur-trimmed hood S155 and white cotton tank top S18, both by Wllla 
Eseo available at Dr Jay's, N.Y.C. and Macy's department stores nationwide; black jeans by Rocawaar; 
boxer shorts by Tommy Hilf igsr Underwear belt S160 by Gucci available at select Gucci stores. 
PAGE 88: Gray and black leather jacket S500 by Willie Esco aNolableatDr.Jay's N.Y.C and Macy's 
department stores nationwide; black cotton T-shirt (from a pack of three S28) by cK Calvin Klein 
Underwear; black jeans by Rocawear 

COVER STORY: '"HARD EDGE" 

COVER-SISQO: Black short zip-front leather jacket with silver studs S1.951 by Dolce & 
Gabbana available at Oolce & Gabbana boutiques, N.Y.C. and Houston; black calfskin leather pants 
with tbigh strap $2,395 by Helmut Lang available at Helmut Lang, N.Y.C. (for more store informa- 
tion, please go to www.fielmutlang.com); black leather belt S160 by Gucci available at select Gucci 
stores; watch by Rolex. 

PAGE 93: Brown snap-front python jacket $2,400 by Dolca & Gabbana available at Mx & Gabbana 
boutiques, N.Y.C. and Houston; navy denim jeans with motorcycle cuff S269 by Dolce & Gabbana availaUe 
at Dolce & Gabbana, N.Y.C. and Sab Fifth Avenue and Nelman Marcus department stores nadonwide; 
sunglasses S260 by Silhouette (for more infomiation, please call 800^3W); belt by Kenneth Cole; 
watch by Rolex 

VIBEFASHION: "FIERCE" 

PAGE 132: Gold metallic bandeau top. handkerchief bottom skirt, and side lace-up boots $1,068, al by 
Versus, boots available at Versus boutiques nationwide; gold body chain S850 by Manon (for more 
information, please call 212-591-1713); patterned gold bracelet S780 by H. Stem; gckl hoop eamngs $12 
by Nine West available at Lord & Taylor and Macy's department stores nationwide. 
PAGE 134: Multicolored disc metallic chain-and-link one-shoulder top S875, micromini S770, goU 
open-toe stiletto sandal with high leg straps S280, and gold multistranded large loop choker S225, all by 
D&O Dolce & Gabbana available at D&G Dok» & Gabbana boutiques, N.YC. and LA; gold bracelets 
$7 each by Nine West available at Lord & Taylor and Macy's department stores nationwide. 
PAGE 135: Pink beaded tie-front camisole S398. and pale blue pants S238. both by Emporio 
Armani available at Emporio Armani boutiques nationwide (for more information, please call 877-7- 
EMPORIO); gold earrings with dangling beads S1.200 by H. Stern available at H. Stern Jewellers. 
Madison Avenue, N.Y.C. (for more information, please call 800-747-8376). 
PAGE 136: Embroidered green cotton tube dress, beige suede shoes with gold chain ankle straps, and 
gold earring, all by Chloi available at Chloe boutiques worldwide. 

PAGE 137: Python fitted jacket S3.370 and briefs S1.100. both by Barbara Bui available at Barbara 
Bui. N.Y.C, Barneys New York N.Y.C., and Georgina, N.Y.; gold shoes by Stuart We'rtzmen; beaded gold 
necklace S2.700 and five-row bracelet $2,300, both by H. Stem available at H. Stem Jewellers, 
Madison Avenue, N.Y.C. (for more informatwn, please call 800-747-8376); gold hoop earrings S12 by Nine 
West available at Lord & Taylor and Macy's department stores nationwide. 
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VIBE STYLE: "MACHISMO" 

PAGE 138: Brown cotton ribbed tank S49 and brief $45, both by Alesundro Dall'Acqua Intimo 

available at Bagutta, N.Y.C., Barneys New York, N.Y.C., Jeffrey, Atlanta, Neiman Marcus, Dallas, Louis 
Boston, Boston, and H. Lorenzo, LA 

PAGE 139: Light-blue ribbed brief S27 by Dole* & Gabbani available at LA Sporting. LA 
PAGE 140: Khaki cotton logo tank S50 and brief S75, both by John Bartlatt available at Barneys 
New York, N.Y.C. and LA, Marshall Field's, Chicago, and Neiman Marcus, Las Vegas and Bal Harbor. 
PAGE 141: Black cotton tank S14 and pro-stretch boxers S24, both by Calvin Klein Underwear 
available at Macy's, Bloofningdale's, and Burdines department stores nationwide. 
PAGE 142: Red dassk: cotton brief S30 by Helmut Lang available at Helmut Lang, N.Y.C. (for store 
information, please go to www.helmutlang.com). 

PAGE 143: White cotton brief S60 by Gucci available at Gucci stores natnnwlde. 

VIBESTVtr "STROKE OF JEAN-IUS" 

PAGE 144: White mink bikini top by Misa Hylton-Brim for Chyna Doll Enterprises (for 
more information, olease call 914-762-9622); custom-made jeans with white feather trim by Nija Furs 
(for nnore information, please call 212-741-3070). 

PAGE 145: (Ckickwise from top lefO 1. Standard Fit jeans S72 and jacket S100, both by L«vl's 
Engineered Jeans'* (for more information, please call 800-USA-LEVI or go to www.levi.com); 2. 
"Vandal Squad' raw denim jacket with embroidered back S78 and jean v»ith embroidered leg S58, both by 
PNB Nation available at Macy'sand Bknmingdale's department stores natkinwide and Dr. Jay's. N.Y.C. 
(for more information, please go to www.pnbnotion.com); 3. Black jacket S75 and dark indigo paint- 
splattered, salvaged jean S78, both by Tommy Jeans available at department stores nationwide; 
4. Denim coverall with embroidered logos S250 by Jeff Hamilton (for more information, please call 
888-JACKET-3 or go to www.jeffhomitton.com): custom-made jeans with charbeuse mink and rhinestone 
bim by Nija Furs (for more information, please call 212-741-3070). 

GEAR: "SNEAK PEEK" 

PAGE 146: (Clockwise from top) MW 721 S70 by New Balance (for more information, please call 
800-253-SHOE or go to wwwjiewbdonce.com); Air Kukini 890 by Nike (for more information, please 
call 800-344-NIKE or go to wwwj>ike.com); Answer III DMX S115 by Reebok (for more information, 
please call 800-648-5550 or go to www.reeM.com); Adrenaline II S75 by Bla (for more information, 
please call 800-PRO-FILA or go to www.fih.com): All Star He: 01 S100 by Converse (for more informa- 
tion, please call 800-428-2267 or go to www.conversacom); Brahma S8S by Adidas (for more infor- 
mation, please call 800-448-1796 or go to www.adidas.com). 

VIBEFACE "ALL NATURAL" 

PAGE 148: Black three-quarter-sleeve top with zip back S196 and techno gabardine sport pant $244, 
both by Berbara Bui Initials available at Barbara Bui, N.Y.C. and Wink. Houston. 



VIBE® magazine (ISSN 1070-4701) is published monthly (except for combined 

Deccmber/Jjnuarv' and June/luly issues) by VIBE/SPIN Ventures, 215 Lexington 
Avenue, New' York, N. Y. 10016. Periodicals postage paid at New York, N.Y'.. and addi- 
tional mailing otlices. Postmaster: Send address changes to VIBE maga- 
zine, Box 59580, Boulder, CO 80328-9580. Regular subscnption rate is S 1 1 .03 
per year. Foreign subscription rates are: Canada S30.00; all other countries S50.00 
payable in advance in U.S. funds. GST# R123160309. Vol. 8. No. 1 Copyright fi 2000 
VIBE/SPIN Ventures. All rights reserved. No pan of'diis marine may be copied or 
reproduced withoutpermission trom VIBE. Subscriprion requests, address changes, 
and adjustments should be directed to \1BE, Box 59580, Boulder, CO 80522-9580, 
or call 800-477-3974. Please pnni name and address deariy. VIBE cannot be responsible 
tor unsolicited materials. VIBE is a trademark ofVIBE/SPIN Ventures. 
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LOUD RECORDS 

Home of Mobb Deep, Raekwon, Tash, Inspectah Deck 
Project Pat, Xzibit, Wu-tang, and Three G Mafia. 
www.loud.com 

M ECC A U SA 

A denim-driven men's and women's collection. 
www.meccausa.com 

MEOSHE 

The newest, hottest urban-contemporary gear for men and 
women. Check out our website to learn more about 
Meoshe. 

www.meoshe.com 
MILK 

Be sure to check out whymllk.com's homepage every month 
to see the latest celebrity donning a milk mustache. 
www.whymilk.com 




PHAT FARM 

Classic American Flava. 
^/«/ www.phatfarm.com 



SAM GOODY 

~vjjjjv™2, Shop samgoody.com for music, movies, and more! You'l 
's&^SiL: prices, top selections, and great service, 

www.samgoodycom 



SATVWt. 



SKECHERSl 



I I h r 0 t t I e 



Box. 



Ccilb-LiS 



SATURN CORPORATION 

The new, thoughtfully redesigned S-Series has hundreds of 
refinements. We hope you like it. To learn more, stop by 
your local retailer or visit us at: 
www.saturn.com 

SKECHERS USA 

Skechers USA, Skechers Sport, and Skechers Collection for 

the VIBE guy stylin' day and night. 

www.skechers.com 

THR0mEB0X.COM 

ThrottleBox allows video, audio, still images, text, and hyper- 
links to be combined and viewed as a single downloadable, 
portable, secure file. 
www.throttlebox.com 

TROJAN®CONDOMS 

New TROJAN SUPRA'" HfllCROSHEER'" POLYURETHANE 
Condoms. Transmit Body Heat for Your ULTIMATE SENSUAL 
PLEASURE! Specifically designed for latex-sensitive individ- 
uals. For information and a FREE Trojan* condom sample, 
Visit: www.trojancondoms.com. 

U. 5, C E NS US BUREAU 

The U.S. Census Bureau conducts a population and housing 
census every 10 years. Information collected in Census 
2000 will provide local area data needed for communities to 
receive federal program funds and for private sector and 
community planning. 
www.census.gov 

VP RECORDS 

No. 1 reggae record label in North America. 

www.vprecords.com 
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BOOKS & PUBUCATIONS 



INTERNET SITES 



GET DOWN • INJEST • MANIFEST 



Black • African • Islamic • Nation o I. 
Book Catalog 800-226-8775 Pin 9483 



GIRLS PAY YOU! Change your life. Learn 
how to be a player. Send $9.95 to Ventures 
2000, PMB #H2I3, 244 5TH Ave, 2nd Fl, New 
York, New York 10001 



BUSINESS OPPS 

TURNKEY ADULT WEBSITES only J495, 
900* NUMBERS just $99 each. Free brochure 
1-888-S72-8876 www.iamrncommiinicilioai.coiii 



Bridgeport International 

•••The Gold Teeth Specialist*** 

Plalinuni 

Hlllitt2|| Cuts also 

InCemattonai Accounts Available 
Asia. Europe. Africa 
1-9 12-447-5154 



DJ EQUIPMENT 



& 

PRO AUDIO 
CATALOG 

n PRO SOUNy More DJs 

Depend 
On This 
Catalog 
Than 
Any 
Other! 
Call For 
Your 
Free 
Copy 
Today! 

www.pssl.com 



#1 Choice of DJs Since 1976! 




1-888-254-5200 

OuUMe of USA (714) 891-5914 

1 1070 Valley View St.. Cypress. CA 90630 

Ol PRO SOUND 

AND STAGL LIGHTING' 



www.Rnation.com 



. Internet Radio Station ■ Urban Mftgt2ine 
Specializing in R6cB • Hip Hop * Jazz 
Knition is i foram of the people, oedicated 
to the fnc expftssioa of ideas and talent. 
, Wc feature: Articles *Me»Mge Boardi • Chat 



■•■••M Rooms * Knatioo.com Beauty of the week 



^'KW WORLD 



^tBi|Y YmON-UNESOURaFOR 

*^?^E^, amine AND Acassoms 



ADVERTISE YOUR WEBSITE IN VIBE CLASSIFIEDS! 



GET MUSIC ON THE NET! 
(aWWW.H0LLYW00DMUSIC.COM 
1-800-522-6148 

NEED HOT HIP HOP TRACKS for your 
demo or single? Get your music/portfolio post- 
ed on the internet - accessible to all major 
record companies. For info & free sample tracks 
visit us at www.exclusivetracks.com or call 212- 
946-6313. ONLY 4 REAL MCs. We accept all 
major credit cards, "rr' K 



Aracknaphobia 



Fear of not finding the perfect rack for your CD's. 



EDUCATION 




SEND S2.00 F0« CATALOG 

U51lll6H,27!Q'JilinHSUJmP»m!SO( 

CALL TOLL FREE 800-351-0222 

RESEARCH ASSISTANa 

1 1270 WMhiMtBil BM. CoNci Cili, 802M) ':>^' 



FINANCIAL 



OVERDUE BILLS? 
1-800-788-1141 Bad credit's no probleni! 
Licensed/Bonded since 1977. Apps to 
$50,000. Not loan co. 
Town & Country Accpt. 



HELP WANTEO 



$800 WEEKLY POTENTIAL 

Processing Government Refunds at 
HomeINo Experience Necessary. 
1-800-696-4779 Ext. 2166 



HEALTH 



PENIS ENLARGEMENT 

FDA approved vacuuin pumps or surgi- 
cal. Gain 1-3" Permanent, Safe. 
Enhance erection. Free Brochure Dr. 
Joel Kaplan (3 12) 409-1950 Lastest 
enlargement info 
900-976-PUMP www.drjoelkaplan.cora 




Solution: 



JEWELRY 



cdholdings.com 



MUSIC 




FILM & VIDEO 

'BUX CJL^ ^Ktoy !tW (VU^\ 



FREE CATALOG: 

Breakbeat, Drum 'n Bass 
Rare Groove, Jazz & More 
Phat beats, smooth grooves 
CD & vinyl 

Send request to: 
Confusion Recorcis, 4 Meyer PI. 
Ste5, Kentiield,CA 94904 
www.confusion-records.com 
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INSTRUCTION 



HEAR TH|FUTURE 

^^^^ 



BLACK EXOTIC 

FEMALE DANCERS 
ON VIDEO! 

For Free Catalog of yo-f Videos 24hrs 

718-525-2000 

For Sample 2 Hr Video o( 3 Exotic Dancers 
& 1 Hr 40 min Preview/ Video, mail Check or 
M.O. for 525 to: U.K. Productions, 
DepL VB, P,i>. Box 110820, Jamica, MV 
11411. (Discreetly sent by Priority Mail, 3-4 day 
delivery. Mailing list confidential. Must t)e 18-t-3 

ivwiw. u wproducUons. com 




NEW - HOT! R!cB, Soul, Funk & Rap 
Concert Videos. 1970's • 1999. 
UNCENSORED VID! Deadline! 
for catalog/24 hours 212-560-534 1 



BE A RECORDING ENGINEER 



800-544-2501 

NY. NJ, CONN 212-777-8550 

lit: l>vNV5Educa1iDnDRpf''HSorGEDR«quir*d 
forVet TniininQ.'FinaneialAKli1Elioibl< 

Institute of Audio Researcli 



iterial 
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PSYCHICS * 



" Full Sail is a place where a person 
with dreams of worldng in this 
industry can find a way to get in. I 
know first-hand, because I hired 

; Derrick, a graduate, thanks to Full 
Sail." -Stevie Wonder 




LL Ji 

Real World Education ' 

school of: Audio • Show Production 

Film/Video • Digital Media 

Game Design • Computer Animation 

800.226.7 

www.fullsail 

3300 Ur.,»eriny Biyd Winter Par k. FL 32792 

Financial aid available to tho» who qualify. 

job p!.Kcmcnt aHiuaruc Accrcdx^ by ACCSCT. 



Creative 
Careers 
for Creative 



Computer Animation 
Cullna^ Arts 
Fashion Design 
Multimedia & Web Design 
Online Media & Marketing 
Industrial Design 
Technology 
Graphic Design 
Interior Design 
Photography 
Video Production 

• Create an exciong (. 
rewarding future at one 
of these I S locations 

• Irxlividuatjzefl jcD 
search assistance 

■ Financial aid available 'c 

[lose who qualify 



www.artinstitutcs.edij 




Alljnla. GA 
Boston. MA 
Ctwrlolte. NC 
ChKago, IL 
Dallas. TX 
Denver. CO 
Fort Lauderdale. Fl 
Houston, TX 
Los Angflei, CA- 
Minnesota. MN 
New York, m 
Ptiiladelphia. PA 
Pittsburgh. PA 
Phoenu, A2" 
Portland, OR 
San FranclKO, CA 
Schaumburg, II'" 
Seattle, WA 



The Art Inttitutes- 

Ammet^ Im Jrrm Qmthr EJmauitn 

300 Sixth Avenue SuteSOO, Pittsbu'qh =A I5??7 759 

1.800.592.0700 



bfanch Tl^9 Cc'orado l-nsT tjle o- An IDenve'; 
•••Th. Illinofl I'^smute of An Sc+i3ij"ibt.'g s a branch 
of Th.e 'llinois Mslirj:e o' Ar Ch rsq^ 

VIBE 



You love music and want to 

make it a career 
We teach people who love 
music how to make it a career 
Let's talk. 




Recording Engineers 

SSL, Neve. Production. Hands on. 
6 month program 

Singers. Ke yboardists. Guitarist s. 
Bassists. Drumme rs 

Learn. Perform. Write Songs. Record. 
Programs from 3 months - 2 years 

NEWI DJ WORKSHOP 

Questions? 
1-«»-25&'mY or (323) 462-1384 



PSYCHICS 
llk,^ I at r4 



BEST^ 

PSYCHlHi 
SOURCSS 

Aslrology • Clairvoyanls ■ Ta^^^k^^ 
Numerolog)' ^^^^MB 

Have the Ufe )»u aiioys dreamed of with ^^Hi 

amazing insights from pfted psychics 

AS LOW MS $1.0S/MilM 

l-8()(}-404-8302 
l-¥(T6-3 '70-6001 

FIRST 2 miM FREE $3.99/^,.. 




KENNY KINGSTON 
PSYCHIC HOTLINE 
TT 




your Free INi,cliii: Rcadiiiy 
reveals may shix k you. ania/e you and 
make a hu^e impact on your fiHiire. 
Find Uie true ;uiswers to kjve. money, 
and more from a RUM. psychic today. 





ilon iliiiK Bnijliler WHIi fmfi Psyiiik Urn 



UIIOE 



DoWhattheStarsDo! 

Learn today wiiat 
your future holds for 
luvc, family, money 
Get MIM 

STAR POWER 
of your own! 

Call How 
K*nnV KtKgiton Psyihii Horiin« 
7dayi - 24 hours 

1-900-454-2126 

3.99 p*r minute 

1-800-615-4585 m<S 

2.99 p«r mlnul* 

fa J K an: E'lytainmet t>ily Said CoasI Media Ire. 305-576- 1 358 



TO ADVERTISE IN VIBE CLASSIFIED CALL ANN DAVID AT 312.321.7912 
FAX # 312.321.7016, WRITE: 303 E. OHIO, 23RD FL, CHICAGO, IL 60611 
E-MAIL VSCLASSADSiA0L.COM 




^10 Stars sMk rts gjOance, 
Sow ^100 can know atttt 
k6sahetd.Tai»cor*oltf 
yaroHnaiany Tiki3 
L )(wo»inp«r9onaiano 
k ccrMenialDeychc 



Don't be 1-900-454-2099 

afraid. 'y,'"""? ^i^^^'--^"';-'^ 

Call now! 1-800-482 7881 



MOTHER LOVE 

I c:)ve Psyc tiics 

Nationally known 
TALK SHOW HOS1 



It Low* In Tour TorotT 

If Low« In Your Stars? T]/ 

1-800-218-2442 | 
AAOO-976-0781 ^ 



LOVE'S ^"^^^ 

nown 
HOST 



FREE 

Tarot Cards 

With 
every 

reading ^^ 



SMtMtAiunaioss 

■CHK 




When will he coll? 
Will he come bock? 

(el Am«.k.'> Plv<M< 

Sister Love9i"r> 

lh« oaxwori you nee^ 

1 -800-449-944 h 

To speak wl1^ 

Sistet Low. , 

nsjuHl • ^ 

extension ^ ^Hl ^ 

1155 H 



(JlreneHughesO 
THE MOST 

ACCURATE ^xi. 
KYCHK 

jNAMSKA^r 




LA TOYA JACKSON'S 

PSYCH L NETWORK 
Roted #1 Psychk 
Line in Americal 



1-800-994-1800 
1 7-2737 



HANNA-BARBERA 



V PROPS 



Most parents have problems waking up their 
sleepy-eyed rug rats for school on chilly 
weekday mornings, but come Saturday 
a.m., luring those same sugar-cereal-powered noise 
machines away from the glowing idiot box is damn 
near impossible. Cartoon craving isa powerful thing. 

Reflecting on my own ani-memories, where a 
barefoot caveman named Fred choked down over- 
stuffed brontosaurus burgers and a sticky-fingered 
talking bear was always trying to steal somebody's 
picnic basket, I remember that cartoons were like 
visual chocolate. And in the timeless terrain of 'toon 
town, William Hanna and Joseph Barbara are the 
most flavorful of candy men. 

Having started their partnership in the late 
1930s as animators at MGM studios (where they 
created the bugged-out cat-and-mouse duo Tom 



and Jerry), the pair broke into television with the 
1957 debut of NBC's Ruff and Reddy. Three years 
later, Hanna-Barbera took cartoons out of the 
kiddie ghetto with the premiere of TV's first prime- 
time cartoon series. The F/intstones. 

Using a technique known as limited animation, a 
style that minimized the number of individual draw- 
ings used to bring characters to life and maximized 
voice-over dialogue, Hanna-Barbera's cheaply ren- 
dered product was often frowned upon by peers from 
neighboring cartoon factories. (Famed Looney Tunes 
animator Chuck Jones once snidely described their 
work as "illustrated radio.") Nevertheless, through 
the years they crafted just as many memorable per- 
sonalities, as did their boysover at Disney or Warner 
Bros. And you know Hong Kong Phooey— with a voice 
provided by that cool-ass black man Scatman 



Crothers— could have busted up Mickey Mouse and 
Bugs Bunny wHh one hand tied behind his canine back. 

While the constantly screaming Fred Flintstone, 
the munchies-having Scooby-Doo, futuristic fam the 
Jetsons, and the Smurfs— those little blue gnomes 
who inspired a hip hop dance back in the day— stand 
as Hanna-Barbera's most famous icons, one 
shouldn't sleep on the smarter-than-average Yogi 
Bear, old-school slicky boy Top Cat, or those boom- 
ing systems that nuide Josie and the Pussycats the 
sassy, sexy Spice Giris of the cartoon universe. 

Still in heavy rerun rotation on the Cartoon Net- 
work, Hanna-Barbera cartoons are like old friends. 
They might not look as good as you remember, but 
they take you back to the days of pajamas and big 
bowls of sugary cereal. You love them just the same. 

Michael A. Gonzales 




Back row (left to right): Jane and George Jetson, 
Snaggle Puss, Scooby-Doo, Huckleberry Hound, 
Quickdraw McGraw, Magilla Gorilla, Yogi Bear, Josie 
Second row (left to right): Hong Kong Phooey. Judy 
and Elroy Jetson, Astro, Ruff and Reddy, Boo-Boo 
Front row (left to right): Betty and Barney Rubble, Dlno, 
Wilma and Fred Flintstone, Brainy Smurf, Top Cat 
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SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 






